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BRILLIANT COLOR IN A DRIVING DOWNPOUR. Only 
Super Anscochrome could reproduce reds here 
without problems of “‘greying up”. Exposure: | /25 
sec. at f/2.8. 








REPORTAGE IN THE OPERATING ROOM becomes 
simple with Super Anscochrome. Pictures are crit- 
ically sharp, whites clean and skin tones natural, 
Exposure: 1/25 sec. at £/2.8. 


<_< 
DELICATE PASTELS BY EXISTING LIGHT are a natural 
for Super Anscochrome’s high speed and superb 
color balance. Mother and child by windowlight, 
exposure 1/25 sec. at f{/3.5, could not have been 
captured with slower film. Note the subtle colors 
and delicate flesh tones. Super Anscochrome avail- 
able in 120 roll and 35mm sizes. 








How Super Anscochrome 
solves 3 difficult shooting problems 


THE BIG SWITCH IS TO 





SUPER ANSCOCHROME 





America’s best pros are switching to Super Ansco- Anscochrome gets the picture where slower old- 
chrome® Color film! Jacques Lowe, top magazine __ type color films fail. In bright light Jacques Lowe 
photographer depends on Super Anscochrome’s can use smaller apertures or higher shutter speeds 
film speed of 100 to solve all tough color assign- for the finest color quality ever achieved in the 
ments. Mr. Lowe knows that in poor light, Super industry . . . Super Anscochrome quality! 





ADVANCED PHOTO PRODUCTS 


nhSCcO 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES. 
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POLAROIO CORP., CAMBRIDGE, MASS. 


(PICTURE IN A MINUTE) (EXTRA COPY IN A MINUTE) 


Now the Polaroid’ Land Camera makes 


Extra Copies in 60 seconds! 


1. The camera that gives you a picture in 
60 seconds now gives you extra copies in 
60 seconds! With this new Polaroid Print 
Copier, you can make excellent duplicates 
yourself, right in your living room, in- 
stead of having them done on the outside. 


MODERN nl page ene yd (combined with Minicem) aeBen & 
privet, A, | ot aI 
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2. Simply slide your original snapshot into 
place inside the Print Copier, slip your 
Polaroid Land camera into position, and 
you're ready to take “a picture of your 
picture.” (The Print Copier has its own 
built-in copying lens, lights, timer.) 


and possessions, $4.50 in Canada 
re, 75e. June, 1958, Vel. 22, No. 


3. 60 seconds later, flip open your Pola- 
roid Land camera and pull out a sharp 
duplicate print! It’s that easy. And it means 
everybody in the picture can get his own 
copy right then and there. Available for 
all Polaroid Land cameras. $29.95 


-, 33 West 60th Street, New York 23, 


siienal entry of Losievite, Kentucky. Yearly 
$8.00. Single Copies 





Versatility 


Autopole World’s First Automatic Twin 
Lens Polarizing Filter minimizes or elim- 
inates surface reflections. For color pic- 
tures, the only practical way to control sky 
tone without effecting tone of other colors. 

$17.50 


Lens Hood... $4.45 


Mini 44 Lightweight, compact, portable 
projector for ‘‘Super Slides” and standard 
35 mm. Fast 75 mm, Rokkor, f:2.5 lens, 
with extremely short focal-length casts 
unusually bright on-screen image. Com- 
plete with bulb, slide carrier, adapter for 
Airequipt changer and ng case. 


$49.50 


Panorama Head Enables you to take 
panoramic landscapes (up to 360° view) 
with perfectly matched overlap in all 12 
individual pictures 


; ‘Self-Timer cos ee = 


so many 


professionals 


preter the 


Minolta 
Autocord 


Completely Automatic: 
Autocord ..... %#99.50 
Autocord “L’’. . . $124.50* 


(*includes built-in light meter) 


Paradjuster Completely eliminates 
parallax, glare, even in extra close-up twin 
lens photography. You photograph exactly 
what you see in the viewing lens..¢9,.95 


a. 


Fiiters...$3.45 ea. B.C. Fiash Unit $8.50 


- Color — Adapter Kit 
f 2.95 

_ (for making aed color slides, 
_ to fit standard _ - ee 


aR 
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bos enses $19. 95 


MINOLTA 


MINOLTA CAMERAS - 160 BROADWAY, NEW YORK 38, N.Y. 


Distributors — U.S.: FR Corporation, 951 Brook Ave., New York 51, N. Y. 


BUY IT FROM YOUR PHOTO DEALER 


Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 


Mopern PHOTOGRAPHY 

















































Oy IT'S REVOLUTIONARY! 
Kee THE NEW “DO-IT-YOURSELF” 


ROX-COMBI GENUINE 
LEATHER GADGET BAG 


You design and make the compartments to 
yy suit your requirements! Whether you own a 
miniature camera with a variety of accessories, or 











mendeccesesepoucacs 12%ex4Vax8 





tn a kncsicupeees ttienecent ee 12¥ex4¥ex8 29.95 
PGK 22, W/POCNERE .... ccc ccccccccccess O¥ex3%x7% 27.24 
SEE coke csvccecceoagebeqsteseceece 9¥ex3%x7% 24.74 
i OS... .<iccvrseseseses ae 7TYax3%x7 20.25 





ED Signin sinsovs ns cenonepnnses nels TVax3%x7 17.49 
All Bags Fitted With Adjustable Flexible inserts. Another FIRST from Haber & Fink! 












TDC MODEL D! 2x2 slide 


Projector! With CM2 Deluxe Case. 


List 79.50 SPECIAL 47.50 








DELUXE IMPORTED SELF-TIMER FOR 


(CY — POLAROID and Other 


Cameras speciat 3.49 
































38mm 
ustzass ©speciat 13.95 




























UNIPOD 
Ideal for Stead 
ie MINESIX 
* For S0itis o Maviest List 132.00 winenth - SUPER 66 ROLL FILM CAMERA! 
Has Reverse Foreign and List 450 SECM 8.95 * ae tty 
speciat 1.89 ae comeneuer > Gaal 


Add $.60 for Postage and Insurance List 78.50 SPECIAL 54.50 
Serene! oor vara oe 
1.4 Telephoto Lens 

















NOW... 
Famous Deluxe 
KINEGON IMPORTED KODAK RETINA 
9-Section Elevator REFLEX 
POCKET TRIPOD! ft go ig tt 
With DeLuxe All Angle Pan Head... : Some — : Rout To 




















THE UNSURPASSED 


ULTRABLITZ JET! 


+ Wide Angie Reflector 
Power—Full Power Switch + Lifetime Flashtube 






orann New 69-00 


Carrying Case 10.00 Add’L 





WESTON MASTER il......... 
GENERAL ELECTRIC PR 1....3250 1849 























TERRIFIC BUY! ACT NOW! 
AIREQUIPT MAGAZINES 


speciat 1.49 3 for 4.29 
Minimum Order 3 


















4x5 EKTACHROME CUT FILM! 


PATAICIA UGH (List 8.08 seeciat 1.49 scx om 























individual Focus 
FREE!! LEATHER CARRYING CASE 
il For Central Focusing Add $1.00 plus F.ET. 


ee a ae 
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HABER & FINK, Inc., 12. Warren Street, New York 7 —Phone BA 7-5800 » 
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Bhs want To TRADE CIty ZONE STATE 
10% Deposit on All C.0.0.'s 
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Po EXPOSURE METER 


The new DR really does it! It’s a time saver and 
fumble saver, whether shooting stills or movies, color 
or black and white. A meter that will be a relief to 
carry and use . . . because it ends the loss of precious 
minutes fumbling with complicated meters. And be- 
cause it’s Weston built, it ends all uncertainty over the 
accuracy of each reading. 


Always ready for instant use! When you load your 
camera, you simply “set” the film speed and the shut- 
ter speed at which you will want to shoot. From then 
on, just point the meter for instant and accurate “f” 


settings. To change the speed for any shot, just flick 
the click-stop “time” tumbler with your thumb. Instant 
action, always. And you'll like the rotary “f” scale 
with its large readable numbers, read accurately at a 
glance. 


In fact, every feature of the new DR has been de- 
signed for fast action accuracy, to provide active pho- 
tographers and travelers with a complete, dependable 
meter in the smallest, most convenient package pos- 
sible, and at lowest cost. It’s the sure way to better 
pictures . . . dramatic color. See it at dealers today. 


BUY IT FROM YouR PHoTO DEALER Mopern PHOTOGRAPHY 





The Price tag 
THAT KNOCKS OUT-OF-FOCUS 


all other cameras 
in this quality class. 


Unbelievable? It’s true... PETRI, the most exciting new 35mm 
with its incomparably beautiful ‘body, its out-of-the-world per- 
formance ... and its surprisingly low price, makes many cameras 
— even 50% higher priced — outdated. 


you oa infinitely finer picture quality, thanks to the superb 

ELEMENTS ot pap hom Ry ORIKKOR yi 45mm lens . oa 
aaa phate for highest color fidelity and super- 
sharp definition. 


You'll most accurate focusing and perfect composition 
a ntstmown action shots wine the siele Window View-Range- 


Rapid sequence shots are a cinch with PETRI’s 4-way action lever. 
One single stroke advances film, sets shutter, counts exposure 
and protects against double exposure. 


But that’s not all...-fully synchronized MX precision shutter . . . click ~ diaphragm 

. helicoid focusing lever... accessory clip synchronization... engraved depth of 
field scale... film type indicator . . . handy exposure guide on top of camera --- and 
many other features. 


BE UP-TO-DATE ... enjoy the newest! PETRI 2.8... the pet of camera fans everywhere 
Genuine leather case, chrome trimmed Only $9.95 Bec 





And in the luxury class . . . the FABULOUS PETRI f1.9 Automatic 


7-element ORIKKOR super-fast f1.9 45mm-lens, famous Copal MXV precision shutter 
with built-in self-timer and speeds from 1-1/500 sec. & B. 4-way film advance lever 
equipped with “double clutch” feature for super-speed sequence shots. Many other 
deluxe features make the PETRI f1.9 the most fascinating new 35mm; my $99.50 


MRS «ROOT cea $12.50 


US “For descriptive literature PETRI CAMERA CO. INC. 
mete iss 11 West 20th Street, New York 11, N. Y. 


. Jung, 1958 ; BUY IT FROM YouR PHoto DEALER 














AIRES 35-IC 


New features include AUTOMATIC 
PARALLAX COMPENSATION, new built- 
in self timer, and many others. 


$110 


deluxe chrome- 
‘trim case 13.50 


@ f:1.9 6-element lens. 
@ 1/500 sec. MFX shutter, with LVS. 


@ Extraordinarily brilliant “trimming” 
type single-window range and view- 
finder, 


@ Fool-proof single action rapid wind 
lever simultaneously advances film, 
counts exposures and cocks shutter, 
enabling 12 shots in 10 seconds. 


@ Exposure counter automatically resets 
to “start when back of camera is 
Opened. 


AIRES 35-IL 


Popular model that established 
AIRES as The 35mm Standard 
For Comparison. 


$9950 =, 


Distributors 
Shriro Lng men Led. 
Carribean Photo Co. 


Movie Supply of Hawaii 
—_ ascual, Inc. 
. Arel Inc. 


United States. . 
Delvalle Hermanos, C. A, 


Venezuela 


1909 Sin 
= 


BUY IT FROM YourR PHOTO DEALER 


Once in a great while a new 
camera appears on the market 
which is so outstanding it 
dwarfs all competition. It 
handles like a thoroughbred, 
produces results to satisfy the 
connoisseurs, is as easy to use 
as the “old reliable” box camera. 


The AIRES 35 is just such an 
instrument .. . It whispers 
precision ... You feel the silky 
sm-o-0-0-thness as you use it. 


And, a sharp crispness is apparent 
in the unbelievably brilliant finder, 
in the lightning fast f:1.9 lens 
that’s so sharp it almost draws 
blood, in the sparkling AIRES 
transparencies and pictures. 


That’s why AIRES is the most 
talked about camera in 
America today. See it 

at your dealer soon. 


For literature, 
write Dept. MA6 


: ea Ss 1, Ms P 
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FIFTH AVENUE 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 


USE YOUR MONEY TO MAKE MONEY 
RENT A COMPLETE NEW 
AURICON 


16mm Sound Movie Outfit 


What D.F.A.'s exclusive 
"Rent-A-Camera" Plan does for you: 


SAVE $70.00 


with DOWLING’S “SHOOT AND SHOW” OUTFITS 


CONTAFLEX 


The most popular 35mm reflex camera in America with its brilliant 
eye-level prism viewing system, Zeiss Tessar £/2.8 lens and fully 
automatic controls. Get with it all the accessories you need to shoot 
and show really superior color slides and save up to $73.50! 


Outfit # 1—1958 CONTAFLEX | camera ¢ Eveready case * Accessory 
shoe e B-C flash unit ¢ B-C battery © Photo-electric exposure 
meter e¢ Meter case © Famous REALIST 300W slide projector 
e Beaded 30” table screen ¢ Complete instructions. 


Former price $232.45. Now, at DOWLING'S only $44.95 Down 
(Cash price $159.95) 
Outfit #2—1958 CONTAFLEX I! with built-in exposure meter and 


everything listed above, but with a handsome gadget bag 
instead of separate exposure meter. 


Former price $253.45. Now, at DOWLING'S only $47-%5 Down 


(Cash price $179.95) 


BONUS: Peter Gowiland's book ‘How to Photograph Women" 
FREE FREE with every Contaflex Outfit (please request 


POSTAGE when ordering). 


30 DAY 
MONEY BACK 
GUARANTEE 





including 
new 1958 


* Opens possibility for tax savings 

* Eliminates chattel mortgage 

* Requires no down payment 
Outfits listed below include all necessary sound recording equipment, 
genuine Raptar lenses and Pro-type tripod — ALL BRAND NEWi 
Monthly Rental 

Auricon "Cine Voice II"' turret outfit with 3 lenses.. $41.65 

Auricon "'Pro-600"' single lens outfit 

Auricon “Pro-600"' turret outfit with 3 lenses... 
Auricon “Super-1200"' turret outfit with 3 lenses. 


---- 148.93 
231.53 


Other Auricon Outfits are available to fit your specifica- 
tions. Projection equipment may be rented with the 
camera. 


Write to DOWLING'S now for details! 


BOLEX PRICES 


; __ REDUCED! 
\ SAVE $40 TO $70 ON 1958 MODELS! 


Now—more than ever—the world's finest 
movie camera also represents the greatest 
1958 value. You save $40.00 on every BOLEX H-8 
and H-Ié Leader, regardless of lens, and 

HASSELBLAD $70.50 on the fabulous BOLEX H-8 DeLuxe! 

500C Selected 1958 BOLEX H-16 Leader Outfits: 

Now $229.50 Cash or $22.50 Down - 

Now 245.00 Cash or 24.00 Down 

... Now 292.50 Cash or 29.50 Down 

i Now 345.00 Cash or 34.00 Down 
With NEW Cinor £/0.95 lens.....Now 382.00 Cash or 38.50 Down 


Selected 1958 BOLEX H-8 Leader Outfits: 


With Lytar £/1.9 lens..............0.. . Now $229.50 Cash or $22.50 Down 
With Yvar £/1.9 lens... Now 242.00 Cash or 24.00 Down 


NEW 


Magnificent 2% x 2% single lens reflex 
camera of advanced design. With Zeiss 
nnd f/2.8 lens $480.50 Cash or $48.50 


own. 
Telephoto lenses: Sonnar 150mm f/4.0 
.50 Cash or $29.50 Down. 

We i onnar 250mm £/5.6 $314.50 Cash or $31.50 
Make your own copies in minutes, Dewn. Each lens is fully automatic, has its . 
save time and money! New mode! | own Compur Rapid MXV shutter. i - T Now 292.00 Cash or 29.00 Down 
ho'ds 400 feet silent or sound film, ar 5.9mm 

prints 20 feet a minute. Complete NEW 1958 £/2.0 and Yvar 36mm £/2.8 lensesNow 361.50 Cash or 31.50 Down 


exposure control with 10 settings wt pate Ta wt, 5.5mm 
. 8 and Yv. 81 N 464.00 Cash or 46.00 Down 
picture and sound together or sep- EXAKTA lla ere. shia cit ¢ 
Latest version of the 


arate. Easy to use, pays for itself. Selected 1958 BOLEX H-8 DeLuxe Outfits: 


UHLER CINE 
PRINTER 


for 8 and 16mm film 





Only $195 Cash or $19 Down. Now $299.50 Cash or $29.50 Down 


original 35mm _ single 
lens reflex and finest 


With Lytar £/1.9 lens. 
With Yvar £/1.9 lens 


Now 312.00 Cash or 


UHLER Combination Continuous 
lémm Printer, 1200 feet capacity 
$775. Cash or $75 down. 
Other professional models availa- 
ble for 8, 16 and 35mm. 


Write to DOWLING'S for details. 





ever—don’t confuse 

with older models! 

With improved Rangefinder Penta Prism 
and choice of fully automatic lenses: 
Westanar f/28 $299.50 Cash or $29.50 
Down; Tessar f/2.8 $333.00 Cash or $33.00 
Down; Biotar f/2.0 or Xenon f/1.9 lens 
$399.50 Cash or $39.58 Down. 


With Switar £/1.5 lens. 362.00 Cash or 
With Lytar /1.9, Pizar 

£/2.0 and Yvar 36mm £/2.8 lensesNow 431.50 Cash or 41.50 Down 
With Switar £/1.5, Switar 5.5 mm 

and Yvar 36mm £/2.8 lenses...Now 534.00 Cash or 53.00 Down 
Every camera and lens is brand new! 


Now is the time to trade your present camera—at DOWLINGS! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 


1 - Landmark, the Flatiron Bldg. at 23rd St 


ORegon 4 7900 


$ $ MONEY FOR YOU $ $ 


Earn Cash Commissions 
Selling For DOWLING'S! 


" Ey 
Mc rder Showroom, Suite 2000. Tel 


Please ship the following immediately: _._.. 


IVE. Enctosed Is $. 
0 Bewn Payment () Complete Payment. 

| agree te Decameron — 
menths merchandise is paid + 

t wish te trade in: 


trade-in may be used as down payment! It will 
at D.F.A.’e expense if you don't accept our top 











WHEREVER YOU L 
NO AGE LIMIT — NO EXPERIENCE 


ED! WE DO THE WORK— 
eee OU GET THE MONEY! 


Write to DOWLING'S for details now! 














OC Give me tentative aliewance by mail. 
© | om shipping equipment for exset stew: 
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MAXIMUM 
QUALITY AT 
MINIMUM 








LEICA Ille 


+ luminous-frame viewfinder for 50mm 
and 90mm lenses—with automatic par- 
allax compensation 

+ world’s finest focal plane shutter; set- 
tings from 1 to 1/1000 second correlate 
with f/stops on Leitz lenses 

+ fully automatic synchronization for 
flash bulbs and electronic flash 

+ rangefinder magnifies 1.5x for critical 
focusing; adjusts for subject distances 
+ precision mount accepts any of 12 
superb Leitz lenses 

+ soft-action shutter release button 

» baseplate interchanges with Leicavit, 
for fast-sequence shooting 

+ over 200 accessories extend Leica ver- 
satility from photomicrography to tele- 
photography. 


LEICA illg, with SOmm Elmar {/2.8 lens, $234 


E. LEITZ, INC. 


488 Fourth Avenue, New York 16, N. Y. 


modern PHOTOGRAPHY 


JUNE 1958, VOL. ’ 


PICTURE TAKING IDEAS 


ARE YOU GETTING THE MOST FROM YOUR NORMAL LENS? 
PORTFOLIO OF CARTIER-BRESSON’S PHOTOGRAPHS 
CAN YOU MAKE WIDE-ANGLE SHOTS ?..................... by Dorothy Jackson 
FIND VERTICALS, SEE VERTICALS, SHOOT VERTICALS, With tips on how 
to hold your camera by Dorothy Jackson 
PEOPLE: THE REAL CHALLENGE: Can this difficult color problem be 
I a EE cate ccnss spans ss enhgssianlassscantvcteanserpsnhereammesoaticseitt by Herbert Keppler 


TECHNICAL ARTICLES 


YOUR FIRST ACCESSORY LENS: TELEPHOTO OR WIDE-ANGLE? 
ARE YOU GETTING THE MOST FROM YOUR NORMAL LENS? 
USE IT FOR TELE PICTURES photographs by Y. Ernest Satow 
ARE YOU GETTING FULL DEPTH? ..............000000000008 by Patricia Caulfield 
IT’S FINE FOR PORTRAITS by Herbert Keppler 
OVER 200 35MM FILM-DEVELOPER COMBINATIONS: 6 pages of tested 
ways to combine films and developers by John Wolbarst 
MODERN TESTS: An exclusive, monthly appraisal of equipment 
WHAT'S NEW? JUST 37 CAMERAS! Monern’s report on the Chicago Trade 
by Myron A. Matzkin and N. M. Grossman 
10 WAYS TO ELIMINATE DUST, SCRATCHES ON 35MM NEGATIVES 
by Norman Rothschild 
WHAT YOU SHOULD KNOW ABOUT CUSTOM PHOTOFINISHING 
by Marjorie Thompson 


MOVIES 


HOW TO SHOOT A LIVELY MOVIE: Record the commonplace in an 
uncommon manner by Myron A. Matzkin 


THE MOVIE MAKER by Myron A. Matzkin 


DEPARTMENTS 


COFFEE BREAK WITH THE EDITORS 12 
LETTERS TO THE EDITOR 16 
NEW PHOTO BOOKS 28 
MODERN COLOR by Norman Rothschild 32 
ULTRAMINIATURE by Joseph D. Cooper 38 
THE LARGE CAMERA by Andreas Feininger 40 
DISCOVERY NO. 35: CARL CHIARENZA by Patricia Caulfield 76 
MONTHLY CONTEST 78 
WAYS AND MEANS by Arthur Rothstein 98 

by John Wolbarst 100 
TT Se TA RE CT ‘by Lloyd E. Varden 102 
THE CAMERA CLUBS ..by Mabel Scacheri 107 
PICTURES IN A MINUTE by John Wolbarst 126 
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BUY IT FROM YouR PHoto DEALER Mopern PHOTOGRAPHY 
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NSES 


Only a perfect match between camera body and lens can assure you of sharp pictures. A lens 
mount mismatched to the camera by just a hundredth of a millimeter could cancel out your skill 
and the precision of the Leica. So, it’s good sense to use lenses designed with the camera in 
mind. The bright-line frame finder of the M-3 was designed around these bayonet-mounted Leitz 
lenses. And each lens unit is individually matched to its mount to give wire-sharp focus. Several 
of these lenses offer absolutely unique picture-taking advantages. Leitz lenses and the Leica 
are made for each other—with 100 years of optical experience. 


Go @ «e 


35mm RF SUMMARON £/3.5—The 
only wide-angle lens that 
provides coupied rangefinder 


SOmm Dual-Range SUMMICRON 
#/2—Extraordinary resolution and 
outstanding color correction. A 
fens for general photography 
which features an extra, close-up 
focusing range; viewfinder 


90mm SUMMICRON {/2—A new, 
high-speed, hi lens 
of medium-long focal length, 
having the corner to corner 
sharpness made famous by the 
50mm Summicron. Sets a new 
standard in the 35mm field. 
Unexcelied for action and por- 
traiture-in~existing- light. 


135mm WEKTOR £/4.5-—A long- 
focus lens which “pulls in” 
sharp detail from far-off scenes. 
Gives nearly 3 times the image 
size of the 50mm, with attendant 


@. CSITZ, INC... 468 FPOURTH AVENUE, NEW YORK 16, N.Y. 
Cietributeore of the wortd-famous products ef 
Ernet Leitz 6.m.&.H., Wetziar, Germany-Ernet Leitz Canada Ute. 
LENSES - CAMERAS + MICROSCOPES > BINOCULARS 


BUY IT FROM YouR PHoto DEALER 





aR aR 
guaranteed for life! 


WORLD FAMOUS 
PHOTOGRAPHIC 
TRADEMARK 


the new 
interchangeable-lens 35mm 


only$129.00 


Plus Case 


e “Preview” gules lahat? ‘eine let you 
compare field of each lens, before changing lens. 

¢ Combined rangefinder-viewfinder — automatic 
parallax correction for all lenses. 

¢ Whole-lens interchangeable — bayonet-mounted 
lenses click into position by:“touch” alone. 

¢ Synchro-Compur shutter — 1/500 to 1 second 
and bulb. Self-timer. 

¢ M and X synchronization at all speeds. 

¢ For wide-angle shots—35mm Agfa Color-Ambion 
f/4 lens $68.00; for telephoto, 90mm Agfa 
Color-Telinear f/4 lens $79.00. 


emma Ramee RemeRE REE 
for maximum contour sharpness 


GQ sor... 


Four world-famous black 

and white films — rated 

from 20 to 250 ASA daylight — 
with fine grain, wide latitude, 
freedom from halation and widest 
tonal range. 


” Agfa Incorporated » 515 Madison Ave., New York 22, N.Y, 


MADE IN WEST GERMANY oosse 


12 





Coffee Break 


WITH Phale n eee ee 


THIS MONTH'S COVER = °° 


The novei portrait on our cover this 
month was conceived in the intricate 
imagination of MODERN’s art director, 
Ernest Scarfone—and recorded one 
day in the camera of photographer 
Hal Reiff. After a time, Reiff submitted 


Hildegarde 


several dozen eyes and mouths—and 
Scarfone whiled away a pleasant 
morning trying out various combina- 
tions. Finally narrowed it down to one 
mouth and one eye. Hardly the full 
complement of features. But, being a 
resourceful sort, he made one eye do 
for two. You guessed—one of our cover 
eyes is a reverse print of the other. 
Eye and mouth belong to the same 
girl—a model whose name is just Hil- 
degarde. Above, more of Hildegarde. 


FLAPJACKS AND PHOTOGRAPHS ° ° 


The invitation was irresistible. On 
Saturday Evening Post (SEP) sta- 
tionery and bordered in red checks, it 
asked us to stop by the Commodore 
Hotel on an appointed morning for 
flapjacks and sausage—and inciden- 
tally to preview a collection of color 
photographs taken on assignment for 
SEP by Ivan Dmitri. Admirers, as we 
are, of both flapjacks and sausage, we 
accepted with celerity. 

Charles Ficke of SEP’s New York 
office met us at the door of the dining 
room, found us a red-check covered 
table, and dashed off to commandeer 
the promised edibles. We noted only 
one long face in an otherwise cheerful 
crowd. Belonged to a mournful-eyed 
basset hound, who peered up at us 
hopefully from under a nearby table. 

Some half hour later we set out to 
see America first—through the eyes 
of Ivan Dmitri. Mr. Ficke introduced 
us to one of several Radio City Rock- 
ettes whose appointed task it was to 
see that sleepy, satisfied visitors found 
their way to the picture gallery. A 
wise precaution. Six turns, a ramp, two 
flights of stairs and 5,000 commuters 
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later we arrived at the gallery in ad- 
joining Grand Central Station. 

The collection of 70 photographs we 
found there was a tribute to the skill 
and versatility of Mr. Dmitri (who 
photographed SEP’s first inside color 
spread, back in 1937, by the way). All 
70 have appeared on the pages of the 
Saturday Evening Post within the past 
ten years—twelve in its “Face of 
America” series. 

These particular photographs were 
selected as the “most thought-provok- 
ing of Dmitri’s color work.” It seems 
to us, however, that his appeal is more 
emotional than cerebral. Dmitri has a 
talent for evoking such responses as 
wonder, quiet humor and nostalgia. 
His color and composition are the un- 
mistakable work of a craftsman. 

During the first week, it is reported, 
the exhibition was visited by a record 
crowd of 23,000 people—and one bas- 
set hound. 


CASE OF THE FLYING FLASHBULB - - 


So you think you have problems 
with flash! Consider the consternation 
of James M. Herrmann of Long Island, 
New York, who watched a flashbulb 
rise unassisted from a low table in his 
living room and strike a wall 12 feet 
away! Lest any hasty conclusions be 
drawn, let us add that the phenomenon 
was also witnessed by John Gold, New 
York correspondent for The London 
Evening News. 

While the flying flashbulb may have 
been the neatest trick of the week, it 
wasn’t the only one. The doings around 
the Herrmann house during February 
and March were straight out of an old 
Topper movie. In motion at various 
times were a sugar bowl, geographic 
globe, tables, book cases and a phono- 
graph, to name a few. Bottles, too, 
developed the disconcerting habit of 
popping their caps and spilling their 
contents. Some even hopped out of 
their containers first. 

The distracted Herrmanns—father, 
mother, 13-year-old daughter and 12- 
year-old son—have sought assistance 
from every conceivable quarter. A Ro- 
man Catholic priest blessed the house, 
the chimney was capped with a revolv- 
ing device to keep out mischievous 
drafts, County Police were summoned 
and one of their men assigned to study 
the “case.” Specialized private investi- 
gators did their own gumshoeing— 
with a variety of equipment ranging 
from electronic vibrators to willow 
dowsers. 

As we go to press, the mystery at 
the green ranch house in Seaford, L. I., 
remains unsolved—although a number 

(Continued on page 14) 
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cs Made in West Germany 


Your Zeiss Ikon dealer can quickly show you why Contaflex 






it will give you finer results in color and black-and-white. 

: Sight and focus directly through the lens of the camera with 

id its unique view-finder. That BIG, bright view you get is the 

= answer to composing pictures quickly, or framing fast-moving 

- objects. And in the center of the view-finder, you have both 

2 a ground-glass and a split-image rangefinder for fast, accurate 

ir focusing. 

4 CONVERTIBLE LENSES 

‘ on models III, IV and on the new budget-priced alpha and 

e beta models permit the use of quick-change wide-angle and 

4 .tele component lenses. And models I and II are available with 

. a tele attachment lens. No parallax problems ever! 4 

4 See Contaflex—at leading dealers. Write for booklet. ‘ ™ 
y CARL ZEISS, INC., 485 Fifth Avenue, New York 17 ees 
- 





WIDE-ANGLE and TELE 
COMPONENT LENSES 


Contaflex === 


The spectacular 35mm single-lens reflex 


‘Gime 
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COFFEE BREAK 


(Continued from page 12) 


of imaginative solutions have been 
suggested by theorists and amateur 
ghost trappers. The poltergeist (noisy 
ghost) theory prevails among the 
superstitious—and the romantic—but 
that capricious spirit continues to 
resist all efforts to banish it. 


CURIOUSEST *° ¢ * 


Photographer Sam Nocella wan- 
dered over to the University of Penn- 
sylvania’s chemistry lab on a recent 
day to see what was new. There the 
American Cancer Society supports a 


program of cancer research—and a 
nice profusion of white mice. 

Nocella recorded the activity with 
his Leica M3, then set it aside near 
a mouse-filled jar while he turned to 
chat with one of the scientists. One 
mouse, apparently bolder and more 
curious than the rest, undertook to in- 
vestigate the one-eyed monster whose 
chatter was momentarily silenced. See 
result above. Nocella, a photographer 
of experience and forethought, had an- 
other camera with him. (Fooled you, 
didn’t we?) 


GET OUT THERE AND RECREATE! ° - 


June, which we had always asso- 
ciated with moon, spoon and the last 
day of school, has a new title—cour- 
tesy of the National Recreation Assn. 
They have named it National Recrea- 
tion Month and are encouraging us all 
to participate in its nationwide ob- 
servance. 

“Through the constructive use of 
recreation, we can all become better 
informed, happier and more produc- 
tive people,” their bulletin suggests. 

Photographers—from snapshooters 
and vacation recorders to the serious 
amateur and professional—have never 
needed any special invitation to put 
their leisure hours to good use. Espe- 
cially when June comes along, with its 
golden days and its promise (too often 
unkept) of. long hours of do-nothing, 
do shutter fingers twitch—and:the urge 
to see and to record what we see over- 
comes us all, 

At any rate, with the moon, the 
spoon and the last day of school, it 
seéms to us that good old June has 
always been a month for recreation— 
or at least the beginning of it. But any- 
way, it’s nice to know it’s official now. 
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CHILD PORTRAITURE 


THERE ARE DOZENS OF WAYS TO 
MAKE MONEY IN PHOTOGRAPHY ! 
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Photographers Wanted...Hverywhere! 


Staff Jobs...Free-Lancers...Studio Owners: 


Training Shows YOU 
The Way to MAKE MONEY 
in PHOTOGRAPHY! 


You can stop “guessing” right now about your future in photography. 
Are you interested in Advertising, Portraiture, Photo- Journalism, News- 
Features, Fashion, Industrial or Sports Photography? Do you like the 
thrill of “going places” around the world,or would you prefer the security 
of your own home town? No matter what your preference, photography 
offers you today’s NUMBER ONE opportunity for BIG EARNINGS, 
INDEPENDENCE, and a SOLID FUTURE! All this is true, because 
photography is a billion dollar industry—and it’s growing, GROWING, 
GROWING! This is especially important right now when specialized 
training is a. NECESSITY. 
But before you take the guesswork out of your photographic future, you 
must first stop “guessing” about the pictures you take. Let time-tested, 
success-proven NYI training turn your hit-or-miss photographic talents 
into genuine professional ability — as it has for hundreds of other am- 
bitious men and women like yourself. 
With the NYI Course, you LEARN BY DOING and you LEARN to 
DO EVERYTHING THE RIGHT WAY —from beginning to end. 
It’s FAST ... it’s EASY! Before you know it, you can turn your photo- 
graphic talents into a paying profession! 
When you are sure of what you are doing, you can be equally sure of 
your goal — in a well-paid staff job, as a studio owner, or as a free-lance 
worker, The fact is that many NYI trained photographers can pick and 
choose as they please from the very day of graduation. They acquire 
professional skill so fast with the NYI Learn-By-Doing Way, that both 
Resident and Correspondence students often earn while they learn. You, 
too, may well find that the moderate cost of tuition (as well as the price 
of the photographic equipment you've always wanted) can easily come 
right out of your student earnings. Send today for FREE picture-packed 
book that gives all the fascinating details! 
Note to those on a budget: 
Tuition tees are surprisingly moderate. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33rd Street, New York 1, N. Y. 


Approved by State of New York — All NYI 
Instructors are licensed by the New York 
State Department of Education. 


The ONLY 
Photographic 
School 
ACCREDITED 


PHOTO-JOURNALISM 
America’s Oldest eS NY! Graduate Robert H. Takis 


Photography School 
Leadership since 1910 NEW YORK INSTITUTE OF PHOTOGRAPHY 
ADVERTISING Dept. 117, 10 West 33rd Street, New York 1, N. Y. 
a Please send me complete information regarding 


| 

I 

| 

(0 Home Study Course (OD Resident Training | 
i 

| 

| 


SEND COUPON 
TODAY 
FOR FREE BOOK! 


(D Check if eligible under new G.I. Bill 
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Which of these 3 OLYMPUS masterpieces is best for your needs? 
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LETTERS 
TO THE 
EDITOR 


The Good Old Days 


Sirs: 

Having been an amateur for 25 
years, I can remember when the photo 
magazines published’ each month an 
impressive group of fine photographs. 
These photos were excellent both from 
a standpoint of photographic excel- 
lence and artistic quality. 

Today, however, the material used 
is, in general, virtually an insult to 
anyone with true artistic appreciation. 


We find photos grossly distorted, 
blurred, compositionally poor and in 
general a real disappointment. 

What has happened to the old boys 
who used to do such fine work? 

Anyway, here is a photo of a thun- 
derhead, made on the Neuse River at 
New Bern. I used Panatomic-X in a 
Minolta Autocord camera, exposed at 
1/100 and f/8 with a yellow filter. I 
think it is a rare and excellent pho- 
tograph. 
New Bern, N. C. Theodore Baxter 


LVS: Aye and Nay 
Sirs: 

I have read a number of John Wol- 
barst’s articles in MODERN and found 
them interesting and informative. That 
is until his treatise on LVS in the 
February issue took the wind out of 
my sails. I am sorry, but LVS, to me, 
is nothing more than a gimmick, con- 
jured up by someone with a motive 
other than the camera conscious citi- 
zen’s interest. 

Who was it that decided to make 
obsolete the conventional method of 


(Continued on page 23) 
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IT'S FUN TO DO IT YOURSELF 
Create your own life-like COLOR photos 


witt MARSHALL 


Photo Oil Colors 
Photo Oil Pencils 


See your black-and-white photos come to life 
in permanent, glowing, natural colors. It's 
easy, it's fun—and truly creative! Thousands 
have been enjoying this wonderful hobby for 
many — pope pe find it a perfect 
way to boost their income. Best of all no special ability or 
training—every MARSHALL Photo-Oil dclor Set Set is complete in Matt 
and comes with full instructions. 
“Learn To Color™ Set (8 different color tubes) 
“Hobby” Set (15 different color tubes) 
"Advanced" Set (20 different color tubes) 
"Master" Set (46 different color tubes) 
Photo-Oil Color Pencil Set (18 different colors), 
excellent for fine details. 





MARSHALL Photo-Oil Color Aids: 
Pre-Color Spray (permits coloring of glossy and 
Polaroid prints), 6 oz. 
Spray-Glass Finish (protects finished prints), 6 oz. .... 
"Photo-Oil Coloring for Fun and Profit"— 


FIFTH AVENUE 


ALL-NEW SUPER GRAPHIC (OUTFITS 


Most versatile 4 x 5 Graphic ever made. 
New features include: 
e Revolving back « Electric body release « All 
metal body * Automatic fiash calculator * More 
front movements ¢ Ultra we Boa styling 
to name just a few 
All D.F.A. 4 x 5 Graphic outfits contain brand new 
camera @ Graflock back « Ektalite screen ¢ Graphic 
Multifocus coupled rangefinder « Fiexible sport 
frame finder ¢ Graflite flash unit ¢ Deluxe case ¢ 
Film pack adapter or roll film holder « 6 cut film 
holders © Adapter ring © lens shade ¢ 4 filters. 
Prices below include all this extra, new equipment. 
Buy from DOWLING'S for only 10% Downl 
*illustrated 
Speed SUPER* 
Coated Lens in Flash Shutter Sraphie Graphic Graphic 
135mm Xenar £/4.7 
135mm Optar £/4.7 
127mm Ektar £/4.7 
135mm Tessar £/4.5 
135mm Xenotar £/3.5 




















a complete book for beginners or professionals.. 3.50 


Start today to liven up your pictures—see how easy it is! 


P.S. MARSHALL Photo-Oil Color Sets make grand gifts for any 
occasion, too 


150mm Xenar £/4.5 
152mm Ektar £/4.5 
152mm Goerz ar’ £/6.8 
162mm ' Optar f 











Ma x M " Oraphic Outfits also available at similar savings. 


Trade your present camera on a new 1958 Graphic! 


Glamorize Your Slide Collection 
“es ZEPHYR 


Case 


... the most beautiful way 
to keep your precious slides! 














Choose from two completely new sys- 
tems, created for you by ZEPHYR'S master craftsmen: 


ZEPHYR Duofile for filing of individual slides, can be easily 
carried or stacked to form slide library. 
Duofile G-1 For group filing of up to 375 Ready- 


mounts or 125 glass mounted slides. 


Duofile R-1 For sequence filing of up to 200 Ready- 
mounts or 100 glass mounted slides. 


4 Duofiles only $780 (minimum order) 


Additional Duofiles $1.95 each. 


ZEPHYR Fitted Cases for slide trays (handsomest you ever saw!) 
MS-12 Holds 12 medium and short trays (Airequipt, TDC etc.).......... $7.95 
LN-12 Holds 12 long trays (Revere, B & L, LaBelle 9” etc.)...........0....0. 8.95 


All ZEPHYR cases are dustproof, shatterproof, spillproof—the finest made today! 


LIKE MAGIC... 
Your Slides Come To Life 


in the new COC 


Automatic 
Projection Viewer 


* Automatic slide changer 

* Large 6”x6” screen 

* Coated £/3.5 projection lens 
* Precision optical system 


Get the NEW COC 


Automatic Projection 


* Easy drop-in loading 
* Holds up to 36 slides 


* Needle-sharp focusing Viewer from 


DOWLING'S 


for only $950 Down 


(full price $37.50) 


¢ All metal construction 
* Weighs less than 5 Ibs 
* Only 6!/2"x 11"x3” closed 


SALES MANAGERS—PROFESSIONALS: Dramatize wd products with 
color slides shown with the New COC Viewer! Write for quantity 
information today! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
in a N.Y the Flatiron Bidg. at 23rd St. 
Mail Order Suite 2000. Tel.: ORegon 4-7900 


AIR Man, 
TODay, 


M-658 
Your trade-in may be used as down payment! It will be re 


Landmark 


Showroom 





turned at D.F.A.’s expense if you don't accept our top offer. 





O Send FREE titerature on. 
(2 Send FREE 1958 
(0 Send pamphiet on "Deferred Payments." 
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35's 





NIKON SP 
and NIKON S-3 


* 
So responsive and smooth-working are these two new instruments, t O lve 
so easy and fast to handle, it is as if the photographer were suddenly 


liberated from all the distractions of camera mechanics — and free to 
perform his creative work. Never before has camera design been ou 
more perfectly suited to its task. Vy 


The rew Nikon S-3 and Nikon SP are identical in body design and 


features, in rugged quality and precision. Only their viewfinders dif- C omplet e 


fer. The Nikon SP features the sensational built-in Universal View- 
finder System with viewing fields for six different lenses: 28mm wide 


angle through 135mm telephoto. The new Nikon S-3 introduces the d 
built-in Trifocal Viewfinder for 35, 50 and 105mm lenses. C Oomman 


Accessories are fully interchangeable between models. Whether 
you select the SP or S-3 for your work, you can call upon the auto- of the 
matic fire-power offered by the Nikon Electric Motor Drive; the con- 
venience of the shutter-coupled Exposure Meter; the unmistakable 


quality of Nikkor lenses; and the added versatility of a host of 35mm 


Nikon Accessories. 


For complete details, write to: Nikon Incorporated, Dept. MP-6, 
251 Fourth Avenue, New York 10, New York. In Canada: ar 
Anglophoto, Ltd., 880 Champagneur, Montreal, P. Q. 


wee S-3 or SP, Nikon gives you an extra edge, in every picture situation nage 


Nikon S-3 with 50mm Nikkor f/2 $309.50; with 50mm f/1.4 $355 ¢ Nikon SP with 50mm Nikkor f/2 $369.50; with 50mm £/1.4 $415 





Fabulous New Revere 8mm 
Fully Automatic Movie Cameras! 


CA-1—Electric Eye-Matic 8mm Spool Camera—Completely automatic with super-fast 
WOLLENSAK £/1.8 Normal Cine Raptar Wocoted lens; easy drop-in load; $] 39” 
lightweight magnesium body—bright chrome and ieather trim. F.E.T. inc. 


CA-3—Electric Eye-Matic 8mm Magazine Camera—Same features as Model CA-1 
with convenience of fast magazine load. F.E.T. inc. $169.50 


Sets its Own Exposure by Energy of Light 


No Batteries—Just Aim and Shoot! 


Here is the world’s first completely new automatic camera 
—backed by more than six years of electronic and engineer- 
ing research. 


The Revere Electric Eye-Matic is the easiest movie 
camera in the world to operate. Just aim and shoot! Cap- 


era— CC, 





CA-2—Electric Eye-Matic 8mm Spool Turret C 
super-fast WOLLENSAK £/1.8 3-lens turret system for taking normal, wide “de $] 69" 
angle and telephoto shots; simplified drop-in load; lightweight. F.E.T. inc. 
CA-4—Electric Eye-Matic 8mm Magazine Turret Camera—Same features as 
Model CA-2 with i of fast ine load. F.E.T. inc. $199.50 





ture the action the instant it happens. Sweep from sunlight 
to shade or floodlight to shadow without resetting! What- 
ever the light condition, indoors or outdoors, the Exposure 
Computer Lens electronically adjusts the iris opening in- 
stantly and continuously, like the action in the pupil of 
your eye. All done by energy of light, without aid of batteries. 
You get perfectly exposed pictures every time. 


Included also are such outstanding features as: auto- 
matically computed lens setting always visible through the 
Viewfinder for special effect references; insufficient light 
signal; extra-large, tinted, optical glass viewfinder; view- 
finder parallax adjustment; extra-long-run governor-con- 
trolled spring motor and many more. Compare the Revere 
Electric Eye-Matic with any other camera and you'll agree 
there’s nothing like it anywhere! 


REVERE CAMERA COMPANY - CHICAGO 16, ILLINOIS 


Exposure Computer Lens — Rec- 
tangular cells measure light 
only in the actual picture tak- 
ing area. No over or under ex- 
posures due to extraneous light 

. you are always assured of 
perfectly exposed pictures. 


Exposure Control Dial—In ad- 
dition to completely automatic 
operation, this Revere “exclu- 
sive’ permits you to make 
movies with a variety of special 
effects, professional fades and 
unusual dramatic scenes, 


"777" 8mm Projector—Fitting 
companion to your Revere Eye- 
Matic Camera. Simple forward 
and reverse; %” F/1.6 lens; 
750-watts; 2-400 ft. reels; lubri- 
cated for life; self- contained 
carrying case $12 


Revere 


ELECTRIC EYE-MATIC 





Fable that a Luxury Camera 
Must Cost Over $300! 


“KONICA Ill is 
ETTER 
THAN 








— 
* 


Other cameras may have 
some of the Konica Ill features, 
but Konica’s integration 
of all these features puts it in 
a class by itself! 


Now Only 


DETACHABLE 


EXPOSURE METER 
To 
cualty, AQ 
pen 
> meter 
COPY and 
CLOSE-UP ATTACH- 


MENTS and other 
aids available 


KONICA CAMERA COMPANY. Dept. L-l 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 


IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD, TOKYO 


BUY IT FROM YouR PHoto DEALER Mopern PHOTOGRAPHY 





ase 


TAKE BETTER PICTURES 


Read a book about your camera, your specialty, 
or on new photographic techniques 


| | 5 1958 German Photographic Annual 
The very best in German photography in 

an exquisite volume, 

with English transla- 

tions. Linen bound, 

with cellophane cov- 

ering. In the truest 

sense of a _ photo- 

graphic annual, this 

superb gift item has 


Sou, Ras 
PHOTOGRAPHIC ing articles. Origi- 


nally published at 


ANNUAL 1958 $7.95, now reduced 
$5. 


to 
66 Contaflex Guide, by I”. D. Emanuel 
Edited by N. Rothschild $1.95 


6 Child Photography Made Easy 
by Josef Schneider 
A new book in which America’s best known 
child photographer shows how you can use 
psychology to achieve outstanding results. A 
complete guide for parents, with over 100 il- 
lustrations, many in full color. 136 pgs. $4.50 


62 Form And Figure 
A collection of outstanding studies of the nude by 
Peter Basch. Size 9x12. 112 pages. Beautiful re- 
productions. Technical notes and comments by the 
photographer. Individual chapters on action, light- 
ing, props, outdoor figure photography, etc. $5.95 


737 How To Make 8mm Movies, 
by N. Bau New Edition $1.95 


10 Fritz Henle’s figure studies— 
Henle’s astonishing technical skill and sensitive ap- 
proach, which is displayed on every page in this 
book dealing with the figure. Originally published 
at $4.50. Now reduced to $3.50 


392 Praktina Praktica Working Manual 
by K. Tydings $2.95 


327 Minox Guide, by W. D. Emanuel 
Edited by N. Rothschild $1.95 


687 Leica in Professional Practice, 
by Heinrich Stockler $9.95 
The ultimate for all Leica users and 35mm fans. A 
symposium by 26 experts on how Leica proved itself 
in their particular field. Subject matter ranges from 
journalism, portraiture, commercial and _ scientific 
photography. Fully illustrated in color and black & 


white. 
103 Model Art $1.50 


269 Amateur Dye Transfer Color Prints, 
by V. Hanworth $3.95 


642 Fritz Henle’s Guide To Rollei Pho- 
tography— ‘ 
by Fritz Henle (with George B. Wright) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
industrial coverage. Latest film and development 
information. Over 250 illustrations, originally pub- 
lished at $6.75, now reduced to 


52 Contaflex Way, by H. Freytag. 
Brand new, exhaustive treatment in the usual Focal 
Press manner, by the famous author of Contax Way. 
All owners of this popular camera will get more 
from it with this book. 312 pgs. 270 illustrations, 
some color. . 


167 Where and How to Sell Your Pictures 
A workaday bible for free lance photographers, in- 
cluding over 800 names, addresses and 1 ceemcemumea 
from buyers of photographs. 3rd editio: 

By A. W. “Ahlers $1.95 


14 At How To Shoot Wed- 
dings, 

by Michael K. Arin 
A highly successful spe- 
cialist in this lucrative 
branch of photography 
tells you exactly how it 
is done, in black and 
white, color, and 3D 
color! A complete book 
of successful practice in 

wedding photography. 
$3.95 





Free: While They Last! 


With every order for $10.00 or more, we 
will send you free of charge a copy of 
Perfect Color Transparencies Every Time. 
Just circle PC in coupon. Free catalog 
showing all photo books sent with each 
order. 











456 Photo-vision, by Ray Bethers 

A well-known painter and art editor tells how you 
can view abstract form, line and tone values. This 
book will show you how to see creatively, thus make 
rather than snap a picture. Used as standard text, 
U. S. Army. 106 pgs. 8x10%. $4.95 


142 Retina Guide, by Emanuel, 
tdited by Rothsc hild 


140 Leica Guide, by Emanuel : 
Edited by Rothschild $1.95 


65 Ilford Manual of Photography 
by James Mitchell. 
A standard 472 pg. work of authoritative in- 
struction, $3. 


The Nikon Manual 
of 35mm Tech- 
nique by 

George B. Wright. 


A complete handbook of 
35mm technique, covering 
both the materials and ap- 

, from the problems 

by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
285 pgs., 200 illustrations, 
including up to date 35mm 
formulary. $5.95 


$1.95 


Photography Year 


International 
426 Norman Hall and 


Book 1958 


Basil Burton, Editors 

Size 10%x8 in., the YEAR BOOK contains over 200 
pages of photographs and text. All photographs 
beautifully reproduced, art paper used throughout. 
Cloth bound, gold lettered and with attractive two- 
colour dust cover, making a luxurious finish. Tech- 
nical data is supplied for all the photographs. $6.95 


610 Depth of Focus, by Cox $1.00 
A little thought given to the nature of depth of 


focus will show how liberally this technique can be 
applied. 


253 Photo Lab Index, 
by H. M. Lester and J. S. Carroll. 


Largest single collection of photo facts and data. 24 
complete, authentic sections on film, paper, de- 
velopers, color, lighting, optics, movies, copying, etc. 
Over 1400 loose leaf pages. Heavy duty binder. 


19.95 
Retina Handbook, 
422 by E. S. Bombach $2.95 


339 g Guide To Perfect Exposure, 
by George & Cora Wright $1.95 


402 Yashica Guide, by Richard Lowell, 


A new Amphoto Guide covering all models of this 
popular camera. 


for 


JUNE 


We recommend the following books. 
If you want a title that is not 
shown, query us. We carry 
all photographic books 
in print. 


372 Ultra Miniature Photography, 

by Joseph D. Cooper 
A complete guide to buy- 
ing and using all ultra 
miniature cameras, films, 
and accessories, includ- 
ing developing, enlarg- 
ing, closeup, color, etc. 
As Executive Asst. to 
the Deputy Postmaster 
General of the United 
States the author found 
extreme camera port- 
ability a requisite to con- 
tinuance of his photo 
work, and is foremost au- 
thority in this field. 


$3.95 
379 Photo Dictionary, 


by Morgan and Morgan 

This new dictionary and quick reference guide sup- 
plies all terms photographers need most. Every defi- 
nition the Photo Lab Index stamp of reliability. 


(Paper) $2.50 (Cloth) $3.50 


255 Lighting for Portraiture, 
by Walter Nurnberg $5.00 
4 tion. Invaluable for both 
amateur and professional 
photographers. 192 pages, 
245 photographs, 264 dia- 
grams. New 2nd edtion. 
Covers in unique manner 
hundreds of possible por- 
trait lightings. Illustra- 
tions use a plaster manikin 
to eliminate facial varia- 
375 Industrial & Business Photography 
for The Amateur, 
by Ben Melnitsky $1.95 


IMPORTANT NEW ARRIVALS 
689 Movikon Guide, $1.75 


377 Colour Films, by C. L. Thompson. 
Gives processing details of most films, negative and 
reversal, with official, as well as independent for- 
mulae. Tried and tested, as well as experimental 
procedures for all who do color processing. A Focal 
Manual of Photo Technique $7.95 


159 Camera Lenses, by Arthur Lockett 

New, fourth edition of a popular handbook on a 
complicated subject $3.25 

327 The March of Photography, 
by Prof. Dr. E. Stenger. 
Not a textbook, but a very interesting and amusing 
collection of facts, data, and gossip about happenings 
to photography and photographers ever since the first 
camera was invented. A Focal Book $7.95 

79 35mm Photo Technique, 

by H. S. Newcombe. 


New 12th edition of this world famous classic now 
out! 


727 Photo Et Propo Sur Le Nu, 
by L. Lorelle 


A French study on methods of photographing the 
female nude. De Luxe volume in heliogravure, 121 
illust. $3.00 


{f coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


iModern PHOTOGRAPHY Book Store 


833 West 60th, New York 23, N. Y. 


ais Canada: Visual Equipment Co., 


146 Bates Rd., Montreal 8, Quebec (add 10% 
| Please send me postpaid the books whose numbers I have circled. | 


Amount Encl. $ 


a eturn any book (s) within 10 days for full credit or refund if I am not entirely satisfied. 


: I enclose 


[] Money Order 


[] Check [] Send C.0.D. ($1.00 deposit required. 


' Postage extra. Minimum C.O.D. order $5.00.) 


HII5 66 6 62 737 10 392 327 687 103 269 642 52 167 114A 456 142 140 65 


1306 426 610 253 422 339 402 372 379 255 375 689 377 159 327 79 727 PC 


4 Name 





; Address 





' 
1 City 


State 





for Canadian shipments). 


understand I may 


6-58 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; 
add 10% per title for delivery outside U.S.A., except APO's. Allow approximately two weeks for delivery. 
SATISFACTION GUARANTEED! If not satisfied return books within 5 days and money will be refunded. 





The Match-Matic C-3 is priced at just $74.95 — 


& 
Announcin complete with light meter, case and flash. Most 
eee Argus dealers offer convenient budget terms. 


The New Argus Match-Matic C-3 


...an LVS version of the world’s most 
popular color-slide camera! 


Here’s all the rugged dependability of the world-famous Argus C-3, in 
a brand-new version featuring an easy-to-use adaptation of light value 
system settings. 

Biggest change: the new Match-Matic C-3 is much easier to operate. 
Simply set the shutter dial for “scenes” or “action” . . . match numbers 
from light meter to lens . . . shoot! It’s as easy to set as a clock. 

And . . . the new Match-Matic C-3 comes complete with LVS- 
calibrated clip-on light meter, case and flash . . . plus all the fine 
camera features of the more than 2 million C-3’s now in use. What’s 
more, it carries a lifetime guarantee! 

Next time you’re in your favorite camera shop be sure to look over 
the new Match-Matic C-3. You'll agree, it’s a great successor to the 
world’s most popular color-slide camera! 


argus 


Argus Cameras, Ann Arbor, Michigan ® 


ANOTHER FINE SYLVANIA PRODUCT 


BUY IT FROM YOUR PHOTO DEALER Mopern PHOTOGRAPH ¥ 





LETTERS TO THE EDITOR 


(Continued from page 16) 


camera settings? I can make my ad- 
justments of f-stop, speed, distance 
and also check field depth in ten sec- 
onds or less, with my present camera. 
Can LVS improve on that? By how 
much? Two—three seconds? Sorry, 
but that’s no selling point to me. 

As far as I’m concerned, let those 
that want it have it. Perhaps, before 
long, a machine will hit the market, 
capable of selecting and composing the 
best possible picture of any given sub- 
ject. Self-adjusting, self-winding and 
tripping the shutter itself. When this 
happens my nephew, age 4, equipped 
with such an instrument, could easily 
outdo the Steichens, the Westons, the 
Adams, et al—with his first roll of 
film. 

No thanks. No LVS for me. 
Brooklyn, N. Y. E. V. Fitzgerald 


Sirs: 

I have just finished John Wolbarst’s 
article in the Feb. issue of MODERN 
PHOTOGRAPHY on the controversial LVS 
system. Since this system was intro- 
duced I have been reading a lot about 
it, pro and con. Finally decided that 
it wasn’t for me. 

Last week I received a new Hassel- 
blad 500C, which I have had on order 
since it was announced. In order to 
work with this wonderful camera, I 
was bound to at least give the new 
LVS a try. Now I am lost for words 
as praise for the LVS system. I'll just 
say it saves me time, requires less con- 
centration on the mechanical aspect 
of photography and enables me to de- 
vote my thinking to the pictorial ar- 
rangement. 

I do believe that, if not now, then 
soon—or maybe not too long—the LVS 
system will be as standard to a camera 
as the automatic transmission is to 
the auto of today. 

Ticonderoga, N. Y. Albert J. Gates 


Family Man 
Sirs: 

I want you to know how much I en- 
joyed the feature by Stefano Robino 
in your March issue (“This Is My 
Family” ). 

These pictures are truly heart- 
warming in the simple, unstudied 
grace of the subjects. Mr. Robino’s 
technique, while obviously that of a 
professional, was not allowed for a 
moment to interfere with the real ob- 
ject of this session—the photographic 
depiction of three lovely people. 

Mr. Robino should be a very happy 
man. 

Pittsburgh, Pa. Charles C. Sords 


Riddle 
Sirs: 

Upon reflection, I should say that 
your magazine has grown much, much 
duller since the issue of April 1955. 
Seattle, Wash. R. P. Adams 
© We give up—why ?—Ed. 


June, 1958 
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.-» WORLD’S ONLY 8mm Single-Lens Reflex Camera 
CLINIC No. 1 


ADVANTAGES OF PARALLAX-FREE, THROUGH-THE-.- 

LENS VIEWING AND FOCUSING WHILE FILMING: 

A. ADJUST YOUR EYEPIECE—Large window, calibrated eyepiece with crosshair 
turns and locks for adjustment to your vision. 

B. FOLLOW YOUR SUBJECT WITHOUT EYESTRAIN—Reinverted image of 
exact lifesize (1:1!) is unbelievably brilliant . . . even at small stops. 

C. COMPOSE WITH UTMOST EASE AND ACCURACY—Reflex image always 
gives exact frame, with any lens, at any distance, for any magnification .. . 
no parallax ever. 

. REFOCUS WHILE FILMING-—Interchangeable lenses serve for viewing, 
focusing and picture taking. 

E. CHECK YOUR DEPTH-OF-FIELD—Single-lens reflex system always shows 
exact depth-of-field . . . without guesswork. 

. CHANGE YOUR APERTURE WHILE FILMING—Diaphragm scale with lever, 
visible from rear . . . allows aperture changes while filming. 
Revisit our CAMEX Clinic in future editions of this publication to learn 
about other EXCLUSIVE CAMEX advantages: 
Interchangeable CAMEX lenses from 6.25mm to 145mm (12x magnification!) Governor control, 
continuous motion, single frames, time exposures. Continuous focusing range from infinity down 
to 2"(!) without accessories. Frame counter coupled to footage counter and rewind crank. Pan-Cinor 
with variable focal length from 17.5mm up to 70mm f/2.4. 
Till then, remember that . . . 
ONLY the CAMEX Reflex offers you all the desirable features of a 16 or 35mm movie 
camera . . . PLUS the Reflex system, but MINUS the bulk, weight and expense of 
the large size camera! 

CAMEX Reflex 8 

w/Cinor 12.5mm £/2.5 

w/Cinor 12.5mm Ht od 

w/Cinor 20mm £/1.5 


.00 
w/Pan-Cinor 17.5-7omm. #/2. } 
Interchangeable Cinor lenses from 6.25 up to 145mm. ka r| heitz 

inc. - 
Write today for complete CAMEX re- er s 
ports in National Camera : 
and free illustrated brochure or 
see your franchised 





CAMEX dealer. 








480 LEXINGTON, NEW YORK 17, Eldorado 5-569! 





RUY IT FROM YOUR PHoTO DEALER 





“First 8mm Camera 
to Advance Home 
Movies to Professional 
Levels!” 
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Cnet that brought a new peak of “studio quality” performance 
to still cameras, takes 8mm home movie-making a giant step forward! 
All the advanced techniques of only the expensive 16mm professional 
cameras—but with this essential difference! Now these techniques 
are so basically simplified, that even an absolute beginner can boast 
professional results—with the first reel! 


Canon’s Select-A-View Finder switches to 8 different viewing fields, 
- to cover every lens you will ever use and every condition! No adapters or 
= framing devices ever! Without doubt, the brightest, biggest, easiest-to-view 
' picture in any movie camera, regardless of price. Canon’s built-in 
= parallax compensation automatically frames the scene; no more lopped-off 
a heads or arms—as close as 18". Through-the-lens focusing makes 
with 13mm 1.8 titling, table-tops and animation a “snap.” See it, to believe it... 
Canon lens and wrist strap at your Canon dealer now! 


$15950 


with 13mm f1.8 
and 25mm {1.8 Canon 
lenses, and wrist strap 


NOW AVAILABLE a full range of Canon Cine Lenses; 
$232.50 6.5mm f1.8, 13mm 1.8, 25mm f1.8, 38mm f1.8, 50mm f2.2. 


. Newest of the Canon “35's,” with features and quality that have 
-1 made Canon first choice of magazine ones ers and profes- 
sionals! Available with a bye ne of famous Canon lenses; 

from $259 with 50mm [2.8 


See the Canon System of 35mm and 8mm Movie Photography at your dealer, or write for literature. 
CANON Camera Company, Inc. U.S. Factory Branch: Dept. m-6, 550 Fifth Avenue, New York 36, N.Y. 
in Canada: Taylor, Pearson & Carson (B.C.) Ltd., Vancouver, 8.C. 


BUY IT FROM YOouR PHoto DEALER Mopern PHOTOGRAPHY 

















‘FOR CRISP, 
SPARKLING 


COLOR SHOTS 





BEAUTY CANTER 35 


$0 Good...Camera Dealers Choose it for Their Own Personal Use! 





* With fast F/2.8 45mm. coated color-corrected 5-element lens. 
* Rapid film advance, single stroke. 12 shots in 10 seconds. 


* “Framing” type Single Window or Range-View-Finder, luminous frame. 
Ideal for shooting fast sports shots . . . a feature of only the finest cameras. 

*- Parallex compensation for close-ups. Disappearing crank in re-wind knob. 
MXV synchronization. Delayed time shutter. 

* Indicator for 10 shutter settings including B. Speeds | second to 1/500. 
Built-in double exposure prevention. Body release. 

% Light-weight die cast metal body, pebble-grained leather covered with 
metal trim. Finest quality leather case. 

AT YOUR CAMERA DEALER 








Ae 


or write for Free booklet—FAIRFAX DISTRIBUTING CO.—1328 New York Ave. N.W., Washington, D.C. 






June, 1958 BUY IT FROM Your PHOTO DEALER 
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A\ ready —something remarkable has happened to automation in 
8mm movie-making! Now, with Eumig, it enters its ultimate stage by 
giving the amateur all the benefits of a “full time electric eye” always 
under his control! Only Eumig, the truly advanced instrument, offers 
electric eye exposure control that operates all the time, with all film 
speeds, all caméra’ speeds, all filters—automatically! 


No manual settings here, for this is automation constantly controlled 
at your fingertips! Your EUMIG follows the action and the light 
variations under all conditions, assures perfectly exposed, perfectly 
shot movies each and every frame! And this newest CONTINENTAL 
model features a tri-lens turret that automatically sets your viewfinder 
as you switch to telephoto or wide angle. Its value—greatest of all the 
“automatics,” only $169.95 with all three f:1.9 lenses! Or with single 
lens, Eumig C 3 at $129.95. See it to believe it—it’s the camera 
designed with an “eye” on the future! At Franchised Unimark Stores 
coast-to-coast, or write for complete details to: 
UNIMARK PHOTO INC., 128 West 31st Street, New York 1, N. Y. 


SEE THE BSEST—GEE EUMIG, EVROPE'S FIRST NAME IN CINEMATOGRAPHY 


BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 
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ROLLE! SALE 


Auto Rolleifiex, Tess. 3.5....-.--. 54.00 
4x4 Rollei, Tess. 2.8, et...-- 89.00 
Auto Rolleifiex, Tess. 3.5 MX... heed 
Auto Rolleifiex, Xen. 3.5 MX___-_- 86.00 


3.5 LVS, autom., excellent... 
huto Rolleifiex, Tess. 3.5 LVS..--- 129.0¢ 


a ASN oh 
ROLLEICORD Va, Tatest Kener $6 gq | 
> 
> 
> 
7 











uto Rolleifiex 3.5G, Meter_...... 158.0¢ 
Auto Rolleifiex 2.8D, LVS....-.-.- 158.0¢ 
uto Roll E, Aaaos 28 
gy ia oe leas os $1 5.95 
All used, pe: s 
EXAKTA WX TA ictest 







@ Zeiss 


© ter F:2 
$ 00 @ fully 
automatic 
@ new silent 
Used, Excellent shutter 


WE GUARANTEE HIGHEST TRADE-IN 
ALLOWANCE FOR YOUR PRESENT EXAKTA 


28mm Angenieux F:3.5 W.A,.........ccccecsecsecseceeees 59.50 
35mm Angenieux F:2.5 W.A. pre-set .. 49.50 
35mm Travegon F:3.5 W.A. autom..... .. 43.00 


35mm Zeiss Fiektagon F:2.8 autom 
40mm Cassaron F:3.5 W.A., NEW. 


58mm Biotar F:2 automatic... .. 96.00 
135mm F:3.5, pre-set, NEW...... ides 

135mm Xenar F:3.5 Stop-o-matic................ 69.50 
200mm Tele-Xenar F:5.5 . 76.00 








250mm Tele Picon F:5.5 for —, kta, $59 
Praktica, Hasselblad  ............cccessesee 








40mm Tele-Picon F:5.5, pre-set...........cccccsseesenee 79.95 
Prism Finder for Exakta 17.50 
Set Extension tubes $7.00 Ext. bellows 14.00 


POLAROID SPECIAL! 


2'/4x3/4 Model 80A.. $43.50 
31/4x4!/4 Model 958... $48.50 
Model 800 Rfdr.......... $82.75 
Model 150 Rfdr.......... $74.50 
Pathfinder, F:4.5........ $106.00 

used, excellent, fully guaranteed 


EXPOSURE METERS 
BRAND NEW DEM. MODELS 
BEW! AUTOMAT ‘A’ List 29.50....12.95 
GENERAL ELECTRIC PR-I, Used.. 9.95 
G. E. GUARDIAN, latest. 23.50 
SEKONIC with case & c' ? 6.50 
WESTON MASTER Ill, | eK 





WESTON MASTER Ii, U 


DELRAMA 8mm Wide Screen 
Lens, reg. $75.00 BRAND NEW 





ocr 
PHOTO 
EYE 
BRAND NEW 






Carrying case $6.25 outdoors! 


WE NEED CAMERA 





50 Two built-in 
filters—iets 
im 


right now...pick up the phone 


35mm CAMERAS ; 
Aires 000 20.9 Rédie-....cccssccocccsonseecsene ceses RETINA Hic 
Canon V, Serenar F:1.9, NEW......... 198.00 : 

Contax II, Sonnar F.2 ....... ca: eee 
Contax III, body ......... 
Contax IIA, Sonnar F:2 . 
Contax IIIA Sonnar F:1.5. 
Exakta |, F:2.9 synch..... 
Exakta VX Biotar F:2... 
Leica IIIA, F:2, Summar ... 
Leica H11C, F:2, Summar ... 
Leica IIIF, F:2, Summitar .... 
Minolta A2 F:2.8, Rfdr FMX.. 
Minox HIS, F:3.5 synch........... 
Nikon S-2, F:1.5, Rfdr synch. 
Nikon SP, Nikkor F:1.4....... 
Olympus 35S, F:2.8 Rfdr. ... 
Praktina, Biotar F:2 autom............ 
Voigtlander Vitessa F:2 .................. 119.00 
REFLEX & ROLLFILM CAMERAS 
Graflex Super D 3x4, autom.......... 289.50 
Kalloflex F:3.5, FMX. ........... ‘ai 

Kodak Medalist Ektar F:3.5... 
Minolta Autocord F:3.5 autom...... 99.50 
Minolta Autocord 'L,' Exp. Meter ey 50 


ares: MU 4-4285 
bd 
REVERSE the charges. 


Ask the operator for 
we'll prove NOBODY can meet OLDEN prices! 


CALL US COLLECT! 
10 DAY MONEY BACK GUARANTEE! 














@ Xenon F:2 lens 
@ LVS shutter $7§*° 
@ Built-in meter 

used, excellent 












rer’ Retina Reflex, F:2, LVS, Meter 
Retina 11C, Xenar :2.8 Rfdr___-------------- 
| Keno 2 


eeeee 





SAVE $66.00 


REVERE 888 


Slide projector 


ut S 50 @ fully automatic 
@ 500 watt, blower 







USED focusing 


4x 5 PACEMAKER 
CROWN GRAPHIC 












eeeee 







































@ rack and pinion List $144.50 





eo LV 35 synch 59 vd @ 135mm Xenar F:4.7 
ashica xp. m . 
Yashicamat F:3.5 autom 75.00 4 remy te se $] 28°° 
MOVIE CAMERAS & PROJECTORS @ Graflock back 
a eam R23 USED, EXCELLENT, GUARANTEED 
amex Reflex, F:! . 269. F 
Canon Reflex foc. F:1.8 . 159.50 2%4x3% Pg byt PRESS-LINHO 49.50 
Cine Kodak Mag. F:1.9 .&&* 34%4x4% Ann. Speed, 49-30 
Eumig F:2.8, electric .. . 49,50 Century 23 Graphic F:4.! 47.00 
Revere 88, F:2.5 ...... si Seeee pay nd 5, F: 338.30 
Revere Mog. ESE *z£*x* Linhot HiT, lobes hes 343 90 
Wollensat 583 Tons, ral : 199.80 BRAND NEW 5x7 B & J View Reg. $104.00 69.50 
‘Monterey’ 500W.......... 
4 & - Beg 122LR, reverse... AP SAVE $58! 
eystone atest, case .......... a 
Rovstone, K 109, splicer, Ca$e........ ae 4 CONTAFLEX 
evere 500W ......... ° ; 
B&H Autoload, Mag. ‘eke S$QH00 @ Tessar F:2.8 
Eee Kodak Mag. | ne > ee @ MXV shutter 
ine ak Specia Prism Rfdr. 
Cine Kodak K 100, F:i. xk BRAND to II, built-in Meter NEW.$116.00 
Revere Mag. Turret, 3 lenses... ...-- NEW Ikoblitz B.C. flash_..........-.. 6.9 
Revere Cl05 Turret, 100’ F:! “kx 


Zeiss Movikon F:1.4 Rfdr 









STEREO REALIST 









» CALL COLLECT 
a 
IT’S FREE 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 
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1 wish to trade the followi PLEASE MAIL FREE Quotation 
NAME PHONE NO. 
ADDRESS city STATE 





HIGHEST TRADE-IN ALLOWANCE! 





_B & H Diplomat 750W, case....... * * ¥ 
Keystone Ki6!, splicer, case. 169.50 @ matched F:3.5 4 50 
Revere 48, Ts0W ctdacianildinastbin eee lenses 
Victor Model 40 -] Sound..... -  e8eee @ coupled Rfdr. 
: he. 4 179 Sound projector.. yy . $129.80 @ built-in synch BRAND NEW 


mmmasaesesesesesessens! 








AMAZING 
KILFITT 
MAKRO- 
KILAR 


FOCUSING 
RANGE 
INCHES 
TO 
INFINITY 


WITHOUT 
EXTENSION 
TUBES, 
BELLOWS 
OR ADDED 
LENSES! 


The Kilfitt Makro-Kilar is unique. 
It’s the only lens that 
will take both normal 
pictures and extreme 
close-ups without 
additional equipment. 
* You can focus it from 
infinity to a few inches 
with a simple turn 
of its focusing ring. 
The Makro-Kilar 
will increase the 
versatility of your 
camera by extending its 
range without adding 
equipment to be carried. 




















Krepret 


All Makro-Kilars have the renowned, 
magnificent Kilfitt quality and come with f/stop 
preselector, built-in filter retainer and 

lens shade, reproduction ratio and exposure 
correction scales (for close-ups). 

@ 40-mm., {/2.8 Makro-Kilar D 

(infinity to 2”) in Alpa, Exakta, 


Pentacon or Rectaflex mount ........ 139.50 
@ 40-mm., f/2.8 Makro-Kilar E 

(iefinity 00 87). ccc ccwecccrcvecce 119.50 
@ 90-mm., f/2.8 Makro-Kilar (infinity to 8”) 

in Hasselblad or Basic Kilar mount ..... 249.95 





For more information, see your dealer or send 
10¢ for booklet on complete Kilfitt line. 


KLING pice or. 


257 Fourth Avenue, New York 10, N.Y. 
7303 Melrose Ave., Los Angeles 46, Cal. 
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New 
Photo 
Books 


THE FOCAL ENCYCLOPEDIA OF PHO- 
TOGRAPHY, edited by Frederick Purves. 
1298 pages. The Macmillan Company. 
$ 


The review of The Focal Encyclo- 
pedia of Photography appears in 
“What's Ahead,” page 102. 


HOW TO SHOOT WEDDINGS, by 
Michael K. Arin. 128 pages, 80 illustra- 
tions. Amphoto, New York. $3.95 


An old hand at this sort of thing, 
Michael Arin takes the novice step by 
step through a wedding assignment— 
shows what shots to take, why and how 
to take them. In addition to techniques, 
he includes such sundries as equip- 


A 
NEXT MONTH eee 


How far can you go with 
unusual exposure techniques? 
Is there any limit to the light- 
ing situations which will pro- 
duce a picture? 





acd 





ment, wedding etiquette, how to get 
started in business, and accepted busi- 
ness procedures. 

Of special value are the illustrations, 
all by the author, which appear in the 
approximate sequence in which they 
should be shot on assignment. Each 
picture is accompanied by complete in- 
structions for duplicating the shot. 

This is a text which should be of 
interest to photographers with an eye 
on the rather lucrative wedding field 
—and to week-end photographers and 
uncles of the bride who just want to 
record all that pageantry.—uM. T. 


THE CONTAFLEX WAY, by H. Freytag. 
English edition translated and adapted 
by Hans Wolff. 312 pages, many charts 
and illustrations. Focal Press, London. 
Amphoto, New York. $4.95 


H. Freytag, German photo expert 
and author of the earlier Contax Way, 
demonstrates an equal familiarity 
with the Contafiex. Although a reflex 
camera bearing this name was first 
introduced in 1936 (a camera which 
attempted to combine twin-lens and 
35mm principles), this volume deals 
only with the Contafiex in its current 
single-lens form. 

In what appears to be an unusually 
well-translated text the author pre- 
sents in logical sequence all the infor- 





BUY IT FROM YouR PHoto DEALER 





mation a photographer needs to use his 
Contafiex to best effect in any picture- 
taking situation. 

Each chapter (The Contaflex Lens 
System, Landscapes, The World of 
Colour, etc.) is treated as a separate 
unit, allowing the reader to sample at 
random, if he so desires—a factor 
which also makes for easy reference. 

The book concludes with 17 pages of 
“Contaflex Data,” including lenses, 
filters, features which distinguish one 
model from another, depth of field 
tables, etc. 

The many graphic line drawings, 
charts and diagrams seem particularly 
helpful, serving both to illustrate and 
amplify the text. Since pictures, too, 
serve adequately to illustrate specific 
photographic points, it is perhaps 
caviling to suggest that, with one or 
two exceptions, the choice might have 
been somewhat more inspired.—M. T. 


THE CARIBBEAN, A JOURNEY WITH 
PICTURES, photographs by Fritz Henle, 
text by P. E. Knapp. 250 photographs, 16 
color pages. Studio Publications. $5.95 


The leading exponent of the Rollei- 
flex camera, after volumes on Hawaii, 
Mexico, the Virgin Islands and other 
romantic, far-off places, turns his at- 
tention to the Americas’ new vacation 
hotspot. 

The book is typical of Henle—care- 
fully wrought composition, elegant 
stylized portraits of the natives, ma- 
jestic scenics, finely detailed photo- 
graphic descriptions of people at work. 

Unfortunately, the publishers have 
seen fit to visit upon the Henle pictures 
the curse of atrocious reproduction in 
which the rich Henle shadows instead 
of black become a greenish grey. Half 
as many pictures excellently repro- 
duced would have been more welcome. 

—H. K. 


THE RICOH GUIDE, by Charles H. 
Coles. 126 pages, generously illustrated. 
Greenberg. Paper back. $1.95 


An expanded, rather complete in- 
struction manual for the Ricoh 16, 35, 
500 and Super Ricohfiex, which treats 
in specific detail the operation of each. 
The first nine chapters (67 pages) are 
devoted to mechanics of loading and 
handling, together with a description 
of available film and accessories. 

Chapters 10 and 11 deal with general 
picture-taking techniques (outdoors 
and indoors respectively), including 
use of lighting, flash, filters, film, etc. 

Equipment and techniques for de- 
veloping, printing and enlarging are 
also treated briefly in chapters 12 
through 14. 

Illustrations undoubtedly suffer in 
reproduction, but photographs are at- 
tractive—the how-to type, straight- 
forward and to the point.—s. T. 





These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 2!. 
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Perfect pictures will be yours the very first time you use an Exa! 
Outdoors in sunshine or indoors with flash, your Exa pictures will 
give you the crisp lifelike appeal and sparkling artistic qualities of 
an expert’s work! 


Even if you haven’t handled a camera before, you will be pleas- 
antly surprised and thrilled with the single lens reflex Exa, for the 
Exa makes photography simple and easy! Yes, the Exa permits you 
to take color, and black and white pictures according to your own 
high standards of personal taste and judgement! 


Telephoto and Wide Angle lenses are quickly interchangeable with 
the Exa. Everytime you switch a lens, in effect you not only create 
a new camera, but you always preview on the ground glass (with- 
out extra housings) the very picture you will get—a feature which 
is not offered in any other camera system! 


You'll be proud to own the 35mm single lens reflex Exa.. . the 
camera that inspires confidence the very first time . . . the camera 
that is produced by the makers of the world-famous Exakta. See 
the Exa today. On display at better camera stores everywhere. Free 
colorful Exa Brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 

F/2.9 Meritar Lens with Pre-set Diaphragm 
Exa Camera, body only, with Waist Level Reflex finder 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa)... 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 
35-mm F/4.5 Meyer Primagon Wide Angle Lens 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 


June, 1958 


BUY IT FROM YouR PHoTo DEALER 
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(batteries extra) 





NMECABLITZ “100” 
TRANSISTOR Electronic Flash 
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Be modern. Forget costly, troublesome flash bulbs . . . dis- 
pense with bulky flash units with vibrators and heavy 
transformers . . . eliminate all need for color filters. Get 
the modern Transistorized MECABLITZ “100” . . . the 
most efficient and economical electronic flash available. Ex- 
tremely compact and lightweight, it gives more flashes... 
has low recycling time . . . gives you the most efficient re- 
flector, equipped with the exclusive “Sunlight” converter 
for perfect color shooting . . . and is built to highest stand- 
ards to insure troublefree service. If left in “ON” position, 
even for prolonged periods, minimum current is drawn 
due to circuit efficiency. Jt’s the flash buy of the year. See 
it at your dealers today. 


Burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


Exclusive ‘‘Sunlight’’ Converter 





To have a truly modern flash unit, be 
sure it converts to sunlight (5500 
Kelvin) for perfect color shooting in- 
doors. The Mecablitz has the sun- 
light converter . . . exclusively. 


Exclusive Parabola Reflector 
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New exclusive design assures almost 
square field light coverage . . . uni- 
form light to all corners . . . no hot 
spots. Most other reflectors cut corn- 
ers as shown above in dotted lines. 


eevee eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 


Peeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 








BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 





Both Eyes Open=No Arithmetic! 


| ...Figures and Sets Exposures for You! 


VITOMATIC 1 Now, kiss the complications Want more? You get it!—all these great fea- 
goodbye! The wonderful new Voigtlander tures: lifesize super bright-line viewfinder. World 
Vitomatic 1 brings you a long awaited develop- famous 50 mm Color Skopar f.2.8 lens, specially © 
ment in picture-taking ease. No need to figure f. ground for color. Fast single stroke film wind. 
stops or light value numbers. No need to figure Automatic pop-up rewind. Exclusive SLK-V shut- 
at all! Just move the setting ring on the lens so _—t ter with 9 speeds: 1 second to 1/300. The outstand- 
the magic “Magic Circle” covers the exposure ing quality camera value in America! See the new 
meter pointer. That’s all. You’re ready to shoot!  Vitomatic 1 at your photo dealer today. $89.50 


VITESSA T 
Voigtlander’s rapid action 35mm __ and film lock, and moving depth of 


camera, with simplified LVS exposure field indicators. 
control. Designed to take interchange- 
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(IGTLANDERLES 


able lenses—35, 50, 100, and 135mm. 
Nothing has been left out of this beau- 
tiful instrument. Built-in exposure 
meter, coupled range finder, viewfinder 
with automatic parallax correction, ex- 
clusive plunger type fast film transport, 
automatic double-exposure prevention 


Comes with a 50mm Color Skopar 
f.2.8 lens in Synchro-Compur L 
Shutter. The Vitessa T makes it so 
easy to do so much in the wonderful 
world of color! Your photo dealer will 
show you. $154.50. Also in the 
Voigtlander Family of Quality Cam- 
eras, models from $45.50 to $279.50. 


The camera with the eye for COLOR 


SINCE 175 S © SAY PHOT-LANDER « H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, LINCOLNWOOD, ILL. 


June, 1958 


BUY IT FROM YouR PHoTto DEALER 
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modern 


Fit your slide projector and screen 
to your needs. Here’s how to choose 
the right wattage, focal length lens 
and screen surface. 


Most photogra- 
phers do not show 
their color slides 
properly. They 
spend a lot of 
time and patience 
shooting and then 
lose much of the 
effect through 
wrong choice of 
projector or 
screen. Here’s how to make sure you 
get the right one. 





Can a bulb be too strong? 

The more expensive projectors are 
bought with 500-watt lamps, and have 
lenses of a certain focal length. If you 
possess a living room roughly the size 
of an auditorium, this many work out 
nicely. If, on the other hand, your 
showings are in an average-size liv- 
ing room, you may be overgunned for 
the job. Because you’re pushing so 
much light onto the screen from a rel- 
atively short distance, the image is 
liable to be overbright. Perfectly ex- 
posed transparencies will seem over- 
exposed and washed out. You may tend 
to underexpose to compensate. They 
may look all right on your screen but 
wait until you try to get some color 
prints made or have the slides pro- 
jected properly. 

Where screen images don’t exceed 
40 x 40 inches, a 150 or 300-watt 
projector lamp is plenty. If you’re 
using a stronger lamp now, try a 
weaker one and see if things don’t 
improve. Keep that 500-watt bulb 
handy for larger rooms with a longer 
throw. 


The right length lens 
Let’s discuss focal lengths of lenses 
for a moment. Most home projectors 


by NORMAN ROTHSCHILD 


PROJECTION DISTANCE TABLE FOR 35MM SLIDES 


COLOR 


today use 3, 4 or 5-inch Tenses. Do you 
have the right one? 

Draw your projector back until you 
fill the entire screen with the image. 
The projector should sit well behind the 
audience. If it doesn’t, your lens is too 
short. On the other hand, should you 
find yourself backed up against the 
wall away from the screen and still 
have an overwhelming desire for a 
larger-size image, you need a shorter 
focal length lens. 

Check with the maker of your 
projector. Most manufacturers have 
extra lenses available. They can also 
furnish you with data on screen dis- 
tances and image sizes. In case you 
have some trouble coming up with this 
data, the table below should help. Pick 
the screen image size you want and 
then fit the proper focal length lens 
to it, keeping in mind the maximum 
projector-to-screen distance you can 
handle within your home. 

The wise slide owner may actually 
wind up with two bulbs, a 300 and 
500-watt, for home and larger use, 
plus two different focal length lenses 
to go with them. A word of caution: 
Don’t put a more powerful lamp in a 
projector designed for a lower wattage. 


There are screens and screens 

Beaded screens are in predominant 
use today. But they may not fit your 
particular bill. If you have a wide room 
where the audience will sit fairly far 
to the sides of the screen, you should 
probably have a matte surface screen. 
Matte screens give you maximum 
sharpness and detail no matter where 
the audience sits. Beaded screens have 
greater image brilliance, but bright- 
ness falls off rapidly as you sit farther 
to the side. 

Remember those metallic screens 
used for stereo projection? If you have 
a really narrow room, try one. They 
can produce really amazing image 
brightness, but it, too, falls off very 
rapidly to the sides. Your audience 
must sit quite close to the projection 
axis.—THE END 





AREA» | 40 x 40] 50 x 50] 60 x 60] 70 x 70] 10 x 10] 18x 18 
LENSY | INCHES] INCHES] INCHES] INCHES] FEET FEET 





10 ft. 12 ft. 








4 inch 


15 ft. 





17 ft. § 30 ft. 40 ft. 














inch | 12 ft. § 16 ft. 





19 ft. 











22 ft. | 37 ft. 67 ft. 





inch J 15 ft. | 19 ft. [22 ft. | 26 ft. | 45 ft. 80 ft. 





inch | 17 ft. § 22 ft. | 26 ft. [30 ft. § 52 ft. 94 ft. 
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inch | 20 ft. [| 25 ft. [30 ft. [35 ft. [60 ft. § 107 ft. 
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First, RICOH Five Hundred to make "SS" history... 
NOW ...to herald a new reflex era ! 


ICOM) io. 


4-element 80mm f3.5 Rikenon lens, 
coated and needle-sharp, and 
extra-brightness £3.2 viewing lens, 
with bayonet mounts. 


Built-in ultra-sensitive photo- 
electric exposure meter, reads 
directly in Light-Value . . . 
no calculations, no error. 


Exclusive Duo-Lever 
focusing, lets you 

use either hand, and | 
offers maximum accuracy. 


Top-of-camera window that shows 
LVS scale, or conventional settings. 


Accessory shoe with built-in 
wireless flash contact, auxiliary flash 
contact on front-of-camera . . . 
MFX synch., even with self-timer. 


and... the All-New RICOH 
DIACORD “G”, with most of above 
professional features, except for 
exposure meter, and speeds 

to 1/400! $46.50! 
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features of reflexes selling for 


tywrice the price:..for a Ricoh low id ao FS 


Cp RIKEN 
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LUST PRICE 


$37500 


Super Graphic with 
135 mm Graflex 


Sy ¥ 
lens and shutter 
combinations avail- 
able. 






% Trade Mark. Prices include federal 
tax where applicable and are sub- 
ject to change without notice. 

Slightly higher in Canada. 
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ROCHESTER SC, NEW VORE A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


BUY IT FROM YouR Puoto DEALER Monvern PHOTOGRAPHY 






ADVANCED FEATURES... 
Triple-Purpose Coupled Rangefinder 


Oi of the outstanding features of the new 
Super Graphic is the triple-purpose coupled range- 
finder. This distinctly new focusing device gives 
the critical photographer greatly expanded flexi- 
bility found in no other camera. It is an integral 
part of the camera, built in and positioned for 
utmost convenience and operating ease. 


This advanced, new rangefinder permits 
(1) Precision optical focusing for critical work; 
(2) accurate dial focusing for fast camera oper- 
ation; and (3) automatic indication of f-numbers 
for correct flash exposures. 


The rangefinder operates by means of inter- 
changeable cams which are matched to the 
measured focal length of any normal, wide angle 
or telephoto lens. These cams are extra-large, 
easy to handle and can be inserted in a second’s 
time. The same cams also operate the Focusing 
Seale Indicator and Automatic Flash Computer 
located on top of the camera. 












June, 1958 BUY IT FROM YouR PHoTo DEALER 








ADVANCED FEATURES OF 
THE SUPER GRAPHIC 


APHIC 45s} 





FULL 360° REVOLVING BACK 


This new feature has click stops for hori- 
zontal and vertical positions. Double-cam- 
action sliding locks firmly grip Grafmatic, 
Roll Holder, Polaroid Back and Film Pack 
Adapter. Film’ holders can be inserted from 
top, bottom, right or left, for utmost 
convenience. 


Great flexibility of all movements to 
adjust composition and depth of field. Front 
lens standard tilts forward and back, 
swings right and left, rises and drops, 


shifts right and left. 


Forward tilting lensboard and drop bed 
combine for 27° tilt. Increases opporent 
depth of field when taking pictures from a 
balcony, up a flight of stairs or in similar 
situations. Drop bed also accommodates 
wide angle lenses. 


Lateral swing increases apparent depth 
of field when photographing some types of 
subjects. Can be used in combination 
with all other tilts, swings and shifts to 
correct optical distortion, parallelism and 
composition. 


Built-in BC circuit with self-contained bat- 
teries for electrical shutter release. Conven- 
iently located electric body release button. 
With Graflite and Strokoflash accessories 
you trip electrically with either hand at the 
camera or remotely. 


Automatic focusing scale indicator is 
located conveniently on top of the camera. 
This one scale matches any lens you use 
on the camera. Combines with flash expo- 
sure calculator; just set dial for guide 
number, focus camera and read correct 
f-number setting indicated by pointer. - 


Super Graphic Presslok Tripod Mount 
(accessory) fits any tripod and can be left 
permanently attached. Twin keyhole locks 
provide for instantaneous, fumble-free 
mounting of camera. Assures rigidity. Cam- 
era cannot be accidentally released. 


Any wide angle, normal or telephoto lens 
and shutter suitable for a 4x5 camera can 
be mounted on a Super Graphic lensboard 
assembly. This assembly includes all inter- 
nal connections for flash synchronization 
and electric shutter tripping. Lock lensboard 


in place and all connections are complete. 





9 Concealed wires connect electric shutter 


release button, shutter and three-prong 
outlet for flash connector cord. This elimi- 
nates dangling wires on the lens standard 
and permits opening and closing of the 
camera without disconnecting the flash. 


35 












He trained for his successful 
photographic career at....... B R 0 0 K 4 
PHOTO C R yer Y 


a is a new field in pho- 
tography opening with the 
use of photography in marine 
geology for the big oil com- 
panies probing the ocean floor 
for oil. Photography is being 
used in marine biology, un- 
dersea archeology, and many 
other fields as construction, 
salvage, and the U.D.T. mili- 
tary branch of the armed 
forces. 





Robert C. Underwood “After graduation from Brooks Institute I 
Head of Photo Research = studied diving and the use of the aqua-lung, 
U.S. Underwater Researc! 
Group and took my Brooks education under the sea. 
Pontiac, Michigan My success in the rapidly expanding field of 
marine photography is the result of the thor- 
ough training I received at Brooks.” 





“Learning to Earn” 


in 
PROFESSIONAL PHOTOGRAPHY 
at BROOKS INSTITUTE 


in the semi-tropical climate 
of beautiful Santa Barbara 
“Where the Mountains meet the Sea” 


4M BROOKS 





BROOKS INSTITUTE COURSES: 


@ Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 

P “ Advertising, Fashion, General 
OTOG R APHY Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

CREE unites descriptive material © short Courses 

of the unique BROOKS “Learn Tailored to individual’s special 

By Doing” system. Mail coupon today! needs. One week or more. May 

3 enter at any time. 

@ Motion Picture Course 

. From Script to Screen... 
Commercial, Television, 
Documentary 
Co-Educational * Approved for Veterans 

Placement Service 











BROOKS INSTITUTE. Dept. 4 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
28 -month course [ Short Course (still) 
Motion Picture Course 
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YOUR FIRST 
ACCESSORY LENS: 
TELEPHOTO OR 
WIDE-ANGLE? 


Problem: Which to choose when you're 
ready to buy your first accessory lens. 
The solution to this dilemma lies par- 
tially in the approach of the individual 
photographer, and partially in the 
subjects he prefers to shoot. Let the 
questions—and answers—below help 
you make your choice. 


Are you interested in portraiture? 
If your approach to portraiture is that 
of a classicist, a 90 or 135mm lens will 
enable you to photograph a subject at 
close range with maximum of fine de- 
tail, and a minimum of distortion. But 
to portray people surrounded by their 
environment, choose a 35mm wide-angle. 


Do you like to take pictures at zoos, 
at sports events? 
Obviously, you can’t crawl into the 
cage with a gorilla to fill the frame, or 
dash onto the baseball diamond for a 
dramatic shot of a pitcher’s windup. For 
situations such as these, where you can’t 

move in close, get a telephoto lens. 


Do you want to shoot spectacles? 
The circus, theatricals, and some sports 
events can be considered here. A 
long lens can pick out details within the 
general scene. You can, for instance, sit 
in the last row of the balcony and con- 
centrate on the expressions and actions 
of an individual character with a 180mm 
lens. But to include the whole scene, to 
focus on the total spectacle, try the wide- 
angle approach. If you want to do avail- 
able light work consider maximum aper- 
ture as well as focal length. 


Would you like to photograph 
weddings, or parties? 
A 28 or 35mm wide-angle lens is in- 
valuable when working in crowded 
places. At a given distance, you can in- 
clude more people—and capture the 
atmosphere which sets the scenes. 


Do you take candids of family 
and friends at home? 

Often it isn’t possible to back off far 
enough to include more than one or two 
people from a group with a normal lens 
—but a wide-angle can solve your space 
problem. But just in case your at-home 
picture taking is confined to formal por- 
traits, you'll prefer a 90mm. 


Do you want to picture nature, 
landscapes? 

Which lens to choose for this purpose 
depends entirely on how you want to 
portray the scene. A telephoto lens can 
bring you close in on details—but a 
wide-angle can record the panoramic 
view.—THE END 
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“CLEARANCE SALE ~ 
AT HOLLYCAM 


Tremendous values for your Spring and Summer photo 
opportunities. In addition to buying guaranteed equipment 
with MAIL ORDER CONVENIENCE AND SAVINGS, Holly 
Cam lets you pay as you shoot .. . low down payment. . 

easy credit terms 


G.E. 750W T-12 Med. Pre- 
focus base. Cost new $5.15 
ec. Save 2/3! 

Our BARGAIN PRICE 














SAVE BY MAIL 
Minimum Order 150 feet per foot 





NEW GIANT 
FERROTYPE PLATES 


18x24", holds four 8x10 prints. 

Highly polished chrome finish 

perfect gloss. List price $4.50. 
peo 


BRAND NEw > $ 
NT 


24" wide. uve a @.c. 
Gov't. cost 
Toucan Vixcwsiver 


GUN CAMERAS WANTED 


LOSE-OUT KORNER 
Sos Opoque Prefect we 


REELS AND CANS 
Here's an inexpensive 
way to protect those 
precious films. Stock 


Our 
PRICE 
3fer 72 
Vémmx800' 2.25 
Vommxl600" 275 . 





Neumode 

Golde & SVE comb. slide ond strip proj. 
w/cote..... 

Yoshicamat Demo. Like New. List 75.50 


.. plus LOWEST PRICES ANYWHERE 


ALL FILM AND PAPER GUARANTEED 
UNTIL DECEMBER 1958 





speed sequence shots on s4 4 
4x5 roll fil Hond held. 

Gov't, cast $700.00. iy 
BUY NOW, RECEIVE A 50 
24 FITTED CASE FREE 

ua'new tow price SM 


LENS TISSUE 98c 


xl. A yeor's 
. Gov't. specs. 


es seats 8) 
=," y°¥10.00 valve. Mfg. to 


pee Se 


F/5.6 TELEPHOTO 
A rare buy! in barrel w/iris 
dia. $375.00 valve. 


600mm *««1Qg50 
tay pect a 35mm or 


KODAK CONTACT PAPER 


Ls = oa A age a ge 
ey 12, no waste. Contrasts 53-2 
Save $14.00! sheets. 


AERIAL CAMERA 
With 15” f5.6 Telephote 


New F-8 PROCESSING 
MACHINE 3 stoiniess st00i tonks, 
ae bene a self-reversing 110V elec- 

moter. Capacity up te 7x75". 

Govt con $306. 

at Hollycam Only 


i File MAGATINES. 


wacOSTS YOU SU List ps price ce $87.50 r+ 
2” 3 36 


FREE BARGAIN BULLETIN 


HOLLYWOOD CAMERA CO. 


DEPT dollyCan i sdlere| re | 


June, 1958 


North Hollywood, Calif 
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NG 
HOLLYCAM Exclusive: YOUR DOWN 
COST PAYMENT 


in foc. mount for any 35mm reflex 89.45 9.45 
in foc. mt. for any 244" reflex 94.45 9.45 
Jn mount for any press camera 52.50 


|Complete with lite- 
a vestibule ond 


ENLARGING AND 
COPY 


Complete kit to vse with 
your 4x 5 press or 8 x 10 
view for precision copying 
or enlarging. Gov't. cost 
over $740. 


eo 
Press Ca 134.50 34.00 dn. 
weri0 View Camera 169.50 42.50 dn. 


AC STROBE 


Recycles in 3 —~ no } 
leighs only 13 rs 
Terrific buy’ MOLLYCAM SPECIAL 3 


In famous manufacturer's 
original packing. You 
save almost 30%. 


These genuine TENITE 


we must limit oO nie 
3 5 

<tr bee, Per Dos. 
8.20 2.50 
9.40 


2.75 
MAIL THIS COUPON TODAY 


4x5 


puice £VER! a7 












The ULTIMATE 
ACHIEVEMENT 
in Sub-Miniature Design... 


4142” long 
2” wide 
1” deep 


The Incredible 


GaMi 16 


Only Galileo di Milano, Italy’s world- 
famous manufacturer of optical instruments 
could have produced a subminiature cam- 
era with the fantastic precision of the 
GaMi 16. Most advanced of 16mm still 
cameras, the GaMi combines an exposure 
meter, viewfinder, 20 in.-to-infinity range- 
finder and parallax corrector in a single 
eyepiece viewer. The exposure meter auto- 
matically sets the shutter speed or 
f/ stop for any given film 

sensitivity, 
There are more superb features, too! 
@ 4 element 25 1¢ d Galil 


a 9 coc eo lens 


The ONLY 
COMPLETE SYSTEM 
of Standard 16mm Photography 

The versatile Ga Mii 16 offers 


a full line of accessories, including: 
The new 4x 
#/4 TELELENS 


$135 care 


Daylight Developing Tank 
Enlarger + Copying Outfit 
Microscope Adapter 
Spoolwinder + Film Cutter 
Frame Viewer * 2x2 Mounts 
Flash Attachment 
Filters + Closeup Lens 
Empty Film Cartridges 


Write for illustrated literature on the 
GaMi 16 and accessories 


GAMI CORPORATION 
452 Fifth Avenue, New York 18, N.Y 











ULTRA 


MINIATURE 


by JOSEPH 


Color in ultraminiature: improved 
equipment and materials make it 
possible to get good 8 x 10 prints. 


The color situa- 
tion is growing 
brighter. Until re- 
cently, the only 
color film avail- 
able for ultra- 
miniature cam- 
eras was Ansco- 
chrome. Excellent 
though it is, Ans- 
cochrome pre- 
sents a grain 
problem which limits the size of en- 
largements. 

The first breakthrough came when 
Berkey Photo Service in New York 
City announced that it would process 
short lengths of 16mm Kodachrome. I 
sent them a roll exposed with the GaMi 
16 and was delighted with the results. 
The combination of a sharp lens and 
almost grainless film enabled me to 
obtain color prints as large as 8 x 10 
without noticeable grain. 

The second big event was the release 
of Super Anscochrome 100 (Daylight) 
in a 16mm format. Color film ready- 
loads are available for the majority of 
all the 16mm cameras except Cam- 
Binox and Stylophot. Plans for them 
should be announced shortly, if not by 
the time this column appears. Regular 
Anscochrome is supplied for the GaMi 
16, Minicord, Minox and Steky. E. B. 
Meyrowitz, New York, sells its own 
Kodachrome loads for the GaMi 16. 
Super Anscochrome is packaged by 
the FR Corporation for the Minolta-16. 

Daylight Kodachrome (E. I. 10) is 
packaged in ready-loads for the Ma- 
miya-16, the Minolta-16 and the Golden 
Ricoh-16. 

If you want to load your own 16mm 
cartridges, you can obtain a bulk spool 
of 16mm Anscochrome or Kodachrome 
movie film. You’ll need to load the film 
in a dust-free, light-tight .darkroom. 
These films do not have the anti-abra- 
sion coatings normally found on still 
camera films, so you’ll need to be ex- 
ceptionally careful not to scratch them 
when winding your cartridges. Handle 
the film by the edge and don’t tighten 
the film by pulling as you wind, or you 
may get cinch marks. 

The viewing situation is rapidly 
opening up, too. An interesting import 
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from France is the Teleramic, table 
viewer (Burke and James, Chicago). 
It is the only one of its kind (for 
Minox, Minicord and Stylophot trans- 
parencies) which can be viewed in an 
illuminated room. The brilliant view- 
ing screen is just under 5 x 5 inches. 
For Stylophot transparencies you have 
a choice of a sandwich strip of nine 
10 x 10mm frames, or individual 2 x 2- 
in. slide mounts. For Minicord and 
Minox, you’ll need 2 x 2 slide mounts 
of cardboard or glass. These items are 
available from your photo dealer. 

The Teleramic is exceptionally well 
made and has a built-in storage cham- 
ber for its extension cord. Price is 
$24.50. A slide attachment for 2 x 2 
mount costs $3.95. 


Project your transparencies 


For screen projection you presently 
have a choice of the Minox and the 
Minigrand projectors. The Minox pro- 
jector has a 35mm f/2.9 lens. It takes 
special Minox 30 x 30mm slide mounts, 
in glass. Intended for the Minox frame, 
it will accommodate transparencies up 
to 15 x 15mm. Price of Minox projec- 
tor, with a leather case, is $79.95. 

The Minigrand 100 (by Minicord) 
has a 35mm f/2.5 lens and accepts 
25 x 25mm slide mounts, in glass. In- 
tended for 10 x 10mm transparencies, 
it will accommodate frame sizes up to 
15 x 15mm. Price is $45. 

The Leitz Prado 500 and 150 projec- 
tors are easily and excellently adapt- 
able to projection of ultraminiature 
transparencies. A 2-in. f/3.5 Elmar 
lens is available for $30. For the Prado 
500 you will also need a lens adapter 
($2.10) and a field condenser ($6). 

Advance word from the importers of 
the Golden Ricoh-16 indicates early 
release of a 2 x 2-in. projector for 
ultraminiature slides. The Minolta-16 
is also expected to have a companion 
projector. 

Finally, you’ll need appropriate film 
viewers if you’re going to mount your 
own slides. 

The GaMi Frame Viewer, $35, is 
ideal for any 16mm film. It may be 
used to examine film strips. Magnifica- 
tion is 7X. For the Minox, the best tool 
is the Minox Viewer-Cutter, $14.95. It 
has a 10X magnifying eyepiece adjust- 
able to your own vision. When you've 
selected a frame, you merely squeeze 
the viewer handle and the frame is cut. 


—THE END 
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LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


Swings and tilts: what they are, 
how they work, what each can do. 


Next to nega- 
tive size, the most 
valuable charac- 
teristics of large 
cameras are their 
“swings.” Al- 
though many pho- 
tographers buy a 
view camera 
expressly for 
rt “swings” and the- 

—— oretically know 
their purpose, few know how to use 
them in practice. And to see them 
twist their cameras into pretzel-like 
shapes as they attempt to correct per- 
spectives and control sharpness in 
depth is a thing both sad and ludicrous. 





The purpose of camera “swings” 


A complete set of “swings,” correctly 
used, enables a photographer to ac- 
complish three things with his view 
camera which he could not do with any 
other type of camera: 

1. To control perspective, i.e. to 
deliberately prevent, mitigate or exag- 
gerate “distortion.” 

2. To extend sharpness in depth 
enormously in certain angle shots. 

3. To change the position of the 
image on the film without changing the 
position of the camera (this may be- 
come necessary to avoid perspective 
distortion and will be explained later). 


The types of “swings” 

A complete set of “swings” includes 
facilities for adjusting independently 
from one another—by tilting, swinging 
or sliding—the respective positions of 
lens and film. Altogether, 16 different 
movements are possible—eight each 
for the lens and the film. Correctly 
used, they permit the photographer a 
great deal of control over the final ap- 
pearance of his pictures in regard to 
perspective and definition. Incorrectly 
used, they can confuse him so 
thoroughly that he might wish that in- 
stead he had bought a “box” camera. 

The best way to understand the func- 
tions of the different “swings” is to 
classify them according to type of 
movement and examine them sepa- 
rately. Two basically different kinds 
of movement are involved: 

1. Rotary movements around a hori- 
zontal or vertical axis—the “tilts” and 
the “swings.” 
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2. Sliding movements in a horizon- 
tal or a vertical plane—to right or left, 
up or down. 

The rotary movements (of either 
lens or camera back) control “perspec- 
tive” (absence or presence of “distor- 
tion”) and also position of the plane 
of focus (and thus extension or limita- 
tion of sharpness in depth) within the 
picture. 

The sliding movements (of either 
lens or camera back) control the posi- 
tion of the image on the film. 


“Front swings” and “back swings” 

All “swings” are grouped together 
within two different sets of camera 
controls: 

1. Lens adjustments or “front 
swings.” A complete set of “front 
swings” makes it possible to tilt the 
lens forward or backward around a 
horizontal axis, to swing it laterally in 
either direction around a vertical axis, 
to raise or lower it vertically, and to 
slide it laterally to right or left—a total 
of eight different movements. 

2. Film adjustments or “back 
swings.” A complete set of “back 
swings” makes it. possible to tilt the 
film forward or backward around a 
horizontal axis, to swing it laterally 
in either direction around a vertical 
axis, to raise or lower it vertically, and 
to slide it laterally to right or left-—a 
total of eight different movements. 


Functions of the different “swings” 

For practical purposes, one must dis- 
tinguish among three different groups 
of camera adjustments, each of which 
controls one basic aspect of the final 
picture: 

1. The lens (or front) tilts and 
swings control the position of the plane 
of focus and thus extent and degree of 
sharpness in depth. 

2. The film (or back) tilts and 
swings control perspective—the pres- 
ence (and degree) or absence of “dis- 
tortion” in the image. 

3. The lens and film sliding move- 
ments in the vertical and horizontal 
plane, either used separately or in con- 
junction, control the position of the 
image in the negative—a prerequisite 
for satisfactory perspective control. 

In particular, the following lists the 
functions of each of the separate 
camera adjustments: 

The lens tilt around the horizontal 
axis permits the photographer to “tilt” 
the plane of focus to almost any desired 
degree from its normal position par- 

(Continued on page 44) 
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Le me show you how you can turn your learn gel?) «eee 


hobby into a lucrative money-making 


business! When you enroll in the School 
of Modern Photography, I personally 7-1 a eel a — 


follow and evaluate your progress and get SS 8 
you started on the road to a profitable ' im t al Sa 


photography career! 
BILLION 
ple) &m.\.. 
folate} dceoloias-telah’ 
industry! 



















































Our teaching methods are thoroughly tested. 
There is no “mass production” at SMP. Our 
professionals guide you, advise you, examine 
your work individually and offer you specific 
constructive criticism. Don’t count on us to 
“baby” you along. Photography is a highly 
specialized skill. It takes “know-how” to be a 
professional — not luck! That’s why our standards 
are high. That’s why we take special effort to teach 
you to meet these standards. And that’s why SMP 
graduates all over the world are the finest photographers 
in the field, and can produce the high quality photographs Le T dle sh OW You iT OH 
on this page! 


HOH Can make thre 
YOU BECOME A MEMBER OF A PRO TEAM THE DAY YOU ENROLL. nerstam 


Every “actual practice assignment” leads you step-by-step 
closer to expert photographic work. See for yourself the 
enormous strides you will make after your very first 
Instruction Unit. 


SWLNG T}Od apiate id} 
} ly) lod ; ’ : Se 
ho Skilled DPOTeSSIONHAL., 


SMP PROVIDES YOU WITH INGENIOUS, PRACTICAL AIDS NOT OBTAINABLE 
ANYWHERE ELSE! Regardless of your present equipment, SMP’s modern 
system of practical do-it-yourself assignments enables you to make 
professional high quality pictures. We send you actual negatives, photo-prints, 
charts, self-demonstration devices, instruction guides, projection slides, 

and other materials ...PLUS exclusive 3-dimensional aids to help you 
in the practice of lighting and composition. 


J Richard Christenso” 
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George Munson 


Su 


487 Park Avenue, New York 22, New York 


Resident training available at SMP’s famous New York school 
Approved by the State of New York 
Appreved for Veterans e Established 1939 


FREE! 


This handsome, illustrated book, crammed full 
with photographs taking you behind the scenes 
of SMP’s famous photography course. It answers 
your important questions about the photography 
field and enables you to convince yourself that 
SMP’S Home Training Course is the best ever offered! 





The School of Modern Photography, Dept. M-68 
487 Park Avenue, New York 22, New York 
Please send me full information regarding 
( Home study courses ( Resident courses 


And send me your big free super-iliustrated book that tells 
about SMP’s methods and teaching systems, and gives me 
the picture of the opportunities | can find in photography. 











Take the first step towards a high 
paying photo career! MAIL COUPON TODAY! 
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now adds a baby, 
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and two 8mm 
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A little over a year ago, Yashica brought to the reflex camera enthusiasts 
a new standard for quality and value. Now Yashica quality and features can 
be enjoyed by all. For in addition to two new reflex models, 
Yashica now offers a new, sensational line of 8mm movie cameras. 
These new Yashica models are now being featured where ever fine 
cameras are sold. Be among the first to see and try them. 
Maybe you’ve seen such quality before — but never at these prices. 


the new baby 
YASHICA 44 


Yashica 44 is the brightest idea in cameras. It uses 
127-size film — takes 12 pictures in black & white or 
color—12 sparkling superslides. Packed with advanced 
features and distinctive styling, it fits the bill whether 
you’re looking for an all-purpose camera or a second 
camera exclusively for color-slides. 


$59°S Jeather case $10.00 






‘he new 8mm movie camera 


YASHICA 8 


Exciting new Yashica way to 8mm movie-making. 
Features the Yashikor f/1.9 lens, in focusing mount; 
16 frames-per-second speed and single exposures; 
zoom-type viewfinder with settings for 6.5, 13, 25 and 
38mm lenses, and provision for Yashica-Scope wide 
screen attachment. Other features include a ratchet 
wind, drop-in sprocketless film loading and automatic 
footage counter. 


$49°S with Yashihor f/1.9 focusing lens 


the new convertible 


YASHICA 635 | 


Lets you use 120 and 35mm film with one camera. 
Features field-lens focusing, eye-level viewing and 
semi-automatic film transport for both film sizes — 
and rewind provision for 35mm. Two film formats 
plus all the quality features that have become iden- 
tified with Yashica reflex values. 


$69°S with deluxe leather compartment case 







the new 8mm turret outfit 


YASHICA T-8 


The new Yashica T-8 combines advanced features 
and superb optics with precision and ease of opera- 
tion. Yashica T-8 offers 7 speeds, from 8 to 64 
frames-per-second and single exposures; a zoom-type 
viewfinder for 6.5mm to 38mm lenses and Yashica- 
Scope, wide-screen attachment; ratchet wind; drop 
in loading; automatic footage counter; and a Yashica 
wrist-strap. 


$79°S with 13mm Yashinon f/1.4; 
with 13mm & 38mm Yashinon f/1.4’s $11990 


LENSES AND ACCESSORIES FOR YASHICA MOVIE CAMERAS 


Yashica 8mm lenses — great lens speed has been 
achieved without sacrifice in definition. Available 
in standard “D” mounts—for Yashica or any 
other precision ‘8.’ 
6.5mm Yashinon f/1.4, superspeed wide angle . $44.95 
388mm Yashinon f/1.4, superspeed telephoto.. 39.95 
Yashica-Scope wide-screen (Anamorphic) 
attachment, with viewfinder mask......... 39.95 





Yashica A $29.95, case $6.00; Yashica C $46.50, case $8.00; 
Yashica LM $59.95; case $10.00; Yashica-Mat $75.50, case $10.00 


YAGHICA 


Yashica Inc., 234 Fifth Avenue, New York 1, N.Y. 


Yashica Accessories—for Yashica 8 or Yashica T-8 


Soft leather case, velvet-lined, with shoulder strap, 
EE RTI 06:00 5.5: 5e 8a 095 ah Oh Od 868 5000 $5.95 
Compartment case, with ample room for accessory 
lenses, film, meter, filters, etc. Deluxe saddle leather, 
OPP Le Ree PET ae ee m $14.95 


Screw-in wrist strap—for steadier movies. .... 1.00 
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Mareguypt MFG., CO. INC. + Dept.M6, 20 Jones Street, New Rochelle, N.Y. 
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THE LARGE CAMERA 
(Continued from page 40) 


allel with the film. In this way, the 
plane of focus can be made to coincide 
with subject planes that are inclined 
toward the film in the direction of the 
tilt (i.e. forward or backward). As a 
result, in many angle shots, the zone 
of sharpness in depth can be consider- 
ably increased beyond that possible to 
accomplish through stopping down the 
lens alone. 

The lens swing around the vertical 
axis permits the photographer to swing 
the plane of focus laterally around te 
vertical axis and thus extend the zone 
of sharpness in depth to include sub- 
jects of great “depth” that are laterally 
inclined toward the film in the direc- 
tion of the swing. 

Simultaneous use of both lens tilt 
and swing permits the photographer to 
make the plane of sharpest focus coin- 
cide with subject planes in inter- 
mediate positions between those 
affected by either one of these separate 
adjustments. 

The back tilt around the horizontal 
axis permits the photographer to con- 
trol the perspective of vertical lines 
(most common use: in architectural 
photographs, to render verticals par- 
allel instead of converging). 

The back swing around the vertical 
axis permits the photographer to con- 
trol the perspective of horizontal lines 
(for example, to make the top and 
bottom of a box or a book appear par- 
allel in a picture shot at an angle. 

Simultaneous use of both back tilt 
and swing permits the photographer to 
control the perspective of both vertical 
and horizontal lines simultaneously. 

The vertical sliding movement of 
either the lens or the camera back per- 
mits the photographer to move the 
image up or down on the film without 
changing the direction in which the 
camera is pointed. 

The horizontal sliding movement of 
either the lens or the camera back per- 
mits the photographer to move the 











NEXT MONTH... 
MODERN tests and evaluates 
the latest equipment intro- 
duced at the gigantic national 
dealers convention in Chicago. 











image toward the right or left on the 
film without changing the direction in 
which the camera is pointed. 

Simultaneous use of the vertical and 
horizontal sliding movements of either 
the lens or the camera back permits 
the photographer to shift the image 
diagonally on the film in any desired 
direction without changing the direc 
tion in which the camera is pointed. 

How these different movements cal 
be utilized to their fullest will be & 
plained with practical examples 
next month’s column.—THE END 
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Fade-in 
by opening new variable shutter 


Normal shot 
with Kern-Paillard standard lens 


Ws 
Normal speeds 
with 16 fps setting 


- 


ment of Slow motion 
ack per- with choice of 24, 32, 48, and 64 fps 
ove the 


of either 
permits 
e image 


CN 
Fade-out Titling 


by closing variable shutter with single frame settings 


Wide angle shot Telephoto shots 
with Kern-Paillard wide angle lens with Kern-Paillard telephoto lens 


Tbe celeleled| lcm —1@) a —»> ¢ 


“SCENE CONTROL’ 


Now! One camera makes all these 
essional movie shots easy! 


with single frame settings 
er ye 


Background fade-outs Self-filming 

with open lens, with continuous run lock 

partly closed variable shutter 
The easiest 8mm movies ever—and every professional trick shot, too! Bolex Scene Control 
gives you simple features that make Hollywood effects such as fades, slow motion and 
close-ups so easy that beginners can take them their first try. Beautifully made by Swiss 
craftsmen, the Bolex is the finest precision camera money can buy, yet one of the easiest 
to use. Bolex 8mm Scene Control Cameras start at $134.50. The camera shown is the B-8 
VS with Yvar 4%” F:1.9 and 112” F:2.8 lenses, at $217.00 complete. Other Bolex 8mm 
cameras as low as $89.95. Write today for literature and the name of the Bolex dealer 
nearest you, and for information on how you can get the Bolex Reporter Magazine. 


by PAILLARD—fine Swiss mechanisms since 1814 
a including HERMES office and portable typewriters 
PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
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HENRI CARTIER-BRESSON is a name 

synonymous with truly great photogra- “ 
phy. His pictures are known for their ‘ 
warmth, their beauty, their humor— 1 
and for a technique which delights the 

eye. His versatility might mislead one 

to suspect an extensive array of tools. * 
However, much of his 35mm work is 

done with a single lens—a 50mm. . : 
On these pages MopERN has assembled 
a small portfolio of Bresson’s pictures. 
They are an indication of the tremen- 
dous potential in simple, normal 
camera-lens combinations. And they 
are proof that the value of a photo- 
graph lies not in the complexity of 
the equipment which made it, but in 
the skill and imagination of the man 
who saw it—whether that man is 
Henri Cartier-Bresson, or you. Follow- 
ing this portfolio is an 8-page section 
which tells how to get the most from 
your own normal lens. 
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LENS 
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The Latin Quarter, Paris. 





HENRI CARTIER-BRESSON (cont.) 


Ballad. singing in local pub, Tipperary.A 


Glyndebourne music center, near London. 


Opposite page: Corpus Christi procession 
at the Church of the Madeleine, Paris. 
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HENRI CARTIER-BRESSON (cont.) 


























Cattle on a collective farm, Russia. 
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FILM, EXPOSURE AND DEVELOPMENT CHART FOR TELEPHOTO EFFECTS 


1. For best results use any of three listed below. 


Effective 
Exposure Index 


FR X-22, 1:19, 13 min. 
eeettha ns Tetenal Neofin Blue, 15 min. 

Agfa Atomal New, 9 min. 
Agha Sapee Tetenal Neofin Blue, 18 min. 

FR X-22, 1:19, 13 min. 
Word awe Tetenal Neofin Blue, 20 min. 


Development at 68°F. 


2. Use the following when higher speed is desirable. 


Effective 


Exposure Index Development at 68°F. 


Film 
FR X-22, 1:15, 11 min. 


Adox KB 17 | ee Tetenal Neofin Blue, 21 min. 
Agfa Atomal New, 11 min. 

Agfa lsopan F me. Tetenal Neofin Blue, 21 min. 

Kodak Panatomic-X ow “Putry Obst bars 


Tetenal Neofin Blue, 15 min. 
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YOUR NORMAL LENS 


USE IT 
FOR 
TELE 
PICTURES 


WITH A LITTLE CARE, anyone can make excellent tele- 
photo pictures with a 35mm camera—without a tele- 
photo lens. The photographer who plans to specialize 
in sports photography or related fields where distant 
objects must be brought closer will sooner or later 
own a 35mm camera with interchangeable tele 
lenses. Most 35mm camera owners with normal 
lenses can do just about as well. The secret of making 
tele pictures without a tele lens involves technique. 
First, choose a fine-grain film. Expose it properly by 
meter. Then develop at the right time and tempera- 
ture in the proper solution. Lastly, enlarge the . 
central portion of the picture as Satow did. The table, 
left, worked out specifically for telephoto work, gives 
most of the information you need. If you have suffi- 
cient light, try to use the films in group 1. Use group 
2 films only when the light level falls. 

Shoot all your pictures at the lens openings with 
the best resolving power. This often falls between 
{/4.5 and £/8. Surprisingly enough the smaller aper- 
tures, f/11, £/16 and £/22, seldom produce pictures 
with resolution as fine as moderate openings. 

How great a telephoto effect can you achieve by 
enlarging the central portion of the negative? Satow 
had no trouble in duplicating the images made by 
a 175mm or 180mm lens. With the extreme fine- 
grain films of group 1, you might be able to achieve 
enlargements of reasonable quality to match shots 
made even by a 200 or 240mm lens. 

Remember that the slightest jar of your camera 
will produce a degraded or blurred image which 
probably would be unnoticeable in most enlarge- 
ments. It will show up in extreme enlargements, 
however. For best results use a fast shutter speed, 
a tripod or both.—n. kK. 





YOUR NORMAL LENS 


CAN YOU 
MAKE 
WIDE 
ANGLE 


SHOTS? 


SINCE a 50mm lens is made of glass, not Helanca, 
you can’t expect it to stretch its angle of view to fit 
the dimensions of a typically wide-angle subject. 
You, however, can stretch your point of view and 
produce the “stretched,” wide-angle effect picture 
with only a normal focal length lens! 

First, it’s essential to select the type of subject that 
lends itself to horizontal wide-angle treatment. The 
nearby landscape with the tall elm trees, ships’ masts 
or urban skyscrapers is hardly suitable for horizontal 
wide-angle treatment. For usually in such situations 
you'd be overpowered by strong vertical lines which 
immediately suggest that a picture is taller than it is 
wide. Look carefully for the right scene. 

An expanse of beach or wide field—accented by 
a small compact contrasting person or object— 
would be a much more appropriate subject with 
which to start to simulate those panoramic “wide- 
angle” pictures. Y. Ernest Satow found his subject 
in Staten Island waterfront pilings (opposite). True, 
it wasn’t the simplest scene imaginable, in terms of 
form. The massive vertical and horizontal shapes are 
somewhat cluttered, and make such a strong fore- 
ground that the figure beyond is lost, instead of set 
off. But Satow, an old hand at pre-thinking his pic- 
tures, knew before he made the exposure precisely 
what the final, simple effect would be. 

Would you have guessed that the strong horizon- 
tal picture, above, could have been derived from the 
full-frame and rather busy shot, opposite? One 
negative, and a particularly active imagination 
whose final proving ground was the darkroom, ac- 
complished the feat. For details of what Satow did 
from start to finish, study the accompanying caption, 
as well as the picture on page 55.—D.J. 











YOUR NORMAL LENS 


ARE YOU 
GETTING 


FULL 
DEPTH? 


FAR TOO FEW photographers make the most of depth 
of field. We tend to forget that the purpose of any 
technique—selective focus, slow shutter or small 
aperture—is to produce better pictures. These varia- 
bles should be used thoughtfully—none of them is 
applicable to every situation. Currently, selective 
focus is in vogue. The sharp-from-foreground-to- 
background picture is rare. 

This situation is unfortunate, to say the least. With 
long lenses—where depth of field, even at relatively 
small apertures, is limited—a very narrow zone of 
sharp focus may be unavoidable, even in bright sun- 
light. But the normal (45-58mm) lenses on 35mm 
cameras have sufficient depth of field to allow, ‘say, 
everything from eight-and-one-half feet to infinity 
to be sharp at f{/11 when focused at 20 feet. Actually, 
there is more to utilizing this potential depth of field 
than stopping the lens down. Today’s standard—and 
somewhat slipshod—shooting technique is to con- 
centrate on the main subject, letting foreground and 
background fall in or out of focus as they may. De- 
tails of background, which could as often add as 
detract from the meaning of the picture, become less 
sharp as their distance from the main subject in- 
creases. 

Certainly, we aren’t maintaining that every photo- 
graph should be sharp from a distance of three 
inches to infinity. Some subjects are best treated in 
this fashion—others better suited to the selective 
focus technique. Consider, for example, the Cartier- 
Bresson photograph on page 49. Here, the main sub- 
ject—the children and nuns on the stairs—recedes 
in depth. In other words, the subject was not placed 
on a single plane—and a relatively deep zone of 
sharp focus was necessary to keep foreground and 
background figures adequately sharp. Pictures and 
caption at right tell you specifically how to get the 
- most from depth of field.—P. c. 
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Depth of Field Table for 50mm Lenses Depth of Field Table for 58mm Lenses 
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YOUR NORMAL LENS 


IT’S 
FINE 


FOR 
PORTRAITS 


THE NORMAL LENS is fine for portraits—or is it? 
Ted Castle used a 50mm lens to photograph movie 
director John Huston. But the three horrible ex- 
amples of portraiture at left were also made with a 
normal lens. Unfortunately, these three errors in 
portraiture are but a few of the apparent distortions 
you may get with a normal lens. 

We’re stressing apparent rather than actual dis- 
tortion since the errors in most 50mm portraits are 
perspective distortions in the eye of the beholder, 
not in the picture. Ideally, all photographs should: 
be viewed from the correct center of perspective. 
This is the distance of the focal length of the lens 
multiplied by the degree of enlargement of the print. 
In the three small prints opposite, the center of per- 
spective is about four inches! To prove that the pic- . 
tures aren’t really distorted, hold the page four 
inches from your eye and you'll note that the dis- 
tortions are minimized and look rather normal. 

However, you can’t ask everyone to view your 
portraits at specific distances. Instead let’s see how 
you can avoid apparent distortion. If you go no 
closer than four or five feet to your subject, you have 
no problem. But this is seldom close enough for por- 
traits with a “normal” lens. Instead, when in close, 
you should avoid the disproportionate magnifica- 
tion of foreground images. In other words, with a 
50mm lens used closer than five or six feet, keep the 
subject’s hands close to the body—no closer to the 
lens than the face. The face should be on a parallel 
plane to the film so neither chin nor forehead is 
forward. 

How do you take good portraits with a 50mm 
lens? Answer: eliminate apparent distortion by 
avoiding the factors that cause it.—H. K. 





1 2 vf COMBINATIONS 


OF 35MM FILMS & 
DEVELOPERS 





Medium fine grain and 
fine grain developers 


Very slow films; 
maximum sharpness, minimum graininess 





General purpose films; 
medium slow, very fine grain 
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These recommendations give improved results with “average” subjects when the “‘official’’ exposure index (top 

















Here's a guide to using some of the world's finest conventional developers with a 





wide assortment of 35mm films. Much of this information is brand new and has never 


been published in this form. Some combinations give ultra-fine grain, others produce 


extra high film speeds for shooting where the light is dim, and some are great all- 


around performers. They're described on page 64 


General purpose films; 
medium fast, fine grain 





High speed films. 


by John Wolbarst 
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of chart) is multiplied by the factor shown (example, 2X). If no factor is given, use the exposure index. 






















BQ COMBINATIONS 
OF 35MM FILMS & 
1-SHOT DEVELOPERS 







































































Developers, all types; Very slow films; General purpose films; 
fine grain to high energy maximum sharpness, minimum graininess medium slow, very fine grain 
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EDWAL MINICOL, 1:4 
minutes at 70F 
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FR X-22 
minutes at 68F 
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FR X-500, 1:10 
minutes at 70F 
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PERUTZ PERINAL, 1:50 
minutes at 68F 
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PERUTZ PERUFIN, 1:15 
minutes at 68F 
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TETENAL NEOFIN BLUE 941.137, 
1 vial to 500cc 2X 
minutes at 68F é 
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These recommendations give improved results with “ 


average” subjects when the “‘official’’ exposure index (top 








speeds for available light. The developers are described on page 64. The one-shot 


system is explained in the column 35MM on page 100...... by John Wolbarst 


General purpose films; 
medium fast, fine grain 


First time ever! A master guide to one of the simplest, most convenient, and de- 
pendable methods of 35mm film development. These developers cover a wide range 


of picture taking needs—from finest grain and maximum sharpness, to high film 


High speed films. 
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Not recommended forguse with these films 








of chart) is multiplied by the factor shown (example, 2X). If no factor is given, use the exposure index. 












WHICH 35MM 


DEVELOPER IS 


Every one of the developers listed 
on these pages is a fine, reliable 
product, capable of giving good re- 
sults at the job for which it was de- 
signed. Some can do pretty well at a 
wide variety of jobs. Others are more 
specialized in their applications. Not 
one of them is “the universal de- 
veloper’’ which can.do every job 
supremely well. And if you start mix- 
ing up functions, formulas and films 
in ways for which they were not in- 
tended, you may find the results to 
be quite unsatisfactory. 

Unless otherwise noted, these de- 
velopers all require moderately vigor- 
ous agitation for 10 seconds per 
minute (Eastman Kodak Co. now 
recommends five seconds every 30 
seconds). Agitate initially for 20 
seconds nonstop. 

The agitation should be equivalent 
to inverting, turning and righting a 
Nikor tank once each second, or turn- 
ing the spindle of a rotary tank one 
fast turn per second. 

As most of these developers are 
quite energetic, excessively dense 
negatives may result if the films are 
exposed at their ‘‘official’’ exposure 
index. So, where necessary, a ‘‘speed 
increase factor’ is included with the 
developing time. Simply multiply the 
exposure index by this factor (2-3X, 
for example) and expose accordingly. 
Where there is no factor, use the 
‘official’ exposure index. This points 
up the need of knowing what de- 
veloper you intend to use before 
snapping the shutter. 


AGFA ATOMAL NEW: A fine grain, 
soft working formula which appears to 
give excellent results with all the films 
listed. Two-powder form, does not mix 
easily. No replenisher available in 
small sizes; extend development one 
minute per roll for several rolls, with 
increasing graininess. Keeps well. 
Price: 300cc (11 oz.) 75 cents; 600cc, 
$1.20. Agfa, Inc., 515 Madison Ave., 
New York. 


AGFA RODINAL: An ancient Ger- 
man formula of enormous power, 
modernized into a great one-shot by 
using it at dilutions from 1:50 to 
1:100. Has outstanding ability to give 
incredibly sharp-appearing images. 
No fine grain formula, it should not 
be used with high speed films, which 
it may fog badly. Graininess pattern, 
if visible, is very tight, razor edged, 
and not unpleasing. Concentrate 
keeps indefinitely; after dilution, 
about 1 week in sealed bottle. Price: 
1/10 litre (34% oz.) $1.50; % litre 
(17 oz.) $3.95. Agfa, Inc., 515 Madi- 
son Ave., New York, N. Y. 


ANSCO FINEX-L: Very fine grain 
formula, works well with films indi- 
cated but may fog others badly. Keeps 
well, if kept sealed and airless. Price: 
1 qt., $1.25. Replenisher. Ansco, 
Binghamton, N. Y. 


ANSCO NORMADOL: Outstanding 


‘fine grain formula of D-76 type, but 





RIGHT FOR YOU? 


softer working and gives slightly less 
film speed. Long life in use and stor- 
age. Price: 1 qt. powder, 35 cents. 
Replenisher. Ansco, Binghamton, N. Y. 


CLAYTON P-60: Versatile, powerful 
but soft working Phenidone type, pro- 
ducing very high film speeds with 
medium fine grain and moderate 
contrast. Keeps well. Stock solution 
diluted 1:2 to make working solution, 
which also keeps well. Agitate 10 
seconds every two minutes. Price: 1 
qt., $1.70. Self-replenisher. Clayton 
Chemical Co., 5420 N. Damen Ave., 
Chicago, Ill. 


EDWAL FINE GRAIN CONCENTRATE 
#2: Versatile one-shot, 1:15 dilution. 
Medium fine grain with fast and high 
speed films (may cause some thin fog); 
good sharpness and low graininess 
with slower films. Concentrate keeps 
indefinitely. Price: 4 oz., 49 cents. 
Edwal Scientific Products Corp., 420 
W. 111 St., Chicago, Ill. 


EDWAL MINICOL: An extremely soft 
working, fine grain formula, designed 
for use with subjects and lighting of 
highest contrast. When diluted 1:4 to 
make a one-shot, it couples with thin 
emulsion, high sharpness films to give 
negatives of unusual sharpness and 
minimum graininess. Keeps well. Price: 
1 qt., $1.35. Self replenisher. Edwal 
Scientific Products Corp., 420 W. 111 
St., Chicago, Ill. 
































Be sure to read through this before picking your film-developer combination from 


the charts. Here are facts about the developer's characteristics, who makes it, how 


much it costs, how to use it for best results. The charts and this list do not include 


all 35mm developers, and if one of your favorites is missing it's no indication of prej- 


udice or lack of regard for that product...... by John Wolbarst 


EDWAL THERMOFINE: Versatile, 
energetic medium-fine-grain formula, 
which may be used at temperatures up 
to 90F. Long life in use and storage. 
Price: 1 qt., $1.10. Replenisher. Edwal 
Scientific Products Corp., 420 W. 111 
St., Chicago, Ill. 


ETHOL UFG: Outstanding, powerful 
but soft working formula, for high film 
speeds with moderate contrast and 
fine to medium fine grain. Excellent 
keeping qualities. Price: 1 qt., $1. Re- 
plenisher. Plymouth Products Co., Inc., 
1770 W. Berteau Ave., Chicago, Ill. 


FR X-22: Specialized one-shot, for 
use with thin emulsion, high sharpness 
films at dilutions from 1:9 to 1:19. 
Excellent performance with films listed, 
giving low graininess, high sharpness. 
Concentrate keeps well, if kept from 
contact with air, which ruins it quickly. 
Price: Pkg. of three 2 oz. bottles, 75 
cents. FR Corp., 951 Brook Ave., N. Y. 


FR X-33B: Very fine grain, soft work- 
ing, low energy type. Not for use 
where high film speeds are needed. 
Keeps well. Price: 1 qt., $1.19. Re- 
plenisher. FR Corp., 951 Brook Ave., 
New York. 


FR X-500: -One-shot Phenidone for- 
mula, diluted 1:10, for use with fast 
and high speed films (will not develop 
Agfa Ultra). Gives very high film 


speeds, medium-fine grain, moderate 
contrast, but agitation (10 sec./min.) 
must be gentle to avoid overdevelop- 
ment. Keeps well if sealed, air-free; 
once bottle is opened, should be 
broken into small quantities in sealed, 
airless bottles. Price: 1 qt., $1.19. FR 
Corp., 951 Brook Ave., New York. 


ILFORD MICROPHEN: British-made 
two-powder type, first to use Pheni- 
done. Gives very high film speeds 
with medium fine grain and moderate 
contrast. Keeps well. Price: 21 oz., 95 
cents. Replenisher. Ilford, Inc., 37 W. 
65 St., New York. 


KODAK D-76: Outstanding single- 
powder type (Ilford ID-11 is similar 
but comes in two-powder form). D-76 
gives maximum film speed and shadow 
detail, with moderate contrast and 
fine to medium fine grain results. It 
has long been the standard against 
which the performance of other pow- 
erful, general purpose developers is 
measured. Very long life in use and 
storage. Price: 1 qt., 40 cents. Eastman 
Kodak Co., Rochester, N. Y. 


KODAK MICRODOL: Very fine grain, 
soft working developer, which gives 
moderate film speed. Use and storage 
life somewhat less than for D-76. 
Available as single powder and 
liquid, with replenisher for both types. 
Price: 1 qt. powder, 55 cents; 1 qf. 





liquid, $1. Eastman Kodak Co., 
Rochester, N. Y. 


PERUTZ PERINAL: Powerful German- 
made one-shot to be diluted from 
1:50 to 1:100. Despite apparent simi- 
larities, it is quite different from Agfa 
Rodinal; seems to be much softer 
working, with less tendency to over- 
develop highlights. No fine grain 
formula, it should not be used with 
high speed films. With films listed, 
graininess is low, with “‘soft-edged” 
look. Outstanding results with Per- 
pantic-17. Concentrate keeps indefi- 
nitely. Price: 1/10 litre (3% oz.) 
$1.00; % litre (8% oz.) $1.60; 1 
litre, $3.60. Burleigh Brooks Co., 10 
W. 46 St., New York. 


PERUTZ PERUFIN: One-shot, de- 
signed for finer grain than Perinal, 
when diluted 1:15. Medium fine grain 
results. Concentrate keeps indefinitely. 
Price: 1/10 litre (3% oz.) $1.00; 2 
litre (17 oz.) $2.20; 1 litre, $3.50. 
Burleigh Brooks Co., 10 W. 46 St., 
New York. 


TETENAL NEOFIN BLUE: Special- 
ized German-made one-shot, for use 
with slowest, maximum. sharpness 
films. Results are outstandingly sharp 
and fine grained. Diluted 1 vial to 
500cc. Keeps well in sealed vials. 
Price: About $2. for pkg. of 5 vials. 
Photo Import Associates, P.O. Box 
1302, Winter Park, Fla. 
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FIND VERTICALS 
SEE VERTICALS 
SHOOT VERTICALS 


WHY VERTICALS? Why, indeed, particularly since we 
see in the shape of a wrap-around windshield, with our 
eyes constantly moving from side to side, sweeping the 
scene before them. Why should we shoot verticals when 
we tend to see horizontally? Why shoot “arbitrary” 
verticals when, if we look at tall things, we often have 
to move our heads arbitrarily up and down to encom- 
pass the span of the vertical whatever-it-is? 

But why not? If all that has been accomplished was 
done because it was the “natural” way, what great 
achievements would have been lost to the world! Why 
not shoot verticals if, as the examples on these two pages 
show, the real strength of a picture depends on it? 
There is strength in design, in impact, in the “message” 
in Mottke Weissman’s vertical treatment of gospel 
singer Mahalia Jackson (opposite page). Shooting the 
subject in the normal horizontal way, he made several 
acceptable and decent shots (see below). Yet the hori- 
zontal treatment did not say enough. It tells us nothing 
beyond the fact that a woman is speaking, or singing, 
obviously with some emotion that seems to verge on 
pain or ecstasy. Add the cross—only possible by con- 
verting to a vertical format (or else by backing far 


away from the subject—unfeasible and not always a 
successful solution)—and a great deal is added to the 
content of the picture. The cross immediately conveys 
a religious overtone, and relates to (and helps to ex- 
plain) the woman’s intense expression. A dimension 
has been added to the picture which would have been 
lost if, at the same camera-to-subject distance, the pho- 
tographer had made only horizontals! 

The truth remains, however, that most 35mm pictures 
taken are naturally horizontal and this is because of 
physical reasons. The 35mm’s were not designed for 
vertical shooting primarily, and few amateurs are used 
to handling them this way. It is far easier to use the 
average 35mm camera for horizontals: the two sides 
are easily gripped in either hand, while a forefinger 
falls naturally on the shutter release, and is able to fire 
it as nonchalantly as can be. 

How you hold your particular 35mm vertically de- 
pends on the type of camera design, and on whether you 
are left or right eyed. We’re not being funny! The 
dominant eye determines with what torture or ease you 
can hold your camera. (By dominant eye we mean the 
one you favor—the one you instinctively use to squint 


Compare the impact 
in the horizontal shot, left, 
and vertical on opposite 
page. Two quite different 
formats deliver equally dif- 
ferent effects, although main 
subject is the same, and her 
expressions very similar. The 
challenge is to think a situa- 
tion through before shooting. 
The easiest, horizontal ap- 
proach may not always pro- 
duce the most dramatic 
results. Will more up-and- 
down area enhance the 
picture? Always ask yourself 
this before you shoot! 














Vertical: Short distance, big image. 
How large a subject image do you want to 
produce? Usually it’s desirable to have the 
largest image possible for sharpness in en- 
largements. The two full-length pictures, taken 
from slightly different camera-to-subject dis- 
tances, show an amazing gain in image size 
when the camera is held vertically. Had a hori- 
zontal format been used at the same distance 
for the picture directly above, part of the girl's 
head and feet would have been chopped off. 
There is no ‘‘waste space” as in example at top. 











through a viewfinder.) There are indeed “left” and 
“right-hand” operating cameras in this respect, as the 
functional pictures, page 69, illustrate. The typical 
rangefinder focusing camera has a release which is 
operated by your right forefinger. Fine for horizontals. 
And fine for right-eyed photographers who use the 
camera for verticals (see illustration, top left). The 
camera is braced firmly against nose and forehead. 
Alas for the left eyed, however, with this position. For, 
by the time the rangefinder window is moved over to 
the viewing eye, the camera loses the splendid facial 
brace, and wobbles against the receding cheek. Thus 
the left eyed must turn the camera bottom to top, as the 
picture, top right, shows. Although a bit more unwieldy, 
to have to reach up over the top of the camera to make 
the exposure, it’s the steadiest, firmest way with this 
type of camera. 

For the right eyed, the right-hand operating reflex 
demands that the main grip come from the top, held 
by the right hand. Whereas for the left, the camera 
rests snugly in the palm of the right hand. 

However, right eyers get their come-uppance in the 
case of the Exakta! The shutter release being on the 
left of the lens, vertical shooting is simplicity itself for 
the left eyed. The right-eye user must forfeit his nose 
and forehead brace, and depend on a steady left hand to 
keep the Exakta immobilized. 

These are the general differences in camera types, 
and the suggested solutions to holding them. True, you 
may have found other ways convenient, but give these 
a try. And, if either eye lets you view efficiently, choose 
the most efficient of the camera holding-viewing possi- 
bilities. The ultimate aim is the steadiest brace. 


Camera in hand, learn to focus vertically 


The only other nut that must be cracked for shooting 
vertically, once the camera is firmly in hand, is focus- 
ing. Rangefinder focusing is probably the biggest pain 
in the neck when you’re used to seeing split images 
superimpose or move sideways rather than up and 
down. The coward’s way out of this problem is to focus 
horizontally, then to position the camera for a vertical 
picture. Indeed, many photographers must then be 
cowards, and equally as many must then lose lots of 
potential pictures. For this is a ponderously slow tech- 
nique, and a risky one. You could accidentally knock 
the lens out of focus while readjusting the camera to 
your eye; or, the jack rabbit you were panning with 
would be well across the fields to Grandmother’s house. 

Focusing through the usual eye-level reflex poses 
little or no problem other than getting used to the shape. 
The ground glass image doesn’t alter a whit if the 
camera is held horizontally, vertically or upside down. 
The answer is to practice, for all you are worth, no 
matter how clumsy or inconvenient the technique may 
seem at first. Watch the pro’s. See how quickly they 
follow action, focus and fire in rapid succession. They 
had to get used to it—so can you!—. J. 



























































































































How to hold it depends on the camera type—and whether you are left or right eyed. 


RANGEFINDER FOCUSING CAMERAS 
usually have a shutter release that falls 
under the right forefinger for normal 
horizontal shooting. For verticals, obvi- 
ously, it's mandatory to keep the camera 
as steady as possible, and the right-eyed 
photographer is advised to hold his 
camera as illustrated at right. The palm 
of his right hand makes a firm support, 
right thumb is handy to shutter release, 
focusing is readily done by forefinger of 
left hand. The left eyed, however, must 
maintain a good brace and still be able 
to sight easily. Braced against his nose 
and forehead, the camera is held by the 
left hand (which also focuses), further 
steadied and fired by the right. 





Right eyed Left eyed 


RIGHT-HAND OPERATING REFLEX, 
with shutter release to the right of the 
camera mount, is found to be most effi- 
ciently operated by the right eyed as 
shown. Main camera support comes from 
firm grip on somewhat fiat body, from 
above, by right hand. Further steadying 
is given by palm of left hand. The slightly 
downward plunging motion of the re- 
lease is easy for the right forefinger, 
while focusing feels natural to fingers of 
the left hand. Turn it around, for the left 
eyed—tright hand becomes main support 
from underneath, where thumb fires 
shutter. Left hand steadies and focuses, 
too. For this camera, the system defies 
the usual admonition to let parts of your 
face work as a brace. But that's the 
nature of the beast, its heft and indi- 
vidual method of operation! 








Right eyed Left eyed 


EXAKTA: A CLASS BY ITSELF. With its 
shutter release placed to the left of the 
lens mount, and needing to be plunged 
in or down to be fired, the Exakta may 
be independently out of step with its 
colleagues. But relief for the left-eyed 
photographer! The design is perfect for 
the facial brace and support by the left 
palm. Left forefinger fires the shutter, 
while right hand lends steadying support 
and focuses as well. For the right eyed, 
operation is somewhat more difficult and 
takes some practice. As you can see, the 
camera position is the same, as is opera- 
tion, but you must be particularly careful 
that the camera doesn’t fall away with 
the cheek line. The right hand can be 
useful in holding the camera flat and in 
snugly toward the nose and on a plane 
parallel to the subject. 





PEOPLE: 
THE REAL 
CHALLENGE 


“I don’t know whether he knew what I was up 
to. I stood talking at and shooting his sister 
beyond him. Suddenly, he glanced over his 
shoulder. I swung the Contax around and shot. 
It was all over so fast, I can’t remember if I re- 
focused at all. Had I delayed an instant, had he 
turned away, there would have been no pic- 
ture. Of all the child photographs I made that 
day, this unposed portrait is certainly the most 
compelling.” | 

These are the words of Fred Maroon who 
made the photograph opposite. How often are 





Leica IIIf, 50mm lens, f£/5.6, 1/40 sec., Kodachrome, by Ed Wallowitch. 


HOW CAN YOU HANDLE MORE THAN ONE PERSON? 


Traditionally for group portraits we line up our school graduates, 
face them cameraward, command their smiles and fire. How far 
shall we depart from tradition? Each different group is, at best, 
a puzzling subject, particularly if, fully aware of the photogra- 
pher, it awaits the camera’s onslaught. Well, if it be posed, make 
the most of it. Ed Wallowitch’s stepchildren, carefully arranged for 
color and pose, burlesque the traditional. Pat Caulfield’s young 
road trio present a new outlook through the distortion of a wide- 
angle lens working close and at an acute angle. For the in-group 
activity, swimmers or beach bull fight, you can be more circum- 
spect, awaiting the right moment, and then, more or less unnoticed, 
preserving it. It would probably be unfair to dismiss the formalized 
group picture completely, but good results are not often achieved 
even through the most painstaking efforts of professional photogra- 
phers. So keep your groups informal or in action. Your results will 
be far better. 


Canon, 50mm lens, 1/50, f/5. 





Miranda, 58mm lens, 1/100, £/8, by Patricia Caulfield. 


Canon, 50mm lens, 1/50, £/5.6, Kodachrome, by Caulfield. Miranda, 28mm lens, by Caulfield. 


























Leica, exposure unknown, by Ted Castle. 


Above: Nikon, 50mm lens, 1/60 second at f/2, by Giorgina Reid. 
Opposite: Contax II, 50mm lens, 1/25, £/4, by Fred Maroon. 


FIND THE INDIVIDUAL PERSONAL APPROACH 


The decision to pose or not to pose is an important con- 

sideration. But more essential, perhaps, is highlighting 

the subject in proper mood and context. A train con- 

ductor’s personality is more decisively delineated within 

the framework of his train than it could possibly be if 

he were posed standing, say, against a brick wall. In these 

pictures, each displays some positive aspect of the sub- 

ject’s being or profession and forms the dominant theme. 

Giorgina Reid’s portrayal of a woman combing her hair 

can scarcely be unposed. Does it matter? Primary in- 
terest, the woman’s hair, makes the picture. The beauty Leica, 50mm lens, 1/25, £/2.8, by Peter Basch. 
of Elsa Martinelli’s face, plus her known modeling ability, 

had much to do with Peter Basch’s decision to close in, 

although it’s certainly a dangerous camera-to-subject dis- 

tance for most people. Likewise, Fred Maroon’s sympa- 

thetic study of a child catches the glance children are apt 

to visit on unsuspecting adult photographers whom they 

really like and trust, but not completely. 





sch. 














really good pictures of people—groups and in- 
dividuals—the results of such fleeting instants? 

The fleeting moment is becoming more and 
more the instant for photographing people in 
color today. When all color films were as slow 
as molasses (and the photographer’s reflexes 
matched them) a remarkably dull series of por- 
traits emanated from even the top names in 
photography. This was shortly before, during 
and after World War II. Pictures of people in 
color more often than not resembled the postur- 
ings of Teddy bears—with less animation. A 
portrait meant an exposure by hot floodlight for 
1/10 sec. or more. The cry of the photographer 
was “hold still.” Everyone did. 


% 


Putting life into your shots 


Today, most good photographs of people de- 
mand motion or animation. We don’t rely on 
the subject to “hold it.” Fast lenses, superfast 
color films and the newly trained reflexes of our 
shutter release fingers—like Fred Maroon’s— 
dictate the when, the where and why. Small 
cameras like 35mm are no longer competing 
with larger sizes—to prove they too can photo- 
graph people. Today they’ve won, hands down. 
How many photographers are there who would 
rather use a large studio camera when they 
could be more mobile with a smaller one? How 
many camera owners continually prefer por- 
traying inaction to photographing an exact in- 
stant of a motion? If the photography of people 
(in 35mm) is on the move, let’s go. Note the 
two sole “static” or “posed” photographs—that 
by Wallowitch of the children on the steps and 
Pat Caulfield’s three on the road (inside the 
color foldout opposite). They are in reality al- 
most caricatures of the somewhat dimmed art 
of posed group portraits. Both Wallowitch and 
Caulfield, in their twenties, represent the young 
photographer who consciously or unconsciously 
finds many sacred cows rather amusing. 

The other group photographs shown could 
hardly be called anything less than spontaneous. 
The subjects are either unaware of or uncon- 
cerned about the camera. The strain on the pho- 
tographer in such cases is quite different. The 
subject can’t be posed in pleasing compositions. 
Instead, composition changes rapidly before 
your eyes and a fast trigger finger on the 








PEOPLE: THE REAL CHALLENGE (cont.) 


shutter release is not only helpful, but essential. 

Let’s move to the problem of portraying the 
individual. Posed portraiture is not dead. And 
it will take more than MopERN PHOTOGRAPHY 
to kill it. Actually, we do not have its demise in 
mind. Instead, let’s put it in its place. The static 
posed portrait needs a Karsh or a Halsmann to 
make it great. A successful static, posed por- 
trait is one of the most difficult feats you can 
expect any photographer to achieve. The solu- 
tion: put life into the picture; let your subject go. 

By movement, we don’t insist on train con- 
ductors shot at 60 mph in the Alps, as per Ted 
Castle’s photograph opposite. But Peter Basch’s 
photograph of Elsa Martinelli, with its soft out- 
of-focus background and upended hair, does 
achieve a windblown casualness. And even a 
formal portrait, which somehow might be edging 
close to painting, such as Giorgina Reid’s pic- 
ture of a girl brushing her hair, opposite, finds 
its impulse in her ability to capture a subject 
working, rather than at rest. 


Lighting, makeup? 


In attempting any serious discourse on 35mm 
color portraiture ten years ago, the mechanics 
might have been of fundamental consideration. 
This may still be primary for the studio or com- 
mercial man, but the professional or advanced - 
amateur photographer is more inclined to mini- 
mize the problems of proper artificial light bal- 
ance and direction by using daylight—either 
outdoors, or through a skylight or by window- 
light indoors. The once formidable preblems of 
posing—how to hide a long nose successfully, 
disguise a blemished complexion, make a long 
face look round, or vice versa—no longer hold 
the photogyapher’s attention so thoroughly. A 
lively photograph, natural smile, offhand pose, 
override such considerations. 

Perhaps we are moving away from the-static 
in portraying personality because we no longer 


_ live in a leisurely, static world. Perhaps our eyes 


are too keyed to the electricity in our modern 
emotional atmosphere to put up with pose, sen- 
timent and do-nothingness. And our small 35mm 
cameras and film have further widened horizons. 
If we still have limitations, we have to remove 
them from ourselves—and-that may be the real 
challenge—HERBERT KEPPLER 
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Photograph of burning doll hang- 
ing from tree on the opposite page 
illustrates one of the ways words 
and pictures work in combination. 
It stands on its own merit as an ex- 
pressive photograph, but becomes 
even more meaningful when ac- 
companied by explanatory mate- 
rial. Chiarenza féund several 
children on a street playing with a 
doll. They played gently, at first. 
But the episode ended with the 
children flinging the doll into a 
nearby bonfire. This picture is 
from a series using the doll to ex- 
press the feelings and emotions 
observed in children. The miner, 
above, was photographed in a stu- 
dio with a 4x5 camera. It is the lead 
shot from an essay on the life of 
a worker in the Pennsylvania coal 
mines, a project for class. 


we 


CARL CHIARENZA 


THIS MONTH’S DISCOVERY is a graduate student in the Department of Journal- 
ism at Boston University. He is a member of that small and dedicated group 
of photographers concerned with verbal/visual communication, and is cur- 
rently working toward his PhD. fhe meaning of his photographs, the sig- 
nificance of his course of study, can best be revealed in his own words. 

“We are bombarded with verbal symbols from birth and all emphasis is 
placed on their being learned. On the other hand, we hear next to nothing 
about visual meanings and importances. But the visual world is the world we 
live, work and play in—it is the external world of reality, and can best be 
communicated visually. We must use ‘the language of vision’ without being 
trapped by the barbed wire fence of words. To me, the two languages in 
combination can be used most effectively in reviving the wealth of the visual 
world of meaning. This combination can also, and at the same time, be a 
powerful tool of communication of a man’s personal feelings. A photogra- 
pher must be, first and foremost, a seer. He must be aware. He must love the 
world of people, places and things. We often hear of people being excited or 
fascinated by things that happen around them—whether material or spiritual. 
I am fascinated by the people in their fascination.” —P. c. 








MONTHLY CONTEST 


THE ABILITY to organize visual elements is a photographer’s 
greatest asset. Lines, masses and planes within a subject 
must be presented in relationship to one another; they 
should lead your eye in a path within the picture area. 
Although no single rule of balance or rhythm is always 
applicable, certain generalizations can be made about com- 
position. See captions below and opp. for the Editors’ analy- 


MODERN PHOTOGRAPHY'S : sis of this month’s contest winners. 


Anyone may enter any number of black-and-white prints 


MONTHLY CONTEST | in Mopern’s “Monthly Contest.” Pictures must be 4 x 5 


or larger in size, and your name, address, and all technical 


FIRST PRIZE $25 data must appear on the back of each print. No entry blanks 
SECOND PRIZE $15 are required. Please enclose a stamped (first class postage), 


self-addressed envelope if you want us to return pictures 
THIRD PRIZES $10 we're unable to use. All entries are considered for use else- 
where in the magazine. Send them to the Columns Editor, 
MopeERN PuHorTocrRaPHy, 33 W. 60 St., New York 23, N. Y. 


REPEATED FORMS of nets and fishermen lead eye in a rhythmic path from right to left; boat balances composition 
by drawing attention back to right. Pfc. Peter Miller shot this First Prize winner at Deauville, France. 








FOREGROUND FIGURES add interest to night time shot taken 
in amusement park. John Doidge, of Birmingham, England, 
used a slow shutter speed to blur lights and suggest speed 
of ferris wheel in motion. Rolleiflex camera was hand held, 
Ilford HP3 film was exposed at 1/5, f£/8. Third Prize. 


DIF 
> aim 


a s+ we 


<] SOMETHING SO SIMPLE as two sets of laundry—socks 
on line in doorway and washing hung over courtyard—re- 
late different areas of photograph. Second Prize, Richard 
Moxley, Port Hueneme, Calif. Nikon S-2 camera. 


BALANCE between bold forms of lifeguards on bench and 
strong shape of umbrella at left completes composition 
within the format. Third Prize; Bud Lish, Hewlett, N.Y. 7 


SOME SUBJECTS justify breaking the rules! 
Here, symmetry adds impact to unusual view 
of man resting on park bench. Third Prize, 
George Gay, Montreal, Canada. Exakta. 









THE AIRES 35-111C COR- 
RECTS FOR PARALLAX 





Specifications: 35mm rangefinder 
camera. Lens: 45mm f/1.9 H Coral, 
a 6-element anastigmat with stops 
to f/16. Shutter: Seikosha MXL, 1 
to 1/500 sec., plus B; MFX sync; 
self timer. Price: $110. Importer: 
Arel, Inc., 4916 Shaw Ave., St. Louis 
10, Mo. 


The Aires 35-IlIL, a fine camera in 
its own right, has a new and even 
more dazzling relative—the 35-IIIC. 
A number of significant ‘‘extras’’ make 
the new Aires a convenient and ver- 
satile machine. 

An improved, coupled LVS system 
should please both adherents of the 
‘‘system"’ and those photographers 
who like, occasionally, to stick to 
standard operating procedure. The 
manufacturers have made it quite 
simple to rotate the shutter speed 
and aperture setting rings independ- 
ently on the IIIC. Shutter speeds are 
not linear, however, which reduces the 
LVS efficiency somewhat. 

The big, bright viewfinder is a 
giant step in the direction of com- 
fortable picture framing—particularly 
for glasses wearers. A bright, illumi- 
nated frame is set well within the 
confines of the viewfinder, allowing 
the photographer to anticipate action 
entering the field. There is a bright, 
coincidence type rangefinder. 

Automatic parallax correction is 
another feature of the range-view- 
finder. The illuminated frame adjusts 

“automatically to the field of view 
down to 32”, the closest focusing 
distance of the H Coral lens. 





80 





The IIIC is designed to accept either 
Aires or Leica M3 cassettes. Turning a 
knob to close the bottom cover of the 
camera simultaneously opens the film 
magazine and allows the film to flow 
smoothly. 

New, too, are a 12-second self 
timer and provision for intentional 
double exposure. Other features in- 
clude an automatic frame counter 
(returns to zero when back is opened), 
cable release socket behind a re- 
cessed shutter button, film plane mark 
on top of camera and infrared mark 
on depth of field scale. 

The Aires 35-lIIC, with its new 
automatic, time-saving features, was 
a delight to work with—and provided 
excellent results. Even under trying, 
dim light conditions when it was neces- 
sary to use widest aperture, prints 
showed acceptable corner-to-corner 
sharpness. Altogether we found it 
quite a camera for the price.—wM.T. 





CONTAFLEX BETA HAS 
PRONTOR SVS SHUTTER 


i 










Specifications: 35mm eye-level re- 
flex camera. Lens: 45mm _ f/2.8 
three-element Pantar with stops to 
f/22. Shutter: Prontor Reflex-SVS, 
1 to 1/300 sec., plus B; MX sync; 
self timer. Price: $149; leather 


_ everready case, $10. Importer: 


Carl Zeiss, Inc., 485 Fifth Ave., New 
York 17, N. Y. 


Spawn of the Contaflex school, the 
new Beta is almost exactly like Models 
I-IV, but has two important changes: 
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convertible three-element Pantar in- 
stead of four-element Tessar lens, and 
Prontor Reflex instead of Synchro- 
Compur shutter. As in previous Conta- 
flex models, the front lens element is 
removable, so that a 75mm or 30mm 
component may be substituted for 
medium tele and wide-angle pictures. 

The Beta’s penta-prism delivers a 
right-side-up, right-way image, and 
a Fresnel lens increases brightness to 
the corners. A split-image, concentric 
ring is another focusing aid. Fully au- 
tomatic, the Beta lets you focus at 
widest aperture, then stops down to 
the predetermined lens setting when 
you release the shutter. All control 
numbers (exposure value settings, f- 
numbers, shutter speeds, etc.) have 
been placed on the lens mount and 
so are visible from the top. Most of 
them are a silvery-white and are very 
easy to read. Others are in color: f/8 
and the distance setting of 15 are red, 
for quick setting for snap-shooting (at 
£/8, everything from 15 ft. to infinity 
will be in sharp focus). EV numbers 
(3-18) are also red, and long expo- 
sure settings from B to 60 full seconds 
are green. The meter is used in con- 
junction with ASA as well as DIN in- 
dexes. As in other models, the Beta 
has a double lock action so that the 
bottom and back are removed in one 
piece. The Beta accepts standard 
35mm cartridges as well as cassettes. 

Field tested, the Beta proved to 
have an acceptably sharp lens for 
average amateur use, although there 
was some loss of definition at the cor- 
ners when the lens was used at maxi- 
mum aperture. The exposure value 
system was particularly easy to oper- 
ate, and the meter gave fairly critical 
readings. That there is no focusing 
lever may be a drawback to some 
photographers who dislike to focus 
by turning a small knurled ring on the 
lens mount. 

The Beta, incidentally, has a brother 
—the new Contaflex Alpha—which 
is like it in every respect except that 
it lacks an exposure meter. The Alpha 
is priced at $126, less case. Both 
are manufactured in West Germany. 


—D. J. 
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MINOLTA AUTOWIDE 
HAS COUPLED METER 





Specifications: 35mm camera. 
Lens: Non-interchangeable 6-ele- 
ment Rokkor 35mm f/2.8; stops 
down to f/22. Min. focus: 2.6 ft. 
Shutter: Citizen MVL, linear speeds 
1-1/500 sec. plus B; MXV sync; self 
timer. Viewing: Lumi-Frame view- 
finder with parallax correction 
guides. Film advance: Thumb ac- 
tion, one-stroke rapid wind. Other 
features: Built-in exposure meter 
which couples to interlocking f-stop 
and shutter speed dials; automatic 
exposure counter which returns to 
zero when back is opened. Price: 
$89.50. Importer: The FR Corp., 
951 Brook Ave., New York 51, N. Y. 


The new 35mm Minolta Autowide 
is a novel entry in the field of picture- 
taking automation. Almost as simple 
to use as a ‘box’ camera, it provides 
far greater exposure accuracy. The 
built-in exposure meter requires that 
two arrows be aligned by means of a 
knurled wheel on the back of the cam- 
era. Since the meter is coupled to the 
interlocking f-stop and shutter speed 
dials, correct exposure settings are se- 
lected simultaneously. Aperture-shut- 
ter speed combinations appear in a 
window next to the meter, and settings 
to suit the subject matter are easily 
selected by rotating a single wheel. 

An LVS indicator is included in the 
exposure meter window. 

The Minolta Autowide has no range- 
finder, but incorporates three click 
stops on its helical focusing mount— 





P (for portraiture), G (for group pic- 
tures) and S (for scenery). Due to the 
considerable depth of field provided 
by the wide-angle 35mm lens, these 
settings perform quite admirably in 
most situations. However, if there is 
any doubt in your mind, you can check 
a depth of field scale next to the fo- 
cusing mount and select an intermedi- 
ate setting, if necessary. 

Among the Autowide’s many new 
features, we found most commend- 
able the new shutter release—a 
knurled semi-circle which is placed 
forward of the camera body on top 
of the exposure meter. It is easy 
operating, providing no perceptible 
camera jar—a great advantage in 
hand-held exposures at slow speeds. 

Such devices as the large rewind 
handle (on the bottom of the camera) 
which automatically releases the film 
for rewind when it is lifted, the self- 
setting exposure counter and the sin- 
gle stroke film advance-shutter cock- 
ing lever performed with effortless 
convenience. 

The 35mm wide-angle lens provided 
adequate sharpness at all apertures. 
The exposure meter performed best 
in medium and bright light situations. 
It tended to be less accurate in dim 
light, and if a great deal of work 
were to be done under these condi- 
tions, an auxiliary meter would be a 
helpful investment. 

On all other counts, the Minolta 
Autowide proved itself a welcome ad- 
dition to the moderately-priced field. 

—O. G. 





CAN’T AFFORD AN SP? 
TRY THE NIKON S-3 


Specifications: 35mm rangefinder 
camera. Lens: 50mm Nikkor f/1.4 
(Nikkor f/2 also available) focusing 
from 3 ft. to inf. Interchangeable 
bayonet mount. Shutter: Cloth 
focal-plane with linear speeds from 
1 to 1/1000 sec. Color-coded syn- 
chronization. Viewing: Combined 
rangefinder-viewfinder. Etched ret- 
icles outlining frames for 35, 50 and 
105mm lenses have parallax cor- 

















MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


rection markings. Other features: 
One-stroke lever film advance, 
lever rewind, exposure counter sets 
automatically, three-fingered op- 
eration, focusing by knurled wheel. 
Many lenses and other accessories 
available. Price: $345 with f/1.4 
lens. Importer: Nikon Inc., 251 
Fourth Ave., New York 10, N. Y. 


If your eyes are bigger than your 
pocketbook and the Nikon SP at $415 
is just out of reach, the new Nikon S-3 
($345) may just fit your needs. 

Basically the Nikon S-3 is the same 
camera as the SP. However, it has a 
different rangefinder and viewfinder 
system. The SP features bright, pro- 
jected parallax-corrected frames for 
the 50, 90, 105 and 135mm lenses. 
There's a separate viewfinder for the 
28 and 35mm wide-angle lenses. 

The Nikon S-3, instead, has etched 
reticles in the eyepiece (similar to that 
on the S-2) which show the fields of 
view for the 35mm, 50mm and 105mm 
lenses. These reticles have parallax 
correction markings which are not 
automatic. 

The problem: how do the etched 
reticles on the S-3 compare with the 
SP’s projected frames? To begin with, 


(Continued on page 1 20) 








How much thinking can your equipment do for you? 
Automatic exposure couplings, electric eyes, self- 
threading devices on cameras and projectors at 
giant photo show make this a serious question. 


STILL AND MOVIE cameras are going automatic. You could see this at 
the recent National Photo Dealers’ and Finishers’ trade show and con- 
vention in Chicago. New equipment definitely indicates a strong trend 
toward taking the mechanics of photography—setting exposure, slide 
changing, movie projector threading—out of the hands of the photog- 
rapher and making it part of the camera or equipment. 

Many new 35mm cameras have exposure meters coupled to either 
the diaphragm or the shutter. You line up the exposure meter indicator 
with an indicator mark for correct exposure. Both German and Japanese 
manufacturers showed such cameras. 

For movie makers there are new 8mm automatic exposure cameras. 
You point the camera toward the subject and light falls on a photo- 
electric cell which is coupled to the diaphragm ring. The cell transmits 
energy to the lens diaphragm for proper exposure. However, all the 
8mm automatic units are designed for color films with a daylight speed 
of 10 and a tungsten speed of 16. Perutz is introducing black-and-white 
8mm and 16mm film into the United States. Obviously, there’s going 
to be some complication in using the faster film with the fully auto- 
matic units. 

All the manufacturers who introduced automatic exposure movie 
cameras showed at least one model with wide-angle and tele converter 
turrets. One new movie camera incorporates a sound head which makes 
8mm lip synchronized films feasible. 


Even movie projectors are taking on a Univac-like personality—a 
Bell & Howell 8mm machine threads itself. You insert the leader into 
the first sprocket and the projector does the rest—forming a perfect 
set of loops when the motor is turned on. 


Automatic, semi-automatic, and even radio-controlled slide pro- 
jectors were on display. The moderately-priced, radio-controlled pro- 
jector, designed by Tech Photo, is completely wireless, and the 
projectionist can change slides from any position in a room or audi- 
torium, from as far as 75 ft. away from the machine. The radio control 
unit can be adapted to any electric changer. But more significant, the 
system can be applied to other types of photographic equipment—elec- 
tronic flash and camera shutters for example. 

While there weren’t many new 24 twin-lens reflex cameras around, 
the super size has gained new support in a 4 x 4 twin-lens model from 
Japan. Most new slide projectors also provide for showing the new 
format, indicating growing use of the bigger slide. 


FOR COMPLETE DETAILS ON EQUIPMENT SEE PAGE 104 





WHAT’S NEW? 
JUST 37 CAMERAS! 





Here are theHighlights 
of the Chicago Show 


Topcon 35mm eye-level reflex 
with instant return mirror. 


Edixa 35mm eye-level reflex 
with wide variety of lenses. 


Minolta Auto-wide has built-in 
exposure meter and 35mm 
wide-angle lens. 


Yashica 44 twin-lens reflex for 
super-size slides. 


Automatic exposure movie 
cameras by Bell & Howell, 
DeJUR-Amsco, Keystone, and 
Wollensak. 


Bauer 88ES, the first 8mm cam- 
era for double system, lip syn- 
chronized sound. 


Yashica 8T, twin turret 8mm 
with zoom finder. 


Bell & Howell Duo 708 slide 
projector has one slide changer 
for 35mm, Bantam, super 
slides, and 2% x 2%. 


Eastman Kodak 500-watt Cav- 
alcade automatic slide pro- 
jector for 35mm, super slides. 


Tech Photo Radio Control Col- 
ormatic 35mm slide projector 
with wireless remote control. 


Bell & Howell Auto-Load self- 
threading 8mm movie projec- 
tor ends screening chore. 


Argus M500. First 8mm movie 
projector with Sylvania 150- 
watt Tru-Flector lamp. 


Automatic Simmon Omega Tri- 
color Computer for Type C 
color printing. 


Portable Elgeet movie light 
with wet cell power supply. 


Eastman Kodak announces 
35mm Kodacolor film. 
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CINE-KODAK 


EDGE-T0-EDGE SHARPNESS is yours with a 4-10) (} CAMERA 





The Cine-Kodak K-100 Turret Camera accepts any three Kodak Cine Ektar 
Lenses without mechanical or optical interference. Choice of seven superb 
lenses with standard “C" or interchangeable “S" Mounts: 15mm f/2.5 wide- 
angle; 25mm #/1.9 and £/1.4 standard; 50mm £/1.9, 63mm £/2.0, 102mm 
/2.7, and 152mm f/4.0 telephotos. 


The K-100 Turret Camera gives you: 
¢ Powerful motor—runs 40 feet of film on one winding 
e Absolutely steady pictures—governor-controlled 
motor, non-wearing pulldown claw, and automati- 
cally regulated film-gate pressure at all speeds 
Interchangeable telescopic finders for all lenses 
Provision for hand crank for fades and dissolves 
Full speed range, 16 to 64 frames per second 
Auxiliary drive shaft available for motor drive 
Cine-Kodak K-100 Turret Camera lists for $337 
with 25mm f/1.9 lens. Single-lens model, for $299 with 
25mm f/1.9 lens, accepts other lenses. Ask your dealer 
about convenient terms. Be sure to see the new Kodak 
PAGEANT Sound Projector, while you’re there. 


You get razor-sharp movies with the K-100 Cameras 
because of their superb lenses. Kodak Cine Ektar 
Lenses give you the best possible definition and edge- 
to-edge sharpness, even when you shoot “wide open.” 
Vital lens elements are made of Kodak’s rare-ele- 
ment glass. The lenses transmit completely natural, 
color-pure light to your film, at all apertures. 

As with these outstanding lenses, everything on the 
K-100 Camera is made to respond to your needs— the 
precision mechanisms that assure rock-steady pictures 
at any operating speed from single frame to slow mo- 
tion . . . the powerful motor that runs 40 feet of film on 
one winding . . . plus a host of other features. In short, 
the specifications for the K-100 Cameras were to build 
to perfection .. . and not to price. 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





The 


Kodak 


BULLETIN 


Full Automation 


You set up the show ... your new Kodak CAVALCADE Projector does the 
rest. It does all the work... yet at every moment you’re in full command. 
Here, in the projector that has everything, is true automation plus. control. 


Automatic, yes... but with a difference. Because you're 


always the boss... the 


Even with your CAVALCADE set 
on full automatic, you can inter- 
rupt the cycle, hold individual 
slides on the screen as long as you 
like, reverse and repeat instantly. 
On “manual,” you can edit, make 
corrections or substitutions in slide 


sequence, without even removing 
the magazine from the projector! 

Slides stay in focus. Slides can- 
not jam, even if they’re bent, 
warped, or dog-eared. You have 
300- and 500-watt lamp-output 
switch to control screen brilliance. 


CAVALCADE is your willing, capable servant. 


Meet the fabulous new Kodak 
CAVALCADE Projector at your 
dealer’s. You'll settle for nothing 
less, once you see it. Price, $149.50, 
superbly invested. 


Details, next page. 














plus 





Fully automatic changing can be cycled 
(1) at 4, 8, or 16-second intervals by sim- 
ply setting this knob at the position you 
- want. Or, if you prefer, you can use the 
push button (2) on the projector for 
power slide changing. 


Remote control power changing lets you 
sit as far as 12 feet away, interrupt the 
automatic cycle if you like, or regulate 
change intervals to suit yourself. 


A flick of the advance wheel (3) inter- 
rupts the automatic cycle, too, just as the 
remote control does; provides the manual 
control you need for convenient slide 
editing, extra-rapid advance, or skipping 
certain slides. 


Reverse order is quick and easy with the 
CAVALCADE. All you do is turn the 
handwheel (3) backwards and repeat as 
many slides as you like. No other pro- 
jector reverses so easily. 


Editing ejector lever (4) lets you switch 
slides in mid-show. This is another CAV- 
ALCADE exclusive. It means that with 
one swift motion you can replace any 
slide in the magazine without taking the 
magazine out of the projector. You can 
quickly edit your show—show single 
slides—correct a slide that’s in up-side 
down or backwards—or load slides (5) 
while the tray is in the projector. y 


Slides stay in focus (6) because the 
CAVALCADE pre-conditions all the 
slides (7) with a stream of warm air. Set 
your screen image to razor-sharpness 
only once, and the CAVALCADE keeps 
it that way. 


Interchangeable condenser system pro- 
vides extra-brilliant, uniformly illumi- 
nated pictures from 35mm or Bantam 
slides. And an auxiliary condenser is 
available (extra) for ‘“‘super-slides.” 


No flash, no lag between slides with the 
CAVALCADE. New type of changer 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 






1 control 


shutter eliminates long dark periods be- 
tween slides. Change interval is Jess than 
a second. Screen darkens instantly as 
slide changes, too—no glaring white- 
light flash. 


Each slide is held safe from damage in a 
rust-proof protector (7). The changer 
mechanism never touches your slides. 
Even warped, frayed, bent, or dog-eared 
slides change smoothly, without danger 
of jamming. 

Elevation (8) and focusing (6) are 
quickly dialed, radio-like, with con- 
veniently located knobs. 

Quick-change lamps are easy to replace 


—a small lever on the lamp base does 
the job effortlessly. 


Extra-fast f/2.8, 5-inch Kodak Projection 
Ektanon Lens (9) is standard on the 
CAVALCADE, focuses down to four 
feet. 4-inch and 7-inch lenses are also 
available. 





Brightness selector (above) gives you a 
choice of 300- or 500-watt projection for 
different projection conditions. 


40 cardboard slides fit securely in the 
standard tray (7), right-side up so they 
can’t fall out. Indexing knob moves slide 
tray through “tunnel” (without project- 
ing, if desired). Indexing window shows 
the number of the slide in projector 
position. , 
Special slide tray takes 30 mounts of vir- 
tually any type—glass, cardboard, metal, 
tape, etc. Available at your dealer’s. 


Movable pointer (10) puts an arrow- 


shaped silhouette on your screen so you. 


can point out objects in your picture. 


Carrying handle is integral with projec- 
tor body to prevent accidental dropping. 


Quickly removable cover protects your 
projector, has preview screen built in, 
detaches easily for use. 

Price, list, is $149.50. 





—_— T WIST—FLASH! 














You’re right, it is a flasholder. But this 
one doesn’t need batteries—now or 
ever. Or flash packs. Or plug-ins. 

KODAK GENERATOR FLASH- 
OLDER. It’s tiny, and entirely practical. 
And it takes M-2, No. 5 or No. 25 lamps 
with no adapter needed. 

The necessary “‘juice” is generated by 
merely turning the generator knob about 
half a turn. Proceed, then, as you nor- 
mally do when firing a flash. No need to 
hurry, either. 

This amazing flash unit generates up 
to 50 volts. It is also going to generate a 
whale of a lot of excitement. And all for 
just $13.95 list. 

But the unique generator feature is not 
the Kodak Generator Flasholder’s only 
recommendation. The reflector folds 
down flush with the body of the flash- 
older. The result 
is a diminutive 
unit, so compact 
that it leaves 
room to spare 
even in a pint- 
sized gadget bag. 
Actually, the 
folded size is 
about 2% x 34% 
x 1%. 

On the back is a comprehensive flash 
guide that tells directly both // stops and 
EVS numbers. The rotating computer 
dial indicates correct exposure at a 
glance, for the little M-2 lamps or 
the larger No. 5 or 25 lamps. 











Prices are list, include Federal 
Tax where applicable, 

are subject to change 

without notice. 






Technical Assistance By Morris H. Jaffe 


How to Shoota... 


MOST MOVIES of family life consist of unrelated do- 
mestic scenes which fall far short of depicting home 
activities or relationships interestingly. The camera 
often records too literally what the movie maker sees 
day by day without really catching the spirit of home 
and occupants. 

To make an exciting, important family documentary 
film you must look beyond the common, outward ap- 
pearances, and probe the qualities which make your 
family different from others. And the commonplace 
must be recorded in an uncommon manner. 

The movie should relate its story without the need 
of many titles. The film will be stronger and more direct 
if it is virtually self-explanatory. 

The camera can enter the house logically, directly 
through the front door. A hand lifts the door knocker. 
As the door swings open, the camera enters your living 
room. Instead of haphazardly recording at random, the 
camera highlights the material qualities which are 
different—an interesting mobile ornament hanging 
from the ceiling, a painting, an odd-shaped lamp, or 
possibly strange patterns of sunlight on the wall. 

Families are composed of grownups, children—and 
pets. The camera adopts a low angle view of your dog, 
who greets it with a quizzical eye (see picture). Our 
scene shifts to a ball of wool, with a knitter’s busy hands 
indistinct in the background. After a moment the cam- 
era pans to the face of the knitting member of the 
family. Handled in a similar manner, the introduction 
of your “actors” can be interesting—even suspenseful. 

Some of the activities you'll film will be confined to 
a small space, but others can swing high and wide and 
demand that you choose interesting camera angles. 
A child, painting pictures of his father, spreads his work 
from wall to wall—and it takes a high angle shot to 
show the volume of his work to best advantage. The 
camera can close in for a medium shot as he works 
painstakingly on a single picture. The portrait of Father 
dissolves into footage of the real thing, providing a 
smooth transition to Father and his workbench. 

—M. A. MATZKIN 


FAMILY 
MOVIE CAMERA 
No. 5 













The front door provides 
an ideal beginning for a 
family film. If it has a 
number on it, the door can 
serve as a title. A hand 
_reaching for the knocker 
is a strong, visual intro- 
duction to the film. As the 
door opens to admit the 
visitor, the camera moves 
into the house, looking at 
it as though for the first 
time. It picks up small de- 
tails that make the house 
unique, and then cuts to 
one of the occupants—a 
pet, perhaps—seeing him 
from an angle that only a 
newcomer might notice. 








ee 


You can train yourself to 
seek out with your camera 
the details of your family 
routine, using photo- 
graphic techniques to 
make something ordinary 
into interesting footage. 
In this sequence the lens is 
first focused on the ball of 
wool, with the camera 
mounted on a tripod. The 
other elements of the scene 
are out of focus until the 
camera pans up. Adjust 
the footage scale as you 
pan to bring the face into 
sharp focus. Setting the 
camera on continuous run 
frees both hands for pan- 
ning and focusing. 
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Scenes covering large 
areas can often be handled 
most effectively by a 
change in angle. Instead 
of a confused foreground 
and background, a high 
angle for a shot like the 
first one in this sequence 
defines all the elements in 
the scene. The angle shows 
the important things in the 
scene and still provides a 
major point of interest. A 
cut to a close-up of the 
drawing can be made 
smoothly. The lap dissolve 
indicates the relationship 
of the drawing to the boy’s 
father and at the same 
time provides a bridge to 
the latter’s activities. 
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A shot of people watching 
TV can be deadly—but 
here it serves a purpose. 
It’s late, and one by one 
the family calls it a day. 
The scene ends the film 
nicely by indicating a time 
lapse and showing the 
family all together. Avoid 
direct light on this type of 
scene if you want to regis- 
ter the TV image on film. 
Instead, try bounce light- 
ing, aiming either your 
barlight or individual 
flood lamps at the ceiling 
so that light spills into the 
room. Bounce lighting 
also provides a more natu- 
ral look than direct flat 


light on the subject. 






























Color-slide projection for every 
camera owner at a budget price! 





Realist “400” 
automatic 


For owners of 35 mm. cameras—an automatic 
projector at less than $30! Here’s the lowest priced 
automatic ever! Half what you’d expect to pay. 
Projector features new, exclusive, jamproof 
REALOMATIC slide-changing system. Mag- 
azines hold 30 slides—retail for only $1.00 
each. New 150-watt Tru-Focus lamp gives 
amazingly brilliant image. Made of high-im- 
pact phenolic plastic. Jet flow cooling system 
and heat-absorbing glass protect your valuable 
slides. Will also show 127 square Super slides, 
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Realist “400” 


color projector 


Show 127 square Super slides or 35 mm. full 
size, sharp-focused—for under $23! Thait’s 
what you’d expect to pay for a hand viewer! 
And look what you get—a quality projector 
that performs every bit as well as those costing 
twice as much. 


Ask to see the REALIST ‘*400” projector, plus 
Zs Brownie Starflash camera and 127 Ektachrome 
BE film by Kodak—all for less than $33! 
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Realist “620” 


Shows 214x214, 2x2, 127 square Super slides. 
Sells for less than $40! Accessories available for 
showing Polaroid or half a stereo pair. Most 
versatile projector on the market. Shows slides 
big as life at half the price. Outsold all other 
projectors in 1957. Has style and performance 
features of projectors costing twice as much. 
Made of die-cast aluminum. Blower cooled. 
Features 300-watt Tru-Focus lamp. At this 
price, no reason for anyone to deny himseif 
the thrills of color-slide projection, 


® 


A subsidiary of David White Instrument Company, manu- 
facturers of precision surveying instruments and photo- 
graphic products. 2051 W. 19th St., Milwaukee 5, Wis. 





BUY IT FROM YOUR PHOTO DEALER Mopern PHOTOGRAPHY 






























the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Try extreme close-ups for startling 
effects, or as a new creative ap- 
proach to movie making. 


One of the most 
electrifying epi- 
sodes in Walt 
Disney’s Perri, a 
nature film about 
a squirrel, ends 
with an extreme 
close-up that al- 
most knocked me 
into the aisle. 

The camera 
shows a rear view 
of the squirrel sitting in the topmost 
branches of a tree. The scene cuts to 
a circling hawk and then back to the 
squirrel as the hawk starts to swoop. 
The camera stays with the hawk as 
it approaches near and nearer to the 
little animal. At the climax of the shot 
the hawk, filling the entire screen, 
crashes. through the tree tops to its 
prey. 

The extreme close-up worked to in- 
volve personally almost everyone in 
the audience. It knew what the little 
squirrel felt as the hawk smashed down 
for the kill. The audience was all but 
crying at the end of the sequence. 

Disney’s cameramen used extremely 
iong telephoto lenses and professional 
movie cameras for this and other ex- 
treme close-ups in Perri. But almost 
any movie camera, 8 or 16mm, low- 
priced or expensive, can be used to 
take advantage of the terrific impact 
possible with extreme close-up tech- 
niques—with the right equipment. 








Extension tube and stand arrangement. 


While telephoto lenses are often best 
for nature shooting, you'll find that 
accessory equipment—such as close- 
up attachments and extension tubes— 
can be used for extreme close-up shots 


June, 1958 








that tell another kind of movie story. 

You don’t always need accessories 
for extreme close-ups. If you have a 
focusing lens on your movie camera, 
you may be able to film as close as 
17 or 19 inches—or less. 

You may have tried shooting a film 
of the family pet—with the usual long, 
medium and close-up shots. The results 
were nice—but not nice enough. Vis- 
ualize the effect of a shot from about 
19 inches that fills the screen with 
nothing but the face of your dog or 
cat. Here’s a shot that lends a startling 
change of pace to your film by show- 
ing a view of your pet that you see 
only when you look him right in the 
eye with your camera. 

Extreme close-ups can project im- 
portant details in a story quickly, if 
used properly. The subject might be 
an old man sitting in the sun. You 
shoot a close-up of his face, but that 
tells only part of the tale. People’s 
hands often tell much about them that 
would otherwise require a great deal 
of footage to make clear. So slip on 
a close-up attachment and fill the 
finder with the old man’s hands, show- 
ing details of aged skin, of criss- 
crossed lines, and all the strength and 
weakness that might be there. 

But extreme close-ups need not be 
confined to occasional shots—they can 
make up an entire film. Instead of 
shooting your garden from normal 
close-up distance, why not move in 
to just a few inches from each flower? 
Make your film a comparison of the 
many flower shapes and nuances of 
color in the garden, instead of a cur- 
sory, superficial view. Close-up attach- 
ments or extension tubes are best if 
you want to get really close. 

Scientists such as Roman Vishniac 
shoot entire films through their mi- 
croscopes, discovering new forms that 
are as real as today, but that most 
people never discover. 

While you may not have a micro- 
scope, you can still use your camera 
to find new forms, using the accessory 
equipment best suited to the type of 
extreme close-up photography you 
want to do. Next month, MODERN’s 
movie section will contain an article 
that will cover almost every type of 
close-up equipment available. Whether 
you have a simple 8mm camera with 
a fixed focus lens, or an elaborate pro- 
fessional 16mm unit, you'll find out 
about the equipment you need, what 


(Continued on page 92) 
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SHOOT TELEVISION 
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...for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any 16mm sound projector...or 
on Television Station film-broadcast 
equipment. 





Auricon “Cine-Voice IL” Camera 
For 16mm Sound-On-Film Talking 
Pictures. $7952° (and up) with a 
30-day money-back guarantee. 





-BERNDT-BACH,INC.. 


6918 Romaine Street, Hollywood 38, Calif. 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 1031 











eeeee eeeeeee @ @. eo 

® Please send me free ‘‘Cine-Voice”’ information. 
* 

* 

3 NAME 

° 


(Please write your address in margin) 





Bell & Howell imagination brings great ideas to life: 


New Electric Eye turret camera sets its own 3 lenses! 





How the Electric Eye sets 
itself: (1) Electric Eye is 
energized by light. (2) 
Thermistor compensates 
for temperature. (3) Com- 
puter analyzes electrical 
flow. (4) Iris adjusts in- 
stantly, automatically. 


Bell & Howell pioneered the self-setting 
Electric Eye (1956) and now brings you 
two major improvements. 

The first is in the re-designed Electric Eye 
itself. The new models (like the 393 shown 
above) not only set their own lenses, but 
automatically adjust to natural and artifi- 
cial light. It’s all done by the new Solar Grid 
—an exclusive new kind of Electric Eye. No 
mechanical adjustments are required. And 
the new Solar Grid also deflects extraneous 
light from top and sides when filming back- 


lighted subject. Film is exposed for direct 
lighting on subject, not over-all light. 

The second innovation is in the all-new 
Safeguard Turret, featuring 3 lenses en- 
closed in a single unit of die-cast aluminum. 
It is stronger, more protective and far more 
compact. With the one piece housing, lenses 
are pre-aligned with hairline accuracy. The 
6:5mm wide angle lens gives 85% more pic- 
ture area than other wide angle lenses! See 
the 393 Turret model at your dealer’s. 
$159.95 . . . as little as $16.00 down. 


Single lens models start as low as *9995, .. as little as $10 down 


BUY IT FROM YouR PHoTO DEALER 
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New Auto-Load projector threads itself in 3 seconds! 


This is the world’s first and only 8mm pro- 
jector with automatic threading. It’s the 


How the Auto-Load threads 
itself: (1) Film goes into 
Opening slot. (2) Automatic 
loop formers carry it thru 
the film path. (3) Film 
emerges completely 
threaded, ready for quick 
Placement on take-up reel. 


June, 1958 


perfect partner for the Electric Eye camera! 

All you do is place the film in the slot. The 
New Auto-Load threads the film in just 3 
seconds! No fumbling, squinting or poorly 
formed loops. The Auto-Load threads itself 
perfectly every time! An automatic loop- 
setter reforms loops with a touch of your fin- 
ger. It’s faster, safer, more accurate than 
conventional threading! Other advanced 
features: new knob focus, new DAK 500W 
lamp for brighter image, gear-driven reel 


arms, reverse and still, 400 ft. capacity (full 
half hour showing), straight line optics. 

And Zoom LEns too—exclusive Filmovara 
lens zooms picture to fit the screen, fills 
screen even in small room. Auto-Load 353, 
only $129.95 . . . as little as $13 down. With 
Filmovara lens, $149.95 . . . as little as $15 
down. Write Bell & Howell, 7154 McCor- 
mick Road, Chicago 45. 


> Bell = Howell 


FINER PRODUCTS THROUGH IMAGINATION 


BUY IT FROM YOUR PHoTo DEALER 
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does 
this 


ELECTRONIC 
FLASH 
pay for 
your 
film? 


FR 
Electronic 
Flash 


Model 140 


This is the popular FR ELECTRONIC FLASH — MODEL 140... priced at just 
$29.95. With this FR, thousands of owners tell us, the savings-per-flash result- 
ing from your switch from flashbulbs more than pays for all the film you'll 
use! This compact AC unit was specially engineered for rapid use with 35MM 
and reflex cameras. Basic accessories include a power supply operating on 
four 20¢ batteries at $14.95; your present flashbulb gun is perfect to fire the 
MODEL 140 equipped with the slave unit for a multiple flash set-up — $14.95. 
Low-cost bounce-light brackets, spring clamps and tripper cords are avail- 
able for interchangeable mountings and cameras. FR invites you to test 
the FR MODEL 140 on your own camera at your local photo store. 


5-7 seconds between flashes; Kodachrome Guide No. 30-35; 
Extreme lightweight design; fits most cameras. 


THE FR CORPORATION + NEW YORK ° CHICAGO + LOS ANGELES 


BUY IT FROM YouR PHOTO DEALER 

















THE MOVIE MAKER 
(Continued from page 89) 





One possibility: flowers. 


you have to know to use it properly, 
and how to discover the world of the 
extreme close-up for yourself. 


Gala Night Show 
Speaking of creative film making, 
The Metropolitan Motion Picture Club 
of New York City will hold its Gala 
Night Show at Hunter College on May 
23. Films which will be shown were 
selected from winners in national, in- 
ternational and club contests. Tickets 
are $1.50. Write: Harry Groedel, Em- 
pire State Bldg., New York, N. Y. 
—THE END 


Free 
Literature 


Leco Photo Service has just put out 
an 18-page price list for its photo- 
graphic services, which inclucte black- 
and-white developing, color develop- 
ing, enlarging, color printing, copy 
work. Instructions for ordering en- 
largements are also contained in the 
booklet. For your free copy, write 
Leco Photo Service, 11 W. 42 St., New 
York 36, N.Y. 

In an attractive, 12-page, two-color 
brochure, the Haloid Co. describes its 
line of photographic papers. Here the 
characteristics of each type of paper 
are detailed: its emulsion type, print- 
ing speed, weight, contrast, basic 
image color, the available surfaces. 
Furthermore, a safelight, short stop, 
fixer, developer and developing time 
are recommended, and washing and 
drying instructions are included. For 
your free copy of Form 32, write M. E. 
Harris, Haloid Co., Rochester 3, N. Y. 

A new Eastman Kodak how-to-do-it 
booklet on mounting slides is available. 
It’s called Mounting Transparencies in 
Glass and lists needed supplies, has 
step-by-step instructions. For your 
free copy, write Sales Service Division, 
Eastman Kodak Co., Rochester 4,N.Y. 


A chart listing the color tempera- 
tures and Decamired values of various 
light sources and color films, and con- 
taining an exposure guide for use with 
their Decamired light balancing filters, 
is available from Enteco. For your free 
copy, write Enteco, 610 Kosciusko St., 
Brooklyn 21, N. Y. 
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Dramatic, super-size 
color transparencies 
for 35mm projectors 
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over 85% 
) larger picture area 
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3 Practical for all needs! 

4 gel 

. Owners everywhere claim it’s the most practical camera ever! True’ 

4 miniature size in a true reflex—with a negative size just right for the big See Sex Wok ond with, boa 

3 Super-Slide transparencies which fit 2”x2” projectors—and big enough because larger negative size 

; for giant blow-ups in black and white. Moreover, it’s a Rollei camera deg pie dD canoe oS ae 

y . . . With automatic operation, automatic parallex correction, finest brs — 

Hl Schneider lens and Synchro Compur shutter (1/500) and all other * 

. features which have kept Rollei the World’s leading reflex. Be sure to 

‘ see it at dealers today. 

; e For hard-to-get-at shots Mini 

. Burlei | Bro oks ine Rolleiflex is easily operated in 
one hand, with ground glass i 

‘ ? © 10W. 46th St., New York 36,N.¥. | fil View to insure perfect com. 

. position. 

” PONDER & BEST, INC. 814 N. Cole Ave., Hollywood 38, Calif. 
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YASHICA 





$1.95 By Richard Lowell 
Tells you how to make the most.of your Yashica. Basic 
shooting rules, portraits, candids, baby pictures, weddings, 
glamour shots, sports, travel, all are covered. Pius an 
easy to follow chapter on the magic of color photography 
with your Yashica. Complete instructions on all models 
and accessories. 128 pgs. Profusely illustrated. 


At your camera store, or from 


AMPHOTO, 33 West 60th St., New York 23, N.Y. 


(in Canada: Visual Equipment Co., 146 Bates Rd., 
Montreal 8, Quebec.) 








Cora Wright 
Can Show You How You, Too, Can 
Take Full Command of 35mm Photography! 


George B. Wright knows as much about the 
NIKON camera as any man alive. In The NIKON 
MANUAL, he has written a complete handbook 
on 35mm technique. The NIKON itself is fully 
covered, including complete data on the caval 
famous NIKKOR lenses. Just as important, TH 
NIKON MANUAL offers a full treatment of all 
35mm _ techniques, showing you how to get the 
best results from 35mm, from available light 
photography to the operations of developing 
and printing, including the latest Phenidone de- 
veloping formulas ae by leading photojournal- 
ists. Chapters on film, color, professional tech- 
niques, close up and copying, stereo, data and 
formulary, etc. Do you own a& NIKON or any 
other 35mm? George B. Wright is the man who 
has all the answers to all rt questions—in THE 
NIKON MANUAL, Only $5.95. 


THE NIKON MANUAL 
A Complete Handbook of 35mm Technique 
By George B. Wright 
285 Pages. Profusely Illustrated 


In Canada: Visual )- Co., 
146 Bates Rd., Montrea Quebec. 
Add 3% Sales Tax jor New York City Delivery 


AMPHOTO ncn you's Nv. 
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SALON 


Calendar 


*10TH BERKS INT. COLOR SLIDE EXHI- 


BITION, Reading, Pa. 
Closes: May 5 
Exhibit: May 25, June 1 and 2 
Fee: $1 for four slides 
Sponsor: Berks Camera Club 


Entry Forms: John A. Falkenstein, 


R. F. D. 4, Reading, Pa. 


*3RD OREGON TRAIL INT. COLOR SLIDE 


EXHIBIT, Forest Grove, Ore. 
Closes: May 12 
Exhibit: June 3-15 
Fee: $1 for four slides 


Sponsor: Forest Grove Camera Club 
Entry Forms: Dr. William Pollock, 


Box 132, Forest Grove, Ore. 


42ND SCOTTISH SALON OF PHOTOGRA- 


PHY, Dumfries, Scotland 
Closes: May 17 
Exhibit: June 14-July 5 
Fee: $1 for 12 prints 
$1 for 24 slides 
Sponsor: Dumfries Camera Club 


Entry Forms: W. Grier, Glendoune, 


Albert Rd., Dumfries, Scotland 


*117TH INT. SALON OF PHOTOGRAPHY, 


Winnipeg, Man., Canada 
Closes: May 24 
Exhibit: June 21-28 
Fee: $1 for four prints and 
four slides 
Sponsor: Manitoba Camera Club 


Entry Forms: Mr. J. M. W. Duncan, 
234 Winchester St., St. James, 


Winnipeg 12, Man., Canada 


*OTH SOUTHWEST INT. EXHIBITION OF 


PHOTOGRAPHY, Del Mar, Calif. 
Closes: Prints—May 28 
Slides—June 5 
Exhibit: June 27-July 6 
Fee: $1 for four prints 
$1 for four slides 


Sponsor: Southern California As- 
soc. of Camera Clubs 

Entry Forms: R. J. Smith, P. O. 

Box 337, La Mesa, Calif. 


*20TH ANNUAL FINGER LAKES INT. 
SALON OF PHOTOGRAPHY, Auburn, 
New York 
Closes: May 31 
Exhibit: June 10-July 5 
Fee: $1 for four prints and four 
slides 
Sponsor: Auburn Camera Club 
Entry Forms: W. K. Long, Cayuga 
Museum of History and Art, Au- 
burn, N. Y. 


*2ND INT. SLIDE EXHIBITION, Calgary, 
Alberta, Canada 
Closes: June 4 
Exhibit: July 7-12 
Fee: $1 for four slides 
Sponsor: Calgary Exhibition and 
Stampede 
Entry Forms: W. Hector Elliott, 
Salon Secretary, Calgary Stam- 
pede Exhibition of Color Photog- 
raphy, Administration Bldg., Vic- 
toria Pk., Calgary, Alta., Canada 


10TH INT. EXHIBITION OF PHOTO- 
GRAPHIC ART, Copenhagen, Denmark 
Closes: June 20 
Exhibit: Aug. 10-24 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: Society of Pictorial Pho- 
tography in Denmark 
Entry Forms: Society of Pictorial 
Photography, Aage Remfeldt, 
Pres., Havdrup, Denmark 


* 7TH SANTA BARBARA INT. EXHIBIT OF 
NATURE PHOTOGRAPHY, Santa Barbara, 
Calif. 
Closes: July 1 
Exhibit: July 12-26 
Fee: $2 for four prints 
$1 for four slides 
Sponsor: Channel City Camera 
Club and Santa Barbara Museum 
of Natural History 
Entry Forms: Conrad Jarabin, 708 
Westmont Rd., Montecito, Calif. 


*Uses standard PSA practices 
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G-E FLASH NEWS 
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THE G-E #5 FLASHBULB 
(developed by General Electric in 1939) 
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THE NEW G-E 
POWERMITE M5 FLASHBULB 





GENERAL ELECTRIC'S NEW POWERMITE MS- 
FIRST MINIATURE “M SYNCH” FLASHBULB- 
HAILED BY PRO AND AMATEUR ALIKE... 


New 20 millisecond delay bulb has all the lighting 


8 

; punch and flexibility of a #5...and only % the size! 
Twenty-eight years ago, General Electric produce about double the light output of 
pioneered the development of the first aluminum. Until now, the big difficulty 
commercial flashbulb—the #20. Nine was in finding an adequate supply of 
years later, in 1939, G. E. introduced the _ high purity zirconium. This done, G. E. 
first midget flashbulb, the #5. As recently concentrated on designing a zirconium- 
as 1953, G. E. developed the first minia- _ filled bulb having 20 millisecond time- 
ture bulb, the PowerMite M2. So popular _ to-peak. In January of 1958, this was 

4 was the PowerMite M2 with the general _ accomplished. 





public, that professionals and advanced 
amateurs requested a miniature Power- 
Mite Flashbulb especially designed for “M 
Synch” cameras...in effect, a tiny bulb 
that would do everything the #5 bulb 
can do. 

G. E. research engineers have long 
known that zirconium foil in a lamp could 
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And now, thousands of photographers 
are discovering the flexibility and con- 
venience of this remarkable new bulb... 
the flexibility of letting you shoot at any 
shutter speed, from open flash to 1/500 
sec....and the convenience of shooting 
two or three rolls of action film with bulbs 
% the size of the #5. 


CONTINUED > 
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G-E FLASH NEWS (cont'd) 


NOW! THERE ARE 4 G-E POWERMITES! 









For “M,” “F” or “X” Synchronization 
THE NEW POWERMITE M5 AND M5B 


—with Zirconium 


The PowerMite M5 is the first truly Class “M” miniature 
flashbulb. In a three-inch reflector, it provides all the flexi- 
bility and lighting power of the #5. 20 millisecond delay 
allows synchronization at all shutter speeds, so you can stop 
high speed action. Zirconium foil provides the extra light 


G-E POWERMITE M5 


Light Output .......... 16,000 Lumen-seconds 
Time-To-Peak........ 20 Milliseconds (Class M) 
eS ee PR ag ee ee 14¢ each 


*Manufacturer’s suggested retail or Fair Trade price 








needed for longer distance black & white and color shots. 
If your camera has “X” or “F” Synchronization only, you can 
use the PowerMite M5 at shutter speeds up to 1/30 sec. This 
gives you guide numbers 50% higher thar the PowerMite 
M2 with the same films. 


G-E POWERMITE M5B (for Daylight-type color film) 


Se NE ss owned e can 8,500 Lumen-seconds 
Time-To-Peak ........ 20 Milliseconds (Class M) 
ee De ee Sa 17¢ each 
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POWERMITE M5 POWERMITE M5B 
3 INCH POLISHED REFLECTOR 3 INCH POLISHED REFLECTOR 
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G-E’s NEW FLASH EXPOSURE GUIDE 
NUMBERS FOR POWERMITE FLASHBULBS 
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ONE FOR EVERY TYPE OF CAMERA! 


For “F” or “X” Synchronization 
THE POPULAR POWERMITE M2 AND M2B 








note. For all-around photography—closeups, average distance, or flash duration (1/110th second) minimizes camera movement 
"Tite for fill flash shots, G.E.’s low-priced PowerMite M2 and and stops most action. Recommended for “X” or “F” Synch 
ation M2B bulbs give you all the lighting punch you need. Short _between-the-lens and 35 mm. focal plane camera shutters. 



















































m) G-E POWERMITE M2 G-E POWERMITE M2B (for Daylight-type color film) 
nds LM lod caus eas 7,000 Lumen-seconds Oe Pry 5,500 Lumen-seconds 
; M) CaS 6-6 on Sake > 0:00 wee 15 Milliseconds PC Se ee 15 Milliseconds 
ach Pa ee ee 11¢ each Cs 66 Lt ds 6 be cts oa senegal 13¢ each 
*Manufacturer’s suggested retail or Fair Trade price 
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3 INCH POLISHED REFLECTOR 3 INCH POLISHED REFLECTOR 

a USE: "F” or "X” | USE: 1/50th second or slower shutter | USE: "F” or “Xx” : 1 d ! \ 
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Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


Photo Lamp Dept., General Electric Company, Nela Park, Cleveland 12, Ohio 
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MARSHALL'S PRE-COLOR SPRAY 


is the only spray that enables you to 
color Polaroid and glossy photos or any 
surface with beautiful, natural, trans- 
parent, permanent Marshall’s Photo-Oil 









Colors and Pencils. 6 oz. can $1.50 
16.2 oz. can $2.50 , 
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ay 

Wig 





MARSHALL'S SPRAY-GLASS 


is the only lifetime crystal-clear glossy 
fixative spray that gives your photos and 
artwork the protection of glass without 
its disadvantages. Used by museums and 
the government. 6 oz. can $1.25 

16.2 oz. can $2.25 








MARSHALL'S PRO-TEK-T0 SPRAY 


is the only lifetime non-glossy rework- 
able fixative especially formulated to 
protect, preserve, and beautify all photos 
and artworks. Eliminates unwanted glare 
and reflections. 6 oz. can $1.25 

16.2 oz. can $2.25 


free contest card in every set of ACCLAIMED 


MARSHALL'S Photo Colors enables you SIME 1919 
to aetna in annual $5000 coloring 
contes 


At photo dealers everywhere or write to: 


i JOHN G. MARSHALL MFG. CO 


INC. | 
Dept. M 6, 167 North Sth Street, Brooklyn 17, N. v 
Please send me FREE Coloring Brochure 
0 1 6-oz. can of Pre-Color Spray at $1.50 ! 
0 1 6-oz. can of Spray-Glass at $1.25 | 
0 1 6-0z. can of Pro-Tek-To Spray at $1.25 ] 
CJ 1 box of Photo-Oil Color Pencils at $4.75 | 
(0 1 Hobby Set of Photo-Oil Colors at $5.95 
CO) “Photo-Oil Coloring for Fun or Profit’”—$3.95 ; 
1 
| 
| 


(a book) 
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ADDRESS. 


















Ways and Means 


ROTHSTEIN 


Technical Director of Photography, Look Magazine 


by ARTHUR 


Report on Ektacolor Type L, an im- 
portant material in the negative 
color system. 


With the an- 
nouncement by 
Eastman Kodak 
of its Ektacolor 
Type L (designed 
for long expo- 
sures) color neg- 
ative sheet film, 
another sensitive 
material has been 
added to give 
color the same 
potentialities and flexibility that black- 
and-white enjoys. 

Essentially, Ektacolor Type L is 
similar to Type S but is adjusted to 
work with longer exposures. The main 
problem in its production until now 
resulted from a differential reciprocity 
failure in the magenta layer of the 
emulsion. Until the chemists at Kodak 
were able to solve this problem, it was 
impossible to expose the film at low 
levels of illumination. Now this has 
been corrected. 


One negative: three results 


From the Type L color negative— 
either Ektacolor sheet film or Koda- 
color roll film—you can make contact 
prints or enlargements in color on Type 
C paper. You can also make color 
transparencies on Ektacolor Print 
Film. And finally, you can make 
excellent black-and-white prints on 
Kodak Panalure paper. 

An important point in estimating 
the quality of color prints is that there 
are no intermediate steps to degrade 
the image. Further, it is possible to 
exercise great control over the finished 
print by adjusting the density, shad- 
ing, dodging, burning-in and cooling 
or warming the colors by using ap- 
propriate filters. 

In my tests with Ektacolor Type L 
I found that it has the same qualities 
of latitude and sharpness as Ektacolor 
Type S (short exposure). Essentially 
the differences result from adjustment 
of the emulsion to color temperatures 
and exposure times. Type S is designed 
for exposures of 1/25 sec. or less, while 
Type L may be exposed from 1/5 to 
60 sec. When 3200K lighting, for pro- 
fessional use, is used, no filter is re- 
quired. With amateur type photofloods, 
however, an 814A filter is recommended. 
Daylight requires an 85B filter. 

Ektacolor Type L has some of the 
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characteristics of Ektachrome Type B 
in its reciprocity failure. As the expo- 
sure gets longer, the emulsion responds 
more slowly. In using Ektachrome 
Type B, a 30-sec. exposure is extended 
to 60 sec. to compensate for reciproc- 
ity failure. The same is true of Ekta- 
color Type L. For example, this film 
is rated at an exposure index of 10 at 
30 sec. 

My tests with Ektacolor Type L in- 
dicate that it has a latitude in expo- 
sure of about 1!% stops either way of 
normal. Most significant, however, is 
the fact that the film can permit 
greater light contrasts—it’s no longer 
necessary to use the flat, bounced 
lighting required by the older color 
films. 

In working with Ektacolor Type L 
in the studio, there is an excellent 
technique for testing exposure and 
lighting. One sheet is exposed and de- 
veloped for two minutes in Dektol di- 
luted 1:1. After a quick fix, this orange 
colored, black-and-white negative may 
be viewed as a guide for the final ex- 
posures. 

It is also possible to judge the den- 
sity of an Ektacolor negative by view- 
ing the processed film through a green 
filter such as a Wratten No. 61. Visu- 
ally, this eliminates the orange colored 
correction mask so that the negative 
looks like a black-and-white and can 
be evaluated accordingly. 





NEXT MONTH... 
Giant exposure issue! A sur- 
vey of exposure problems 
today—equipment and tech- 
niques for assuring correct 
exposure in any light. 
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Of special interest to portrait and 
commercial photographers, as well as 
to those who wish to experiment with 
creative color printing, is the fact that 
color negatives can be retouched. 

You may use pencils for retouching 
—the black H or 2H, and the following 
Eagle Turquoise Prismacolor pencils: 
Scarlet Red No. 922, Indigo Blue No. 
901, Dark Brown No. 946 and No. 757. 

The black pencils are designed for 
changes in density; the colored pen- 
cils, for changes in color. 

A new pamphlet, No. E71, on this 
subject is available without charge 
from Eastman Kodak Co., Sales Serv- 
ice Division, Rochester, N. Y.—THE END 
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MONA LISA 








The painting of the Madonna Lisa 
was started in 1503 and finished in 
1506 by Leonardo Da Vinci. It is 
the portrait *. Zonobi_ del Giocondo, 





the Louvre, France. 
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DA-LITE’ 


PROJECTION SCREEN 






with Exclusive “WHITE MAGIC” 
Glass Beaded Surface 


and AUTOMATIC 
PUSH-BUTTON OPENING! 


Da-Lite . . . acknowledged leader in 
projection screen development .. . 
originator of the famous brilliant White 
Magic glass beaded surface (and first 
to make any kind of glass beaded fabric! ) 
. exclusively offering the only 
automatic push button color slide and 
movie screens that set up in seconds — 
and one hand is all it takes! 
Remember — cheap imitations come 
and go... yet you pay no more for 
Da-Lite quality! Why not own the best! 











Ask your dealer about DA-LITE’S new and 
exciting LENTICULAR screen fabric! 


























INC. 


“ WITH ANY OTHER Y SCREEN MADE! 
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4 since 1909 the 

4 pioneer . . . the leader! 
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“ DA-LITE® SCREEN CO., 
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Warsaw, indiana 


models priced from $3.50 to $690.00 — 
at all Jeading photo dealers and department stores. 

















laboratory -to-you 
direct,by mail! 

cou Rn FILM 
pROCESSING 


Serving 
customers the world 
over with custom qual- 
ity — convenient as your 
mail box. Money back 
guarantee. 


| COLOR FILM PROCESSING =| 


Anscochrome, Ektachrome, or 
Super Anscochrome— 35mm 
20 exp, 2'% , 127, or Superstides, 
mounted ........ $1.25 
unmounted....... 1.00 
Kodachrome -20 exp.. 1.50 
Kodachrome Processed by Kodak 


[ COLOR PRINTS & DUPLICATES | 


DhUWe .vcvecver ae 
BEC cosccctcee ae 
PEA 
, MeV aire 
35mm duplicates.... .25 
Sorry we do not ship C.0.D. 


















Write today for free mailer and complete price list! 


ax: 
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1160-0 Bonifant Street + Silver Spring, Md 








One-shot developers: An old sys- 
tem, revived, will simplify and 
improve your film developing. 


This month I’m beating the drum 
on behalf of what I consider to be one 
of the best possible systems for the de- 
velopment of 35mm _ black-and-white 
films—the use of concentrated liquid 
one-shot developers. 

As the name implies, the one-shot 
developer is used just once, and then 
thrown away. What a wasteful idea, 
you may say. Not really. Today there 
are wonderful one-shots so potent and 
so highly concentrated that you liter- 
ally need only a few drops to develop 
a 35mm film—the rest is water. 

Very little has appeared in the 
American photographic magazines 
(except MODERN PHOTOGRAPHY ) on the 
one-shot idea. Most of the experts 
seem to consider it “amateur stuff.” 

Well, I’m also an amateur, and I 
think it’s time more of us knew of the 
advantages of this system. This is 
particularly timely because the lineup 
of one-shots has been enriched recently 
by some wonderful additions. 

So, for some months I have been 
banging around in the darkroom, pro- 
ducing the raw material for the chart 
on pages 62-63. This is a master guide 
to the use of many one-shot developers 
with a wide range of 35mm films. 
What a job! 

Before going further, let me point 
out that this chart is only a begin- 
ning—there’ll be more to come. And 
I might add that it would be a good 
idea to try a rather unimportant test 
roll for your first venture into these 
strange waters. I think most of the 
film-developer combinations will please 
you, but I don’t want to hear what 
happened when someone tried out one 
combination with the most important 
set of 35mm exposures since Eisen- 
staedt discovered the Leica (or vice 
versa), and they didn’t come out as 
this person imagined they ought to. 


The advantages of one-shots 


With a one-shot developer you 
measure out a precise amount of 
equally fresh, equally potent liquid 
each time. You use it with the as- 
surance that you have eliminated many 
of the variables common to the re- 
peated use of conventional developers 
which are kept “up to strength” (but 
are they, really?) by replenishment or 
extending development times. 


REMEMBER YOU SAW IT IN MODERN 


by JOHN WOLBARST 





One-shots are easier to prepare for 
use than conventional types. It’s a 
lot faster and less trouble to change 
the temperature of the tap water, then 
add the amount of developer, than to 
try to bring a container of mixed 
developer to an exact 68F or 70F. 

One-shot developers are easy to 
store. For example, only 3% oz. of 
Agfa Rodinal (a tiny bottle) can make 
up from 5 to 10 quarts of excellent 
working solution. The bulk of a quart 
of mixed developer is water. Why not 
leave the water in the plumbing un- 
til it’s needed instead of cluttering up 
the place with big bottles of it? 

Most one-shot developers will last 
longer and with less chance of spoilage 
than will ready-mixed solutions. This is 
particularly true of the highly concen- 
trated types (Agfa Rodinal, Edwal 
Fine Grain Concentrate #2, Perutz 
Perinal, are examples) which contain 
little water. Of course, some of the 
one-shots are very sensitive to the 
presence of air and these may spoil 
quickly if kept carelessly. I have noted 
storage life characteristics in my list 
(pages 64-65). However, even the most 
air-sensitive types can last a long 
time if kept with a little care. 

One-shots vary enormously in their 
cost per roll of film developed. And 
some carry rather startling prices. 
Imagine paying $3.95 for about 17 oz. 
of Rodinal! But diluted 1:75 that 
small bottle of developer is good for 
about 150 35mm films (cost is about 
2% cents per roll). And a litre of 
Perinal at $3.60 will develop between 
200 and 400 rolls, depending upon the 
dilution and film type used. At the 
other end of the scale is Tetenal Neofin 
Blue—to use this may cost you up to 
40 cents per roll of film. 


What about quality? 


In my opinion there are one-shot 
developers that can preduce negatives 
of a quality which cannot be surpassed, 
and perhaps not even matched, by any 
standard conventional type developer. 

In considering quality I include 
image sharpness, low’ graininess, 
gradation and a favorable combina- 
tion of film speed, exposure latitude, 
and contrast. I consider this one-shot 
ability to be unquestioned in all film 
speed classifications with the possi- 
ble exception of the high speed films. 
At that, even with high speed films 
there are one-shots which do a credit- 
able job. But it would be foolish to 
ignore the outstanding abilities of 
some of the conventional developers 
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when used with high speed films. 
Let’s make something clear. I am 
not saying that all one-shots work 
well with all films. Far from it. Films 
are no more alike than cats, dogs and 
mice. For example, FR X-500 and 
Ilford HP3 combine wonderfully. But 
this fine developer refuses to produce 
an image on Agfa Isopan Ultra film. 
Don’t ask me why. And even among 
the combinations in my charts, some 
produce better results than others. 


Any special techniques? 


One-shots are handled like any other 
developer. However, when you start 
diluting something 1:75 or 1:100, it’s 
obvious that careful measurements are 
needed. Here are a few pointers. 

Get to a medical or scientific supply 
house and buy a tiny, accurate giass 
graduate calibrated in cubic centi- 
meters (cc) or millilitres (ml). A 
millilitre is a more scientific way of 
referring to a cubic centimeter of 
liquid. A 10ml graduate is a good size. 
Aliso get a 1,000cc glass graduate 
(that’s 1 litre), a long, thin eye- 


‘dropper and a tiny funnel. 


If you have a good quart graduate 
you can get along by juggling a few 
conversion figures. Remember: 1 litre 
is approximately 34 oz. And 1 oz. is 
close to 2916cc. 

Use the tiny funnel for pouring into 
the 10ml graduate. Get your measure- 
ment exact by adding or removing 
small amounts with the eye-dropper. 
Run the tap water and mix hot and 
cold to get exact temperatures. Then 
add the concentrate in the 10ml glass 
to the correct amount of water. Pour 
a bit of the mixed solution back into the 
10ml glass to flush out all the con- 
centrate, and pour this back into the 
mixture. At 1:100, every drop counts. 


Where to begin 


I have many films and one-shot de- 
velopers in my chart. If you want to 
get into the game inexpensively, I'd 
suggest a 49 cent, 4 oz. bottle of Edwal 
Fine Grain Concentrate #2 (dilute 
1:15) and one of the general purpose 
medium slow or medium fast films. 

In future columns I intend to go into 
detail on excellent film developer com- 
binations. Meantime, here are some 
appetite-whetters which will startle 
you with their quality: 

Agfa Rodinal 1:50 or 1:75 with 
Adox KB-17 or KB-21; 1:75 or 1:100 
with Agfa Isopan F, Isopan SS or 
Kodak Plus-X. 

Edwal Minicol 1:4 with the very 
slow films and Kodak Panatomic-X. 

FR X-22 with Adox KB-17 (1:15) 
and KB-21 (1:9). 

Perutz Perinal 1:50 with Perutz 
Perpantic-17. 

Have fun, and let me know how you 
make out.—THE END 





NEXT MONTH... 
The art of close close-ups 
with any movie camera. 








June. 1958 















SEKONIC 


Movie M st Friend... 








































New 


SEKONIC : 9 
MOVIE Pez 4 = 

EXPOSURE METER 

Outperforms All Others... Yet Costs Less! 


MOVIE CAMERA OWNERS — Whether you shoot 8mm or 16mm, indoors 
or outdoors, use color or black-and-white film . . . this newest achievement 
by Sekonic is for you! The Pet eliminates waste of costly movie film by 
assuring you perfect movies every time. It’s small, compact, rugged and 
so very easy-to-use. And no other movie meter can boast this versatility: 
ASA Ratings — 10, 16, 32, 40, 64, 100; Speed Settings — 8, 16, 24, 32, 
48 or 64 frames per second. 
Take a “Pet” home with you the next time you visit 
your favorite camera store. 


THERE’S A SEKONIC EXPOSURE METER FOR EVERY NEED, EVERY BUDGET! 


SEKONIC Brockway’S 


BROCKWAY CAMERA CORPORATION, 1114 First Avenue, New Yi 21, HY. 

West, Alaska and Hawaii: PONDER & BEST, INC., 614 Ne. Cale Ave. Heliywoed 38, Calif 
Canada: W. CARSEN & CO. LTD., Toronto 

SERVICING: SEKONIC SERVICE DEPT., 150 Broadway, New York 38, N.Y. 
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2} COUPON PLAN) 


Puts The Square Deal Into ~)3} 
Mail Order Advertising! 


You can order and receive the photo 
equipment of your choice at prices 
you want to ai and you won’ 
be troubled with the common mail 
order plagues of lengthy corres- 
ondence, evasions an = 
ry it today— enjoy the — 
rience of ordering by mail with 
complete confidence through Wil- 
loughby’s Certified Coupon Plan. 
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It’s so simple — here's all you have 
to do when ordering througt 


loughby’s Certified 
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What’s Ahead? 


by LLOYD E. VARDEN 


A few comments on dictionaries of 
photography and a discussion of 
the recent Focal Encyclopedia of 
Photography. 


The first prac- 
tical process of 
photography (da- 
guerreotype) was 
announced and 
fully described in 
1839. Its applica- 
tion immediately 
spread through- 
out the world and 
withinabout 
twenty years a 
sufficient body of 
terms more or less peculiar to photog- 
raphy developed to warrant the pub- 
lication of dictionaries in several 
countries. The first edition of A Dic- 
tionary of Photography by Thomas 
Sutton and George Dawson appeared 
in England in 1858. The Germans were 
given their first photographic diction- 
ary by Dr. Julius Schnauss in 1860, 
and in 1863 the Frenchman, H. de la 
Blanchere, published the first of his six 
volume Repertoire Encyclopedique. 


The changing scene 

Aithough many of the words and ex- 
pressions defined in the earlier diction- 
aries are still in use today the bulk of 
them has long since been dropped from 
the photographic lingo. And some of 
the terms remaining with us are 
today defined differently. Words such 
as carrageen, magilp, and sepometer 
mean nothing to photographers today. 
However, the word ferrotype, given in 
Sutton and Dawson’s dictionary, is still 
in use, but has a different meaning. 
Sutton and Dawson defined it as, “A 
name given by Mr. Hunt to a process 
in which an argentine photograph is 
developed with proto-sulphate of iron. 
The term is no longer in use in this 
country, but sometimes in America.” 
We all know that “ferrotype” no 
longer conveys anything resembling 
this definition. 

The English were not then, nor even 
now, in complete agreement with 
Americans about photographic ter- 
minology. The expression Carte-de- 
Visite, for example, was at one time 


NEXT MONTH... 

Even experts say ASA ex- 
posure indexes are doomed. 
What's behind this new 
trend in exposure indexes? 


REMEMBER YOU SAW IT IN MODERN 





accepted and widely used in America, 
whereas Sutton and Dawson defined it 
as “An absurd name given to a small 
portrait.” A modern example is the use 
of the term “macrography” by the 
English to mean what we in America 
usually call “photomacrography.” I 
shall have more to say about this later. 

Now the language of photography 
changed so rapidly that it soon became 
an impossible task to bring out a re- 
vision of a dictionary by merely cor- 
recting errors and adding a few new 
terms. So many new words came into 
use and so many others became ob- 
solete that it was easier to prepare a 
new dictionary than to revise an old 
one. In 1889 Mr. E. J. Wall published 
his Dictionary of Photography under 
the auspices of the English periodical 
Amateur Photographer. (The contents 
of the dictionary had appeared in 
serial form in this magazine during 
1888.) In America the book was pub- 
lished—also in 1889——as No. 25 in An- 
thony’s Photo Series, sponsored by the 
E. and H. T. Anthony and Co., which 
later became Ansco. No other photo- 
graphic dictionary has had such a 
lengthy history. In America it later be- 
came known as Wall’s Dictionary of 
Photography and it went through nu- 
merous revised editions. Eventually it 
had to be thoroughly revised and 
largely rewritten, a task undertaken 
by A. L. M. Sowerby, editor of Ama- 
teur Photographer. The 18th English 
edition appeared in 1956. Although still 
considered a standard reference, it was 
inevitable that a new and considerably 
expanded work should appear which 
more fully covered the rapidly growing 
field of photography. 


The Focal Encyclopedia 


In 1947, Focal Press, Ltd., in London, 
began the preparation of their Focal 
Encyclopedia of Photography. The ex- 
tent of the work involved in such an 
undertaking is indicated by the fact 
that by 1954 ten editors and 50 special 
consultants were required to check, 
assemble and coordinate the contribu- 
tions submitted by 197 authors from 23 
different countries. The final book con- 
tains 2000 items, discussed in 1% 
million words, and illustrated by 1500 
diagrams, plus 400 reproductions of 
photographs. The 1298 pages make a 
book about four inches thick in the 
English edition, but the American edi- 
tion published by the Macmillan Com- 
pany has a better grade, thinner 
weight paper which reduces the bulk 
of the book by about an inch. 

The general articles and specific 
definitions of terms have been written 
mostly for the amateur, and not for 
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advanced photo-scientists. Discussions 
of some terms, though, by necessity, 
will not be found easy-going for the 
majority of amateurs. 

In a careful study of the book (which 
takes weeks of reading) it is interest- 
ing to note that the English often 
understand terms in a different way 
from Americans, or even use entirely 
different terms. In many instances 
these differences are recognized by the 
Focal Press editors and double entries 
are made. For example, the English 
use the expression “bloomed lens” in 
place of the American equivalent, 
“coated lens.” The book includes both 
terms, and in this instance the main 
discussion is given under the American 
one. But the term “photomacrogra- 
phy” is not even considered as a part 
of the photographic language. At first 
one assumes that an oversight has 
been committed until he finds the dis- 
cussion being sought under “macrog- 
raphy.” Now this is a_ beautiful 
example to show how word usage can 
change through the years. In E. J. 
Wall’s Dictionary (1889) the English 
accepted the following definition for 
macrophotography: “A term used to 
denote the enlargement of the nega- 
tive.” But in the 18th English edition 
(1956) it is defined as the photography 
of small objects at, or about, natural 
size. The Focal Encyclopedia falls in 
line with this same _ interpretation, 
whereas in America we use the term 
photomacrography, and still regard a 
macrograph as an enlargement from 
a negative. 


Reticle and graticule 


Another difference in English and 
American terms is found in “reticle” 
and “graticule.” The Focal book does 
not list the word “reticle” which is 
used here, and which is more correct 
than the English equivalent, “grati- 
cule.” Both refer to a pattern of fine 
lines (or other type of pattern) for use 
in microscopes, telescopes, etc., for 
measuring size, angles, etc. 

Such differences in usage, plus oc- 
casional factual errors, are probably 
unavoidable in an encyclopedia of this 
scope. It is too bad that expressions 
such as “anti-halo protection,” de- 
fined as the halation protective layer 
of a film, crept in. This is an out and 
out mistake, but if used repeatedly it 
could end up as a regular part of the 
photographic jargon, erroneous as it 
is. Obviously, the expression means the 
opposite of the definition given. None- 
theless, the Focal Encyclopedia is a 
masterful job. The justification which 
the publishers had for assuming the 
responsibility for it is proof sufficient 
that photography is indeed becoming a 
mature subject for serious endeavor. 

—THE END 





The American edition of the Focal 
Encyclopedia of Photography is avail- 
able from Amphoto, 33 W. 60 St., New 
York 23, N. Y. Price is $20. 
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Brand-New 1958 Model 


BEAUTY 
CANTER 


the fine new precision 


© fast {2.8/45mm coated 
lor-corrected 5-element lens 


advance « 


device © parallax cameos for close-ups 4 95 
e pebble grain leather w/metal trim. 49 
Advertised List $69.95 OUR SPECIAL ONLY 

Bea Canter #1.9 lens: 

tat $99.95 Bs OUR SPECIAL ONLY $69.95 


4-elem. coated : 


Case list. $10.00 — ONLY $4.95 
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Camera featuring: 


single window Range Viewfinder © rapid film 
ull hronized MXV shutter © 10 shutter 
it /500 sec. © double exposure prevention 


ing ty 
from 1 


Case—list $9.95—ONLY $5.95 


Ger EXCEPTIONAL OFFER! elgg 


tS PRAKTICA.c. 


8 Zeiss Tessar Preset or fi.9 Meyer Primo- 
Preset — plus £3.5/135mm Preset Voeeneee 
waistievel sportsfinder plus B8C Flashgu 
leather case. 

lete List $209.50 


Terrific Savings 
FULLY AUTOMATIC 2% x 2% 


Famous Make 


Twin Lens Reflex 


speeds to 1/500 sec. Fully automatic 
wot & shutter cocking. jemeus #3.5/80mm 
lens, £3.2/80mm viewing 
nchro. Eye-level sportsfinder, 
Goudie exp. & double 95 


MX Flash 
lant ma ~ R, 


frovennee vices. 5 


$75.50 Slashed te ONLY 





List $85.00 List $7.95 


23 49 $495 
image — Fa 
tind ae extra Brilliant picture magnif- 


oe — wide, clear 


DIRECT IMPORT CO. 
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Fifth Ave., New York 10, N.Y. 
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SENSATIONAL SAVINGS! 















Fully color 
high pone ar rf ie 


35mm wide angle with view- 


finder List $79.50 
element, screw mo’ 
List $79.50 


Free 


1%" £/2.5 ts. List 


7mm £/2.5 W. (i 


" €/1.9 tele. 


for Exakta, 

Contax D /2.8/135mm hae 
diaphragm, omen, helical 
mount. List ON 


er LEICA, 


New imported High Speed 


TELEPHOTO 


Exa, Praktica, Pentacon, 
reset spring 









leather case and viewfinder. 
errif jrand-h 
Movie Lenses 


Guacpatoes excellent 


— Precision — 
coa — color cor- 
rected — click stop 
diaphragms — matched 


) feng se set jewelry 
Each ines $19 ” 
& £/1.9 W. A. (‘is $9995 


Each lens separately $14.98 


FOR EXAKTA, 
GON, etc. Latest’ 
sharpne: 


FAMOUS MAKE #mm{/35 


EXA, PENTACON, HEXA- 
ay 


ss, preset lens. iList 


FAMOUS MAKE a5mn/28 
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ACTA, 
Free 
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Ay 
EXA, Pan ON, MWEXAGON, etc. 
actual List 79.95 $58.95 
Brand-New import! High Power! 


Prism Binoculars 





LEICA M3, 


Save on 

LENSES CANON, _TANACK, etc. 
$4775 
{/3.5/135mm telephoto, 4 $47 75 
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gain-packed Bulletin 
with sensational ‘‘dis- 
oeent am of — 
cameras 2 
accessories. 















loon ts 


CHROME 


Licensed by Eastman Kodak 
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SAVE MONEY SAVE TIME 








8mm Spool ..........$1 00 
8mm Magaz rs — MAB) .cccscccceee 

8mm 100 ft. ore a Mivkite svcvbenswese as 3.50 
ME Sar 1.50 
{6mm 50 ” Magazine (with mag) ..... 1.00 
{6mm 100 f Pere Sea 2.50 
FREE fh AA Tabet for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or t6mm Mag. 





35mm 20 Exp. Slide Mtd. $1 00 
35mm 36 Exp. Slide Mid. ............. 

Stereo 15 Pair Mtd. 
bgt a BP WP ieee cccnvccecocece 2.50 
Also Ektachrome and Anscochrome 35mm & 828 
FREE MAILING BAGS FOR ABOVE ON REQUEST 


KODACOLOR 
828 » 127 © 620 © 120 + 616 + 116 
ANY 6-8 EXP. ROLL DEVELOPED AND 1 2.50 
OVERSIZE PRINT OF EACH GOOD NEG. 9 
Any 10-12 Exp. Roll Dev. & Printed......... 


FREE MAILING BAGS AND souriave 
CIRCULAR ON REQU 








8mm & 16mm B&W Processing, Lowest Rates 
Special Rush Service on B&W Sport and 
Industrial Film Processing, Send for Details! 


Dept. MP 






FILM 

PROCESSING 

SPECIALISTS 
1937 


CINE PRODUCTS, Inc. 
4247 S. Kedzie e Chicago 32, Il 











CLEAN - DURABLE - ACCURATE 


COLUMBIAN ENAMELING & STAMPING CO. Inc., ¢ Terre Haute, Ind. 





35mm BLACK & WHITE 


SLIDES 


From any size 


NOW! See your favorite snapshot on the screen! 
The most thrilling way to look at your pictures is 
on the screen, Now all your friends can see your 
Pictures at the same time. Slides made from any 
size negative or photo. Specify cardboard mounts 
or film strips. 


NATIONAL 


NEW HYDE PARK 12 NY 
PHOTO LABS 





835 Diversey Pkwy., Dept. 194A, Chicago 14, til. 















Here’s MODERN’s Complete 
Chicago Equipment Report 





For Show Highlights, See Page 82 


35MM SINGLE-LENS 
REFLEXES 

The Alpa 8, a prism reflex, has all the 
features of the Alpa 7 with the addi- 
tion of a split-image rangefinder built 
into the ground glass focusing screen. 
Price, $499 with Switar f/1.8 lens. 

You can have the Edixa 35mm reflex in 
several models—depending on whether 
you want a waist or eye-level camera. 
Body for all models is the same and 
lenses, Penta-prism, waist-level finder, 
exposure meter and other accessories 
are all interchangeable. Its focal-plane 
shutter has speeds from 1 to 1/1000 
sec. The camera has the same lens 





Edixa Reflex 


mount thread as the Contax S and D 
and the Praktica. Two models are 
available with internal coupling for 
fully automatic diaphragms. Price of 
the camera ranges from $119.50 (for 
the body alone) to $284.50, depending 
on lens choice and viewing system. 
Eastman Kodak also officially intro- 
duced the Retina Reflex. For a complete 
test report see MODERN, December, 
1957. 

On the Topcon eye-level refiex, an in- 
stant return mirror jumps back into 
place immediately after the exposure, 
ending image blackout found on many 
eye-level reftex cameras. More about 
the Topcon reflex in “MODERN Tests,” 
page 120. 


OTHER 35MM CAMERAS 


There’s a new Aires—the Aires Hic 
with an f/1.9 H Coral 6-element lens. 
It’s a companion to the Aires ITIL and 
has self timer, automatic parallax cor- 
rection, and LVS. Price is $110. For a 
full report on the Aires IIIC see 
“MODERN Tests,” this issue, page 80. 
The Argus V100, a rangefinder camera, 
has a coupled lens and shutter speed 
system. It incorporates EVS (expo- 
sure value system) in conjunction with 
a built-in meter. Other features include 
single window viewfinder-rangefinder, 
MX synchronization, 1 to 1/500 sec. 
shutter speeds, self timer, automatic 
exposure counter. Prices are $109.95 
with 52mm f/2.8 lens, or $139.95 with 
58mm f/2 lens. 


REMEMBER YOU SAW IT IN MODERN 








Argus V100 


Argus added a rapid film advance and 
a rapid rewind crank to the Argus C44. 
A small meter is designed to couple to 
the shutter of the camera. The shutter 
speed is set, a reading is taken with 
the meter and then only the f-number 
need be adjusted. The rapid wind lever 
requires two strokes to advance the 
film, cock the shutter and set the ex- 
posure counter. Price of the C44 with 
f/1.9 lens is $99.95. 

Argus also replaced the traditional f- 
number and shutter speed system on 
the Argus C3 Matchmatic with a modi- 
fied system of EVS numbers. Price of 
the new version of the C3, with meter, 
flashgun and case is $74.95. 

The Balda Camera Works of West 
Germany has two new cameras, the 
Golden Jubilee Baldessas la and Ib. Both 
cameras have Baldanar 45mm f/2.8 
lens, single window range-viewfinder 
with luminous frame, automatic paral- 
lax correction, nine speeds from 1 to 
1/300 sec., Prontor SVS shutter, rapid 





Baldessa Ib 


film transport and shutter cocking key, 
and a rewind crank that automatically 
snaps into position when the film 
transport is reversed. The Ib differs 
in. having a built-in Gossen exposure 
meter with film indexes from 6 to 
6400. Price of the Baldessa Ia is $59.95, 
and for the Ib, $79.95. 

A built-in coupled exposure meter is 
one of the outstanding features of the 


(Continued on page 106) 


Mopern PHOTOGRAPHY 


















7 certify that every item offered for 
sale in this advertisement is in stock 
at the time this ad appears. 


4d Manager 
Peerless Mail Order Department 





HEXACON ‘35 
Single Lens Reflex 


7 > Now 
C8 69°° 
5 FZ ~*~ 
( ee for Flash and Strobe 


+ Interchangeable Lenses 


OTHER TERRIFIC HEXACON VALUES: 

With £2 Coated Preset C. Z. Jena. .94.95 

With 12.8 Coated Preset C. Z. Jena.84.95 
50 


_ 135mm 12.8 Coated Preset 
Peerotar Tele Lens. 
wow 
PEERLESS SPECIAL! SAVE $10.00 OFF LIST! 
Famous Electronic Flash 
Lightweight, Portable Model 


BRAND NEW! 
list $24.95! 


PEERLESS SPECIAL! BRA 


EYSTONE K-28 Gutf 


1.9 Cid. Lens & 14” Ctd. Tele. 
-ONTINUED 


* Easy Roll Load 
ie * Single Frame 


+ Synchronized for Flash & Strobe 
* Speeds to 1/300 Sec. + Self Timer 
* Body Release Case Only 


June, 1958 


MAURICE SULLAM 
Notary Public. State of New York 
No. 03-3892850 


35mm TANACK CAMERA 


With 50mm Tanack {2 Coated Lens! 


SAVE OVER 5SO% OFF ORIG. LIST! BRAND NEW! 


KODAK CAMERA OUTFIT 
TOWN AND COUNTRY 


29° 


lor 
CA) Kodak 
| DOWN | PEERLESS’ MONEY-BACK GUARANTEE! 


PEERLESS CAMERA aus ics iis. ee ea 
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EXTRA! If Yo ee it- 
Ask For it & Name Your Price! 
The World's Backs Us Up! 


USE THIS REQUISITION FOR USED ITEMS-$190 DEPOSIT! 
i THE WORLD'S LARGEST DISPLAY OF USED EQUIPMENT! 


PEERLESS FEATURES 

If Each Day We Buy and Sell a Tremendous Quantity of Every Model on the 
Market! Below is a Partial Listing of the Most Popular Items We Are 
Constantly Trading! Check the Items You Are interested in... 
and THE PRICE YOU WOULD LIKE TO PAY! 


Largest Selection of Equipment 





35mm & 24%.x2'% CAMERAS 


C44. 12.8 Coated. Synch. Case & 
~—4 Serenar, Synch... .. . 


if 
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8mm MOVIE CAMERAS & PROJECTORS 
Revere 40. 12.5 Coated Lens............ 
Kodak Brownie Turret. {1.9 plus WA. & Tele 
Revere CA2. Electric aes. S-Lens Turret 
Keystone K27 Turret. 11.9 plus W.A, & Tele 
Keystone K100M. 500-Watt Lamp. 11.6 Lens 


16mm MOVIE PROJECTORS 
Ampre Sound /Silent. 1000-Watt. : 
Keystone K1G1M, 750-Watt Illumination... ..... 


TAPE RECORDERS - SLIDE PROJECTORS 


Revere T7000. Two-Speed, Dual-Track 
Wollensak 11500. Two-Speed, Dual-Track 
Mohawk Midgetape. Pocket Size Mode! 


Balomatic. 300-Watt Lamp. . 84.50 
. 500-W. Automatic & Remote... 104.95 
. 2x2 & 2Vax2Ve. 300-Watt. . . 3) oo 
ENLARGERS — EXPOSURE METERS 
|, Smm—4x5, 5¥e” 14.5 Lens....... 125.95 
. 33mm—4x5 Condenser Mode! 214.50 
|. Bmm—4x5 Condenser Medel. 259.75 
PR-1. With Case... 34.50 
i. Very Model... . 3250 
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NOT IN STOCK, OBTAIN FOR ME! 

NOT OBTAINABLE, SUBSTITUTE CLOSEST MATCHi 
EEP $1.00 ON DEPOSIT UNTIL AVAILABLE! 

NOT AVAILABLE IN 10 DAYS, RETURN DEPOSIT! 











USE THIS PRIORITY ORDER 
FORM FOR ADVERTISED ITEMS 


ESS CAMERA STORES 
415 LEXINGTON AVENUE, NEW YORK 17, NEW YORK 
"1 Want to Buy The following 
advertised merchandise 
| Want to Trade the following 
0 M0. 

{-] Time Payment. $1 Down Enclosed 

Send Giant Catalog for special price of 10¢. 
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> 8MM* 16MM * 35MM * 828 


KODACOLOR| 
PRINTS 4 «51% 


exp. roll developed 


Kodacolor rolls dev. only ....75¢ 





PHOTO SERVICE 









TRADE SHOW 
(Continued from page 104) 


Braun Super Ill Automatic, by Carl Braun 
of Nuremberg, Germany. For a com- 
plete test report see “MODERN Tests,” 
May, 1958 page 134. 

Zeiss Ikon, West German manufactur- 
ers of the Contina I, have put a Novicar 
45mm f/2.8 lens of 3-element design 
on that camera. Made of die-cast 
metal, the Contina I also has an LVS 
shutter, and speeds from 1 to 1/300 
sec. Price is $49. 

Zeiss Ikon also added two models to 
the Contaflex line of 35mm eye-level 
reflex cameras—the Contaflex Alpha 
and the Contaflex Beta. See ‘““MODERN 
Tests,” page 80. 

The Mamiya Metramatic 35, Japanese 
import, features a _ shutter-coupled, 
built-in LVS exposure meter. The 
view-rangefinder window has a bright- 
frame field and the camera’s nine shut- 
ter speeds range from 1 to 1/500 sec. 
Other features include: single stroke 
rapid film advance lever, delayed ac- 
tion timer, MX flash synchronization, 
automatic exposure counter, and rapid 
rewind crank. With Mamiya-Sekor 
50mm f/1.9 lens, it’s $139.50; with 
50mm f/2.8 lens, $99.50. 

The Mamiya Metra 35 comes with a 
Mamiya-Sekor 48mm f/1.9 lens in a 
helical focusing mount, and a range- 
finder-viewfinder window with bright- 
frame field. Shutter speeds range from 
1 to 1/500 sec. Other features are: 
automatic parallax correction, single 
stroke film transport, automatic frame 
counter, rapid rewind crank, MX syn- 
chronization and delayed action timer. 
Price is $109.50. 

If you want a really wide view of 
things, take a look at the Minolta 
Autowide. It combines a 35mm wide- 
angle lens with a coupled exposure 
meter. For complete details, see ‘““Mop- 
ERN Tests,” page 81. 

The Trifocal viewfinder on the new 
Nikon $-3 gives the field for 35, 60 and 
105mm lenses. For a full report on the 
S-3 see “MODERN Tests,” page 81. 
Here’s a camera with a 6-element 
Orikkor 45mm f/1.9 lens, and at an 
amazingly low price. The Japanese 
Petri f/1.9 Super has a single stroke 
rapid advance lever and speeds from 1 
to 1/500 sec. and B. Other features 
include: Copal MXV shutter, single 
window range-viewfinder, rapid re- 
wind handle, and exposure counter 
with automatic zero setting. The Petri 
f/1.9 sells for an amazing $69.95. The 
Petri f/2.8, similar to the f/1.9 model, 
has an Orikkor 45mm f/2.8 lens of 4- 
element design and shutter speeds 
from 1 to 1/300 sec. and B; MX shut- 
ter. Price of the Petri f/2.8 is $49.95. 
The built-in Bewi exposure meter on 
the Regula Ilid Automatic is coupled 
directly to the Prontor-SLK shutter. 
View subject through the finder, and 
push a button on the meter and the 
needle holds at the correct reading. 
Then turn the diaphragm ring until a 
second pointer on the meter lines up 
with the indicator and the correct ex- 
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posure is set. Other features of the 
camera are: nine shutter speeds from 
1 to 1/300 sec., MXV synchronization, 





Regula IIId Automatic 


rapid advance lever and interchange- 
able lenses. Spring-loaded diaphragms 
on the accessory lenses couple to the 
shutter, and lenses adjust automati- 
cally to the f-number on the previous 
lens when interchanged. Price of the 
Regula IIId Automatic equipped with 
a Regula Color-Ennit f/1.9 lens is 
$169.50, or $139.50 with an f/2.8. 
Eastman Kodak added a larger view- 
finder with luminous frames, for 35, 50 
and 80mm lenses to the Retina HlIC. 
The finder gives a-brighter and larger 
rangefinder and viewfinder image than 
did the previous model, Retina IIIc. 
Price of the Retina IIIC with Xenon C 
50mm f/2 lens, built-in exposure meter 
and single stroke rapid advance lever 
is $175. 

The viewfinder-rangefinder window of 
the Voigtlander Vito BR gives a 1:1 
image, permitting viewing with both 
eyes open. Other features include: 
Color-Skopar 50mm f/2.8 lens in a 
Prontor SLK-V shutter, nine speeds to 
1/300 sec., shutter coupled to the dia- 
phragm, single stroke film advance 
and shutter cocking, self-setting ex- 
posure counter, pop-up rewind knob, 
and hinged back. Price of the Vito BR 
is $89.50. 


8MM MOVIE CAMERAS 


More automatic exposure cameras ap- 
peared at the Chicago show. All of 
them work on a similar principle. 
Light enters through the photocell 
grid, converts to energy and operates 
an iris behind the lens. There are no 
batteries. All of them operate at 16 
fps and have drop-in spool loading, 
were designed only for color film 
shooting. 

Bell and Howell eliminates the film 
speed dial for tungsten and daylight 
color films on two of its four new Elec- 
tric Eye automatic exposure cameras, 
Models 393 and 392. The solar grid sys- 
tem includes a yellow filter which com- 
pensates for the different qualities of 
sun and artificial light. The grid in 
front of the cell is designed to deflect 
vertical rays of outdoor light, mini- 
mizing the effect of light from the sky 
when shooting subjects against the 
sun. A warning light appears in the 
viewfinders of all models if there is 
not enough light for good exposure. 

(Continued on page 108) 
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CAMERA CLUBS 


by MABEL 


Club competitions: the pitfalls of 
conformity and the urge to turn 
out a “best-selling” product. 


Lately I have 
been having some 
rather glum 
thoughts about 
camera clubs. The 
reason is this: I 
recently saw a 
peach of a color 
slide show put on 
by Mr. F. of 
Worcester, Mass. 
—a lot of land- 
scapes and misty autumnal shots which 
could only be described as pictorial. 
Nevertheless, he simply wowed the 
Village Camera Club of New York 
City, a club well known to prefer the 
modern style, candids, anything but 
dainty pictorials. They gasped, they 
applauded, they were really nuts about 
Mr. F.’s slides. 

Why should this experience make me 
glum? Because this man has never be- 
longed to a camera club, never even 
taken any lessons in photography. He 
learned technique by trial and error, 
and his own sensitive taste is his guide 
in handling subject matter. 





Why a lone wolf? 

Now I am the one who has always 
asked amateurs, “What is the idea of 
being a lone wolf and learning the 
hard way? Why don’t you get smart 
and join a club? You will catch on 
much faster, have the good work of 
other fans to compare with your own, 
make nice friends, have much more 
fun from photography.” So I feel ter- 
rible when I see this fellow from Mas- 
sachusetts make out so superbly well, 
without benefit of camera club. 

I asked him point blank why he had 
never joined a club and he smoothly 
eeled away from any direct answer. 
That evasion set me to brooding. It’s 
true that much fine work is done by 
club members, but it is also true that 
members who become very eager to 
rate high in competitions and walk off 
with ribbons, plaques and shiny tro- 
phies do tend to shoot the kind of pic- 
tures they think will win. They know 
their judges, and all too many judges 
are in a rut. They give a high score 
to the good old corn, the sort of thing 
which has been thriving in salons for 
years, and a low one to anything new. 

So the shutterbug who begins by 
seeing pictures for himself and choos- 
ing material he really enjoys handling 
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winds up making repeats of last year’s 
winners, and winners of the past 10 or 
20 years. It is a common experience 
to find livelier, fresher work in the B 
or beginners’ group than in the A or 
advanced group. 

Is that what club competitions are 
doing to the best amateurs, stifling 
their progress, grooving them into a 
tiresome rut? It just could be. I have 
long been skeptical of this whole busi- 
ness of competition. The competitor is 
no longer developing his innate talents, 
doing his best in his own proper and 
personal way. He is striving to con- 
form, to turn out a “best-selling” 
product. 

I just hate to see camera clubs be- 
come so set in a mold, so oversold on 
high scores, that camera fans of the 
caliber of Mr. F. find more satisfaction 
in working alone. 


Judges and best sellers 

Well, you may say that if the judges 
weren’t so conservative and stick-in- 
the-mud, camera club members would 
not be just scramblers for trophies. 

Now, granted that judges are pretty 
well petrified, is there any way to out- 
smart them and compel them to stop 
driveling about composition and begin 
to size up pictures for what they are, 
not what they aren’t? 

I should think it would be reasonable 
to ask a judge to select the pictures 
he thought best carried out an assign- 
ment on an original and provocative 
subject. He could hardly quarrel with 
the generai theme. But the trouble 
with the petrified judge is that he 
doesn’t want to catch you carrying 
out any picture idea, no matter how 
well you do it, unless it is from an old 
tried-and-true category. And carried 
out as such a theme always has been 
carried out. If water doesn’t glitter, 
if snow doesn’t show texture, if the 
baby is not smiling, no good, accord- 
ing to Judge Woodenhead. 

Yes, it is easy for me to sit on the 
sidelines and carp away at what ails 
camera clubs. I have been sidelining 
for years, without the work or respon- 
sibility of trying to help run a camera 
club. But I can tell you one thing for 
sure. If my job did not require that I 
visit a lot of clubs, if I joined a club 
for the companionship it offered, I 
might be one of those clucks who 
maybe helped hang prints for a show 
or ran up some canapes for the club 
party, but never once entered any 
prints or slides in the club contests. 
Such members are exasperating. But 
so are those blasted do-the-same-old- 
stuff competitions.—THE END 
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tripods by 
Quick-Set 


give 


QUICK-SET, INC. 





chrome and black—only 2% Ibs. ......... 
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THE 
CRITICS 
LIKED IT! 


You will too. 
A pro's 


secrets 
show you 


WEDDINGS, by M. Arin 


“*. . . covers everything you _need to know > ee 
discusses and he 
employs to get business. . 





U. S. Camera 


ee, «% saternetty: good book . . . practical, 
complete, Weer 

* professional Photographer 
‘“*, « » Mr. Arin, a skilled and successful crafts- 


ease the free Scag efforts, and to raise 
, ways practical and to 


the point, Mr. arin ‘omits nothing 


New York Times 
hd Mr. Arin’s guidance is obviously based on 
conside rable experience in photographing candid 
weddings, plus an — amount of common 


sense and ge nuine tas 
"Dattas Times Herald 


- ny photographer who has taken or thought 
of taking wedding pictures will find this book 
interesting, from cover to cover - one of the 
best in she aes ;to-do-it division . . . a must on 
your list. . 

New York World Telegram 


There’s good money in taking wedding pictures. M. 
Arin has built this specialty into a large, profitable 
business, and in ‘‘How To Shoot Weddings’’ he re- 
veals many of his secrets. He tells you how to solicit 


to avoid mistakes. A complete section on how to shoot 
pages. Over 100 illustra- 
At Your Camera Or Bookstore, Or 











business, how to sell the pictures; he takes you step- 
and sell three dimensional 

only $3.95 
tions. 
AMPHOTO i 


by-step through the wedding ceremony; shows you how 
color work. 128 rewarding 
Add 3% Sales Tax for New York City Delivery 
New York 23, N. Y. 








another new book from 


AMPHOTO 


PHOTOGRAPHY AND THE LAW 
by George Chernoff and Herschel B. Sarbin. 


A lucid, simple handbook for amateur and profes- 
sional photographers explaining the law as currently 
interpreted by the courts and providing informative 
answers to such questions as: What does a model 

release really cover? What does 








the law say about figure pho- 
tography? If my film is lost in 
processing who is Hable? In 
what states do I need a license 
to photograph for pay? etc. 
(paper) $1.95 (cloth) $3.50 at 
your book or camera store or 


AMPHOTO 


(write for free book catalog) 
33 W. 6Oth St., N. Y. 23, N. Y. 
In Canada: Visual b  ement 


Add 3% for: N.Y.C. delivery 














ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Mexico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need to make 14 a’ @ success. 
Send $3.50 to (add 3% sales tax for W. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK Pus. CO. INC. 
33 W. 60th St. 


New York 23, N. Y. 
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TRADE SHOW 


(Continued from page 106) 


A turret: camera, Model 393, features 
a normal f/1.8 lens and wide-angle and 
tele converters set flush with the outer 


Bell and Howell 393 


surface of the turret. The camera may 
be operated manually. Price of the 393 
is $159.95. 

Model 392 is a single-lens version of the 
Bell & Howell 393, with both automatic 
and manual exposure control. Price is 
$129.95. Model 391 is automatic but 
does not have manual control. Price is 
$119.95, with a 10mm f/1.9 lens. Model 
390 is similar to the 391, but has a 
10mm f/2.3 lens and a price of $99.95. 
A “Protective Eye-lid” covers the photo 
cell grid on the DeJUR Electra 8mm 
automatic exposure converter lens 
turret camera when the camera is set 





DeJUR Electra 


on manual. On automatic, a red light 
appears in the viewfinder window 
when light level is too low for ade- 
quate exposure. The turret is equipped 
with an Elgeet 12.5mm f/1.8 lens. 
Other features are: single frame, 
continuous run lock and die-cast metal 
construction. Price is $149.95. 

You can’t shoot if the light isn’t 
strong enough with the Keystone KA-3. 
The motor stops running. The cam- 
era has an exposure meter coupled to 
the lens diaphragm and converts light 
into energy to operate the automatic 
exposure feature. In addition to the 
normal f/1.8 lens, the camera has a 
built-in haze filter and a conversion 
filter for shooting tungsten color film 
in daylight, and can be operated manu- 
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Sevutaas KA-3 


ally with the lens iris also used for 
fade-in and fade-out effects. Other 
features include: f-numbers on the 
front of the camera, crank handle 
spring motor wind, and footage 
counter. The KA-3 measures 5% in. 
high and costs $149.95. 

The compact Wollensak ‘46 Tru- 
Automatic is yet another automatic ex- 
posure 8mm camera. The camera has 
provision for manual exposure con- 
trol if desired. A yellow warning light 
shows in the finder when the light level 
is too low for good exposure. Ot%er 
features of the camera are: Cine Rap- 
tar f/1.8 normal lens, turret, counter, 
and etched viewfinder. Price is $144.50. 
Lip synchronized sound for 8mm— 
formerly nightmarishly difficult or im- 
possible except with custom-made 
components— is now feasible with the 
Baver 88ES and DS movie cameras. 





Bauer 88DS 


An electronic coupler connects the 
camera and tape recorder, keeping 
tape speed and fps in step. The same 
coupler is used with the Bauer T-10 
projector to show the film. The Bauer 
ES, with a Schneider Xenoplan lens 
focusing from 8 in. to infinity, also 
features 8, 16, 24 and 48 fps, single 
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frame, and the Electromaster photo 
meter-lens aperture coupling. Set the 
film index, look through the finder, line 
up two indicators, and your exposure 
is set. The meter has provision for 
black-and-white as well as color films. 
The Bauer 88DS is equipped with a 
Rodenstock Ronar 13mm f/1.9 fixed 
focus lens and removable wide-angle 
and tele converter lenses. Each lens 
has its own matching viewfinder ele- 
ment mounted on the turret. The Bauer 
88D is similar to the DS, but without 
the synchronized sound. Approximate 
prices are: Bauer 88ES, $200; Bauer 
88DS, $300; Bauer 88D, $250. 

The Eumig C3R 8mm breaks away from 
the fixed converter lens turret idea. 
While it uses converter lenses for wide- 
angle and tele effects, the converter 
units are screw mounted and inter- 
changeable. The C3R is a turret ver- 
sion of the Eumig C3, one of the first 
of the semi-automatic exposure con- 
trol cameras. Standard on the camera 
is either the Eumigon or Schneider 
12.5mm f/1.9 lens with 2X tele and 





Eumig C3R 


1%4X wide-angle converter lenses. Each 
lens has a matching front viewing ele- 
ment that automatically swings into 
place when the lens is selected. All 
lenses accept Series V filters. Owners 
of Eumig C3 cameras will be able to 
convert them to turret models early 
next year. Other features include 
single frame and normal run cable 
release sockets, 8, 12, 16, 24 and 32 
fps, continuous run lock and auto- 
matic geared footage counter. Price of 
the Eumig C3R is $169.95. 

Drop-in loading, an Agfa 11mm f/2.5 
lens and ratchet wind are features of 
the Agfa Movex 88 8mm movie camera. 
The camera has one speed, 16 fps, 
single frame and mechanical footage 
dial. Accessory converter lenses for 
wide-angle and telephoto lens effects 
are available. Price of the Movex 88 
is $79. 

Eastman Kodak presents another 
Brownie turret camera, and this one for 
a low $59.50. The new addition is fitted 
with an f/2.3 lens and converters, a 
color-coded viewfinder, chrome trim 
and Kodadur covering. 

Keystone Camera Co. makes it pos- 
sible to fit a meter into its new K26 
Capri as if it belonged there. The ac- 
(Continued on page 112) 
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andful of camera 
does a 
man-size 


= 
job So small it’s rarely 
noticed, the Mamiya Super 16 
is with you wherever you go, whatever 
you do. And it turns out snappy 
wallet-size black and whites — color 
slides — full color prints. Man-size 
features too...a flip of the “action 
wheel” advances film, sets shutter 
...a full range of shutter speeds and 
lens openings... built-in flash 
synch. ...close-ups to 12”...and a 
built-in yellow filter. Looking for 
fun, surprises, adventure — 
get the Mamiya idea. 


$39.95 


with deluxe leather case. 


YAc.016 


Mllustrated brochure at your dealer or: Dpt. MP-6 
prod, Ltd., 251 Fourth Avenue, New York, N. Y. 
on Cameras, Ltd., 77 Vitre St. W., Montreal, PQ 











FOR THE FINEST COLOR FILM PROCESSING 
Mail Your COLOR FILM Directly To Us 


KODACOLOR FILM PROCESSING 


fe] ey Vote] Re) | fe] ey Veto] ie) | 


8 rots $2.50 | 12 ros $3.50. 


Developed and enlarged to size 3'2 x § || Developed and enlarged to size 3'/2x3' 
Regular Price $3.46 Regular Price $4.74 


25c cash-credit for each negative not printed 


KODACOLOR KODACOLOR ENLARGEMENTS 


REPRINTS st $1. 97 $1.25 0 $2.75 


Regular ‘Price 32c 
All orders r returned i) ___ All orders returned to you by FIRST CLASS MAIL at no extra charge. 


FILMS DEVELOPED 


and ENLARGED JUMBO SIZE 


From any size Black & White roll of film rat 
620-120-116-616-127-828 x: 


ONLY SOc A ROLL COMPLETE 


Reliant is one of the largest photo finishers in the East, giving top quality, fast 
service for the past 10 years. Write for free mailing bags. Mail or bring in films 


MAIL ORDERS to 
7721—13th Avenue 
Brooklyn 28, N. Y. 


RELIANT PHOTO SERVICE 


(Branch Store: 5912—5th Ave. Brooklyn, N.Y.) 
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ids coverage in cramped 
places, gets that extra area into 
the picture; wonderful for wide- 
screen landscape scenes; 
increases depth-of-field, for 
foreground to infinity sharpness, 
makes accurate focusing 
unnecessary! 











helps fill 


portraits. 


brings distant objects closer, 
entire negative or 


slide with important subject mat- 
ter, crops out unwonted back- 
ground, improves perspective in 


esd 
Rome your comers when orderieg—sileg 
25c for shipping one lens, GOc for a set. 
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“The ABC of Spiratone Aux- 


elephoto a 

Lenses”, a dictionary on aux. lens 
terms and performance —- free with 
order, or send Sc — 10c credited 
tewards your next order. 








Filter 
Two Coated a 
S Total Value at our Low Prices 


3 YOUR COST FOR 
COMBINATION DEAL ‘CO'-1A 





More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


lephoto+Wideang 


2 
Ke 


ENS 


\MONEY SAVING COMBINATION 
OFFERS for CONTAFLEX 


For virtually all 35mm cameras with f:2.7, 2.8, 3.2, > 


° & 
3.5 and slower lenses, and for Polaroid cameras. 7 
7 









> 





MONEY SAVING COMBINATION OFFERS 
for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 


REGENT, GRAPHIC.35, PONY, ARGUS C4, C44 
MINOLTA A, A2, BANTAM RF, RICOH 35, VITO 



















































POLAROID | ™° 

Seaweras) SOEs seem he 

Telephoto or wide- 
, adapter, leather 
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YOUR COST FOR 
COMBINATION DEAL ‘CO'-2A 











FOR 80, OMBINATION DEAL ‘35'-1A} 

#5)°&®. $4,929 at 

‘jf ‘ ‘of Model V telephoto and wideangle lenses ..................... $19.90 
110, 10a. $169 Dt Leather Case 138 
tt of Telephoto ‘wo Adapters 

ea euble leather | Two Coated Filters 4.88 

95a, 150. °24?? a 

















ONLY SPIRATONE 
AUXILIARY TELEPHOTO 
and WIDEANGLE LENSES 

CARRY A 


Lifetime Guarantee 






























dent light; settings for 
Polaroid, LVS, EVS;_ ASA 


the 1958 


new. EXPOSURE METER 


Sensitive photocell reads reflected and inci- 
poy cio all shutters, incl. movie, 


















ASA speeds « 
1/1000th for refl. and inc. | 


and strap, reg. $9.95. 


ights: 4, 5,6 and 7 (bs. 


ANOTHER NEW. SPIRATONE DESIGN 


2 a "Eas 












| 4 Argus, Leica, 
‘Luzurious _ feature, a $4 ings, add $1.00. 
Leather Charge 35¢ 

















TWINLENS REFLEX CAMERAS 
ond RETINA HI, Hl (ci, b, c,) AIRES Ii, 










Set of Telephoto and 
Wideangle Lenses, 
complete with proper 
fittings, double leather 
case, retaining ring, 
coated conversion 
filter, universal finder, 


Telephoto or Wide 
angle lens, complete 
with proper fitting, 
leather case, match- 
ing finder attachment, 
coated conversion fil- 
ter, filter retaining 





























a $37.66 value, ° ring, a $16.68 value. 
ComBi- ia COMBI- $ 
wa, $744" ot, $495 
















Accessory Clip, for older model Argus C3,...... $1.00 












arn ; on exposure or lens opening. 
SPECIAL with SPIRATONE Lenses are available for Rollei- 
x (exc. 2.8), Rolleicord and 
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A DREAM COME TRUE! 


‘ANN TRIPOD | 











$1.79 ex 


incl. case 
hpg. Chge. 30e 











C,12x9x6" 
D, 16x 116" 








iw: OGEA 
1 ear 


e a ee flash bulbs and 
zere 
; Tripper with 8C Fan Flash, with ejecter, tester$6.95 Sh. Wt. 2 lbs. 


TIA 
LIN 





RS, R6, RI2 Set of Six 
83, 8) in elegant Filtercase 
Ser. V $9.90; Ser. Vi $11.40; Ser. Vil $21.00 












cpm vake and hose ‘connect 1A wal ay 
, 3.98 


i i YAS! 3 
. Shippin 
ata mem Charve 


delay for Strobe. Leather Case 19¢ extra 
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TESTED 35 ™™ RELIABLE ; ei DELUXE COPY STAND | 





Try the new ‘miracle’ ULTRASPEED film! 


35mm DUPONT S-X PAN 




















e corrected, helical 

100. ; metal barrel, pre-set 
pine peed Pa SSeokd Ste cr S49" 
71% $139 $0 $929 10$398 ULTRASPEED PRE-SET TELE 
Shipping Charges 10c, 30c, 30e MF 





3 to 6 200; 7 to 12 35¢., 











CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft closest camera setting 
Head and shoulder portraits, children's pictures, copy work—a whole 


new field of picture taking. 

With extreme ey you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542" with a Plus 6, 342" with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme .closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Clo lenses make 
eee = with @ tiny investment. All exc. Plus 10, 
mounted in me’ . Series Series Series Series 


: Daylight leader with 5 
2742 ft.ea. 


















$5.00 or wen, 


bulkfilm, or 
worth of buikfiim 


ect shaping oy 
tongue to. ‘aon 























Brand New Accessories for 


Polaroid Cameras 





























Ws te a io S885 
| Sh. Wis. 2 & 6 lbs 
inant ot So Contra! 449s* 


tpping Weight 3 lbs. *Argus Model $5.00 extra’ 
6 AIREQUIPT MAG., in luxurious tuggage-type $12.57 
case. alone a $5.95 value. Sh. Wt. 8 lbs. 

OFFER A24-12: 12 Airequipt Mag. in luxurious $25.5 
luggage-type case (holds 24), regular $37.95. pow &. 
Shipping Weight 12 Ibs. S 


SLIDE TRAYS». TDC, VIEWLEX gai) |=: ee 
hengamati = ¢ 5 4 er rn 











6 DAZ Extra strong plastic trays, hold ' 
B.S with index. Shpg. Wes. 3, 7, 22, 50 WRITE FOR FREE 
lots of 121 ae | 48 for | 120 for 


4 tor 

1.95 | $498 | $17.95 | $36.00 

12 Trays in metal deluxe - a $13 Bsmt Shpg. Wea l 
Sturdy carry case for 12 (Illustrated below).....emly SOc extra 


SLIDE TRAYS so: REVERE 



















\ (Su0nw//4ys 
| beard and glass sles, ey CONTINUOUS FOCUSING 
Biwi intermixed, with index. | SQ » Prov in AND 135MM TELEPHOTO OUTFIT 
Mh 12 jn cary $ SA ; 4 : 









From 16” te infinity, with your 
EXAKTA, PRAKTIFLEX, 


PRACTICA, CONTAX 
$, D, DA, 
PENTACON. 
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10 2x2" COLOR 
MICROFILE FILM. 


% i SWITCH °1.98 
“™ When bougnt with 6 or more trays or mag. Switch alone $2: 





COCHROME ASA 400 (!) 
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For Graduation 


The famed Zeiss Ikon trade-mark on this 
attractive camera kit shows you have 
chosen a gift of outstanding quality. 

The Contina Camera with Novar f/3.5 
lens and built-in exposure meter, embodies 
every modern feature for fast, accurate 
picture taking—in COLOR or black-and- 
white. 

The Ikoblitz Fold-Fan Flash Unit is a 
marvel of compactness. 

Don’t miss out on this splendid buy —see 
your Zeiss Ikon dealer early. 


CARL ZEISS, INC., 485 Fifth Ave., New York 17 





Specially priced 
CONTINA Il 


35mm CAMERA 


_ Ikoblitz Fold-Fan Flash Unit 
‘in attractive Gift Kit, only $74.50 


Same kit with camera having % 
. Novicar #/2.8 lens $84.50 





FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome 
custom quality, processed by experts 


EKTACHROME and ANSCOCHROME 120 and620 _._._.__ $1.00 
EKTACHROME and ANSCOCHROME 35mm pn a 1.25 (mounted) 


—_—---. 2.00 (mounted) 
KODACHROME 222 





Free Coupon Good ter Walletize Custom Coler-Priat With Every Rell Processed 
Lo gga and cadences; ME, factory fresh guaranteed a PI 











4 “ 
KODACHROME original rolls 20exp. —-__-____ 158 
Bexp. 229 
DELUXE COLOR PRINTS from your transparencies . . . full 2% x 344 only 35¢ 
Send for complete price list and mailing bags. Money back if not satisfied. 


NATIONAL 


ARK 1 
PHOTO LABS NEW HYDE PARK 11 WN Y 

















REPORTER 


To Bolex Owners 


FILL IN THE COUPON BELOW 
AND YOU WILL RECEIVE, 
ABSOLUTELY FREE, THE 
LATEST ISSUE OF THE 

BOLEX REPORTER MAGAZINE. 


Rs 


1 

A eee ae ieee 

! 

RI es RT 
1 

ee etidhedbusbudeneas STATE....ecee0., | 
BOLEX ! 
ssa ctnksenkas MRM IR cates cances ! 


LDEN CAMERA & LENS C0. | 


STUDY PHOTOGRAPHY 


COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction and equipment. G.I. Ap- 
proved. Bill 550. Co-Educational. Living accommodations 
secured for men. Attractive residence for girls. Enter 
ist nee each month. WRITE pegistaan YY Ty 342, 
750 NORTH MICHIGAN AVENUE, CHIC tt. 


RAY-VOGUE 


SCHOOLS 








another new book from 


AMPHOTO 


BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC 





by Arthur J. Dalladay $2.00 
Helpful hints from 
England, where the 
have n at this so 


of thing a lot longer 
than we have. A good 
reference book for 
every serious photog- 
ropher. 620 pages. 
(Cloth, $2.50) 


AMPHOTO 


(write for free book catalog) 





Add 3% for N.Y.C. delivery 





























in Calif.: 1160 N. Highland, 
Hollywood 38 
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TRADE SHOW 
(Continued from page 109) 


cessory meter fits into a slot at the 
top. The K26 Capri is a turret unit, 
with an f/2.3 fixed focus lens and tele 
and wide-angle converters. Other fea- 
tures include: drop-in spool film load- 
ing, automatic footage indicator, and 
etched field viewfinder. Speed is 16 fps. 
Price of the new model Capri is $79.95. 
Most of the low-priced turret cameras 
have appeared with slightly slower 
than f/2 lenses, but there’s a Cinepar 
13mm f/1.9 on the Mansfield Holiday 
8mm. The die-cast metal camera also 
has a crank wind, tele and wide-angle 
converter lenses, 16 fps, single frame, 
and a mechanical film counter that 
sets itself automatically. The finder is 
etched for the three fields of view and 
and film run on one wind is slightly 
more than 6 ft. Price $64.50. 
Twin-lens turret, variable speeds, solid 
construction, cable release socket and 
zoom finder usually add up to a cam- 
era in the $100 and above class. But 
the Yashica 8T claims all those features 
and sells for $79.95 with a Yashinon 
13mm f/1.9 lens. With the 13mm f/1.4 
and a D-mounted Yashinon f/1.4 
38mm telephoto lens, the price is 
$119.90. The zoom finder shows the 
fields of view for lenses from 6.5mm 
wide-angle to 38mm telephoto and 
wide screen. Speeds are 8 to 64 fps and 
single frame. 

A single-lens D-mounted model, the 
Yashica 8, features a Yashikor f/1.9 
lens and 16 fps operation only. Price 
of the Yashica 8 is $49.95. 


4x4 AND 21, 
REFLEX CAMERAS 


The Yashica-44 is a neat handful of 
twin-lens reflex standing only 7 in. 
high with its hood open. For a com- 
plete report on the Yashica-44 see 
“MODERN Tests,” page 121. 

The Yashica 635 is another twin-lens 
reflex—but designed to shoot 24%, x 2% 
and also 35mm with a special adapter 
kit. 


SLIDE PROJECTORS 


There are two new versions of the 
Bell & Howell Robomatic. One model of 
the automatic slide projector now em- 
ploys a 750-watt lamp. A 500-watt 
model also shows 35mm and super- 
size slides. Both units have more stor- 
age space in the case than the previous 
model, and the manual advance is now 
located on the rear of the projector. 
Prices are $169.95 for the 750-watt 
Robomatic, and $149.50 for the 500- 
watt unit. 

Two sets of condenser systems make 
the 500-watt Agfa Karator 55/77 a 
35mm, super-size slide, or 2% x 2% 
projector. Its 150mm lens may be inter- 
changed with a 100mm unit or, a 20mm 
lens and adapter tube designed for use 
with microscope lenses. Cooling fan 
is at the base of projector. The Karator 
55/77 sells for $149.50, and the 24% x 
(Continued on page 114) 
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Excess refunded. All 
merchandise guaran- 
teed 1 full year. 10 
day money-back war- 
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STATICMASTER 
\\ BRUSH 
) Eliminates Dust from Negatives and Slides 


3” Professional 
ist 9.95 pecial e $7.95 
: Special . $3.95 


\ am 


2 POPULAR 


PHOTO PRODUCTS AT 


POPULAR PRICES 


BRAND NEW 


HEILAND 
ELECTRONIC 
Flash Units—AC or Battery 

by ay] 


49.95 
. 59.95 


4 
Hy Transistor e's 


Straight Bracket 
Quick Release Clamp with 
“L” Bracket 





RICOHLITE ELECTRONIC FLASH 


* Brand New A.C. and Battery U 





Now 35m 
Samere Py a ye Price—. 


#2 
R.F. List w/case $141.45 
* SPECIAL 


List 
Minolta A w/case £3.5_.57. 


‘ 
$42.9 
E Minolta A-2 w/case f2.8.78.90 $54.95 


* We Accept Your Equipment in Tri 


wT / 400. sec ~ 
7-element tens, brittiant 


$102. -— 


jes . 
List 49.95 9 
. ee 
3 Batteries. .60 
Cord (Specity) coccce’ 2.95 
* We Accept Trades 








ay 
Brand New Sub-miniature 

Z| MINOLTA-16 CAMERA 
. w/case, 


las 
and close-up tenses. * etn L $29. 95 


We accept your camera in 
Ziesm Bracket Add 00 B&W Film. reo 1.00 
Flash Unit..Add 5$.95 ColorFilm_Add1.25 
Minolta 16 Enlarger, ry a: 05..Oniy 3 rk 9S 
F.R. Tank 16mm 116 s 4.95 





oa” "oo ‘than a 
cx of 
List 39.50 








ar 


BRAND NEW AIRES I11 C 


#1.9, self-timer, LVS, 


AIRES IIL, #1.9, LVS, 1/500 sec., w/case. 


NOW IN STOCK 


Trade-ins accep’ 


Parallax correcting, R.F. views 
finder w/case. A fine addition to the Aires line. 


m cooled, brilliant, uses 
« aromas Ma 
system; comple 


a 
Special’ 
ONLY 
Satisfaction Guaranteed 





drawer, 

pact indies 35mm, 

super- eSitecs” 4 Ra i 284% 
2% slides in 


List 39.95 ONLY 


BRAND NEW—TWO NEW ADDITIONS TO THE 


YASHICA REFLEX FAMILY 
Yashica 44—127 9 12 super, slide ex- 
. posures, 1/500 sec Mx, click stops, crank 


a SPECIAL 46.95 


List w/case 69.95 
Yashica 635—Dual wing 4 roe built-' pF 35mm 
transport, semi-au 21, oO size 

Ti Bring with 3s 4 


2/500, £3.5, MX, co 
case. 
List 69.95 SPECIAL 


46.95, 


BRAND NEW TELECTRO 


TAPE RECORDER Gaye 


Portable, dual —— Preci- 
sion 
with alana.” 


List 79.50 $§ 295 








BRAND NEW SUBMINIATURE 


Ricoh Golden-16 Camera 


3.5, 1/200 sec., flash sync. 
Complete w/case & 
filter, ra ss. re , $29%° 
B&ew F 
Flav fe ~ os -00 . Soler = ot 25, Flash $5.95, 
Telephoto Tens $i. above, List 19.95__Only$14.95 
* We Accept Your Equipment in Trade 


. . * 
Airequipt Automatic Changer 
Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 


model. $995 


BRAND NEW ONLY 


Remote Control 24.90 Onty $18.95 


SPECIAL 
ee BRAND NEW 
” ASAHI-PENTAX 


35mm Single tens refiex prism 
finder, 2.2 lens. 
Sensational Instant Return Mirror List Price 195.00 


aad$to.00 SPECIAL 519995 





RICOH. ‘CAMERAS 


hy gid trigger advance, auto counter, 
tvs, MFX, Duo focusi 


List *SPECIA 
Model 500 w/case, 
f2.8 5 sent oagns 


79.95 $54.95 
Model 519 
gndmeter, £1.08 114.95 $79.95 


* We Accept Your Old Equipment tn Trade 


_ AIREQUIPT MAGAZINES 
HOLDS 36 35MM SLIDES, PREVENTS 
WARPING, FRAYING. LIST 2.25 


ONLY $] 49. 


Air-luggage case for 24 oar 7 95 


BRAND NEW LATEST MODEL 
68MM TURRET MOVIE CAMERAS 


WOLLENSAK 


S Socede, all 1.8 lenses, normal, 
W.A., telephoto. Built- in filters, 
single frame, continuous run. 
an _, 
+ Model 43-D Roll .$ 99. $ 69 
Model 73 Magazine 149. 30 102. 7 





BRAND NEW PRECISION REFLEX 
AT BOX CAMERA PRICES 
SUPER RICOHFLEX 


#3.5 80mm liens, 1/200 SPECIAL 
sec., flash 
fens focus. 


sync, twin 
List w/case $24.95 5] 7 


(Limited Quantity) 


For Selectron, Viewlex Aute Changers 


—2/ .89c — 12/4.98 
—2/1.08 — 32/8. os 


30 slide tray 


¥ light warning signal. 


The most sensational  Sevclepment, Tn the amateur movie field 
ete ERE ELE EVE-MATIC—8mm Automatic Ex- 

ure Saneree. < Rey even a child can operate) 
fat 8 lens, fade-in fade-out device, hinged back, tow 
4 wonderful models Me choose from 


139: 30 sideos . 


2 m. 
-----169.50 128.95 
i A- 3 single lens magenine..-.-160- 50 128.95 
CA-4 turret magazine 
ne arenes wide angle, telephoto 199. 50 182.' 
rtment _case__Add 





BRAND NEW RICOH DIACORDS 


PRECISION REFLEX 
le sharp 3.5 
MXV, sec., se 
focus. lever, brilliant view 
List 


Diacord ‘ capes w/case ..56.50 
Diacord w/case -.75.00 
Ban In ‘weter) 


Accept Your Old Equipment 


* We 
in Trade. 


#Speciai 
37.95 
51.95 


BRAND NEW 
WESTON MASTER 
MODEL Ill 


Ruggedized, Sensitive 


BRAND NEW GRA-LAB 
UNIVERSAL TIMER 


The most useful complete => 
matic timer for your darkroo 

nds, minutes, rings and cuts 
off enlarger — 


List 24. DoF ONLY 17.95 





NEW LATEST 
35MM CONTAFLEX til "AND WV 


€2.8 Auto wey) an Y Yesear, MXV sync. 
=< timer, interchangeable . 
nses 


Model III, ~% 176.00. .......... * SPECIAL 


Model IV, List 199. 
Case, List 14.00 
® We Accept Your Equipment tn Trade 


—, BRAND NEW 1958 MODEL 
ECPEET) ARGUS MATCH-MATIC C-3 


#3.5, &.F. sync—Compliete 
with meter, flash, case outfit. 


speciaL $5 395 





Premier Professional Titler Model #2 


Complete with es letters, 
g@uxiliary zooms, 
fips, scrolls, ani animation, etc. 


accessory 6.50 


Spotomatic 6A 
Enlarging Meter 


seccra. $9.95 





SENSATIONAL 
YASHICAMAT 


June, 1958 


PHOTO STORES, Inc. 


49A WEST 47th ST- N.Y. 36. N.Y 


Circle 7-346] 
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ND NEW KEYSTONE 
avromaric SLIDE PROIESTORS 
inter, Simpler, 
List & iat 
3 300 w/case 74.95 54.95 
-310 wicase 
. Rem yt 95 65.95 
K-500D w/eR 


& is 95 78.95 


MAMIYA PROFESSIONAL ‘c” 


INTERCHANGEABLE TWIN-LENS REFLEX 


BRAND NEW 
Extension Bellows, focus to 
7 inches, Semi- Automatic, 
1-1/400 sec. Sync Shutter, 
Brilliant Focusing Screen, 
Finest Optics. \\\\ 

Camera w/80mm {2.8 
Lenses 












ONE ROLL OF 


MOVIE FILM or 
KODACOLOR 


developed and printed 


KOpa 
Rink; ss noc RO 


ME 


35 mm 


KODACHROME 


PROCESSED & MOUNTED 


Simply send us your first order for de- 
veloping and processing one or more 
rolis at our regular low. price. To dem- 
onstrate our high quality, super color 
reproduction we’ll rush back finished 
film to you and include a FREE PRO- 
CESSING CERTIFICATE ... which 
you can use to have one roll of color 
film processed without charge! Or, you 
can apply your Free Processing Certifi- 
cate as part or full payment toward 
any future order. We include special 
free mailer for your convenience, plus 
complete price list. Send cash, check 
or money order with your first roll. 
Satisfaction guaranteed. Send film 
with coupon now —or write for free 
mailer and helpful information. If you 
have no film for processing now — 
save this ad. Offer good for 90 days. 











Fifth Ave. Color Lab Prices 
KODACOLOR 
(Jumbo Size) 

8 exp. roll complete..........sse0. 2.75 
12 exp. roll complete..........+++++ 3.75 
16 exp. roll complete........ssss0+- 4.75 
KODACHROME 35 mm. 

MOVIE FILM KODACHROME 

8 mm. Roll 1.25 ind 

8 mm. Mag. |}. Mounted 
16 mm. Roll 1.85 0 Exp....... iB) 
16 mm. Mag. 1.25 36 Exp...... 2. 
16 mm. Roll 
(100 feet) 3.25 





Fifth Avenue 


Color Lab 
New York 36 


FIFTH AVENUE COLOR LAB, INC. 
Dept. 4506, 550 Fifth Ave. I 
New York 36, N. Y. 


4 WManciosed. plenke. BOG xo. 66cccssccectaes j 
(describe film) 
| and my full payment. as per above 
price list. I must be completely de- 
l lighted or I am entitled to full refund. 
| 


550 Fifth Ave 





With my order send me a FREE PRO- 
CESSING CERTIFICATE ‘which I may 
use to have one roll of color film pro- 
cessed absolutely free, or apply as pay- 
ment toward any future order. 


Name..... Joccccocccoegbooccdcuyentoced 
} Rs 00. ccsee vee wsiesgenticeds cane el 


| State... winds a eRe eC 
O Send Only Free Mailer 


L 
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(Continued from page 112) 


2% slide condenser system for $39.50. 
Most slide changers that handle both 
35mm and24% x2¥% slides require a slide 
changer for each size, but the changer 
on the blower-cooled 300-watt Bell & 
Howell 708 Duo accommodates 35mm, 





Bell and Howell 708 


Bantam, super-size, and 24 x 2% 
slides. An adapter for the smaller 
slides does the trick. The 708 accepts 
B&H Semimatic and electric changers 
for 35mm and super-size slides. The 
708 Duo sells for $49.95. 

Eastman Kodak’s new 500 slide pro- 
jector for 35mm, Bantam and super- 
size slides is a more powerful model 
of the 300-watt machine. The West- 
inghouse Focus-Lok base makes it 
possible to remove or replace the lamp 
instantly. Separate heat absorbing 
glass in the condenser system helps 
cool the 500. While the machine is 
equipped with an Ektanon 4-in. f/3.5 
lens, 5 or 7-in. lenses may also be used. 
Price of the Kodak 500 with Ready- 
matic changer is $74.50. With the 
automatic magazine changer, price is 
$84.50. 

Eastman Kodak also showed its new 
Cavalcade automatic slide projector which 
provides three methods for advancing 
slides and a reversing feature. For a 
report on the Cavalcade, see “New 
Products,’”’ MODERN, May 1958. 





Kodak Cavalcade 


Mansfield Industries, Inc.’s new blower 


* cooled projectors range from a ma- 


chine using the new 150-watt Sylvania 
Tru-fiector to a 500-watt unit. A three- 
way switch on the Hi-Fi Deluxe for 
35mm, or super-size slides gives you 
a choice of either 300, 400 or 500-watt 
illumination so that you can match the 
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light to the density of the slide. The 
Mansfield Presto-Matic changer holds 
46 slides in cardboard mounts. The 
machine accepts the Airequipt changer, 
comes with a 5-in. lens. Price is $59.95, 
or $89.95 with Airequipt Electro- 
changer. Low silhouette, 300-watt Syl- 
vania Tru-Focus lamp and Mansfield 
Presto-Matic changer are features of 


Mansfield Skylark 


the Mansfield Skylark. Price is $44.95 
with 4-in. f/3.5 projection lens. The 
minute-looking Mansfield 150-watt ma- 
chine with Tru-fiector lamp also has 
the Mansfield slide changer. Convec- 
tion cooling and heat absorbing glass 
take care of keeping the temperature 
down. Price, with a 5-in. f/3.5 projec- 
tion lens, is $24.95. 

Flip a switch and show a slide with 
the new Revere 503 or 505 projectors. 





Revere 505 


Slides are loaded into a tilted tunnel 
which prevents spilling, and the selec- 
tor moved to automatic index. A light 
touch on the transport lever in back 
of the machine moves the slide into 
viewing position and fades it in. Touch- 
ing the switch again fades out and re- 
moves the slide and replaces it with an- 
other one. Other features include: 
combined blower-lamp switch, Wollen- 
sak 5-in. f/3.5 lens, built-in pointer. 
Price of the 503, a 300-watt machine, 
is $59.50. Price of the 500-watt 505 
is $69.50. 

If you’ve ever tripped over a remote 
control cord while projecting your 
slides you’ll appreciate the Tech Photo 
Products Inc. Colormatic radio controlled 
slide projector. You can change slides 
from as far away as 75 ft. without 
wires. A small radio transmitter, 
powered by 22%4-volt and 1%-volt 
batteries, sends a signal to a receiver 
that operates the electric changer. 
Other features of the projector are: 
300-watt lamp and 4-in. f/3.5 projec- 
tion lens. The price of the radio con- 
trolled projector is $169.95. The send- 

(Continued on page 116) 
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Well Street Camera Save You 5 60% 


BRAND NEW DISCONTINUED 


Konica i un 






















BRAND NEW LA WALL ST. SPECIAL! BRAND NEW 


PRAKTICA FX "OUTFIT Single Flash Post Mode! Discontinued 
= Res. Exakta vx outfit 


50% OFF 
CANON “VT 












Reg. 450.00 HERE’ e's WHAT You aET! 
NOW 225.00 BRAND NEW ° Waist Level ind Sports 
BRAND NEW LATEST AUTOMATIC @ 100mm f4.5 Praktica Telephoto Lens 


CONTAFLEX 4 Exakta ila ° Coat creamen cae Tube cet HERE’S WHAT You GET! 















sar Exakta VX 
49°° Pog 3s, bie 56 ; Samm F2 Biotar Pre- F e p E 
inste. 
° 


te @ Eye Level Penta EXPOSURE 
METER 













































on Prism Finder 
Plus your aoa ~ ie — bay mer tas @ Rangefinder insert 
P= old ExaktaVX [| Westar___—-------_.. 51 19.5018 © extra Ground ciass 
(Body for Body) §_ ————> Insert 
@ SINGLE FLASH POST MODEL §| With SOmm f2 auto Westagon e 13Smm F3.5 Pre-set Telephoto 
ns 





Westar_-- $139.50 


eo AUTomATIC! {L.................... © Exakta Extension Tube Set for 
H PRAKTICA FX2 with Pp 

fully automatic sien colle, $9 75 @ Exakta 8.C. Fiashgun @ Leather Case 

CC — —————eee . 










































AOs0 STAND NEW AUTOMATIC Ef [instead of disc. Vx, aca... $29.50] 
TFIT Extra iw Saver and 
LENS SYSTEM 49° PENTACON ov ON Een $12.95] 

















Regular 
Preset Biotar 418.20 






PECIAL! 



















35mm 4 F wee Syevegen Selly os utoma atic on 
-SO+your w.a. lens jotar tens inste 
FOR 5 eee , Fg Mg Auto Flektagon ow of preset Biotar, $39. 50 
.SO+your 28mm Angenieux 
Prakticas Praktina, 
ca, Contax ° SOmm F2.8 Auto Tessar 


$39. 
SOmm F1.9 Auto Xenon 
$59.S50;+your F2 Biotar PS 


si Sete Pedi [Ee Sre = “Sas.c0 
Grete ner AND CTD. SOLIGOR 
















































4 wfinde: BRAND NEW LATEST 1958 
NEW 7 ELEMENT 135mm F2.8 2.8 Automatic Westanar Lens 
S5mm F2.8 Pow FOR EXAKTA, tacon BC Flashgun Reg. $379.50 
@ Razor Sharp EXA, PENTACON, Leather Case 
tT a 5 750 CObiricn ~” FREE EXPOSURE METER NOW |, 
REG. 89.95 SOmm F2 Automatic Westagon or 50 
= a Fiesker sa8-33 9 50 SSmm F2 preset eiotar instead of 189 
NRE i Lt ECR eI 
now Used 
400 DeLuxe case....._....- 6.50 HERE’S WHAT YOU GET! 












@ Brand New Miranda Camera 


P SO 
dante $ 7. r- @ Eyelevel Penta Prism Finder 


(One tens may be 


— NEW LATEST 1958 





















Several comseuns tty changing Rolleifiex @ SOmm F1.9 Preset Lens 
3.56 @ 135mm F3.5 Preset Telephoto Lens 
BRAND NEW LATEST 1958 @ Extension Tube Set for Close-ups 
sou! GO R "66" With Meter @ Carrying Case 
With F3.5 Preset lens 95.60 — @ B.C. Flashgun 
Reg. $99.50 LVS Rollei @ Free Exposure Meter 






NOW 


Deluxe Case -.-...__ $8 
BRAND NEW 


NIKON S-2 








2 HERE'S wHaT You ay — 
Rollei 2.8& e New Latest. EXA ¢ @ SOmm (2.8 58mm F2 Automatic Bioctar Lens 
With Meter ctd. Westar Click- By Lens @ Penta Instead of Pre-Set » $69 50 
110 00 plus Prism Finder @ Split-im: R. Lens e 
le 









pow Insert @ 100mm F4.5 Diopneke Lens 
@ Extra Ground Giass Insert e Exa B.C. 
Flashgun e Leather Case 


50mm F3.5 Zeiss Tessar in- 
stead of Westar, add_____- $12.50 


























Save $130.00 Brand New Latest 1958 
LATEST AUTOMATIC 























Filters: 3 Some, £3-5 Astometic Wes eae. so}/ PRAKTINA FX OUTFIT 
me Be Ltn Reg. 
2 een Gane aoe 920.08 $329.50 

: gown Tues Neteoke ., $00.08 re 


Pi eteear a 
BRAND NEW LATEST RETINA H1IC 


High 199-* 


now @ Automatic Praktina FX Camera 





Len: 
Eveready Case & B.3 Foldi 
flashgun ______ add $17.9 


BRAND NEW LATEST 1958 
Automatic Tele Focusing 








































































NOVOFLEX SE ETE S38. Ss GQ fle wait cover & Scientine Finder 
FOLLOW FOCUS LENSES Viseeee *<* Fang + 5° 27-35 9H oR apg 
Praktica, Praktina, Contax Vitesse oper iy _ .50 95.70 @ Extension Tube Set for jaan 
| & 0, ‘ete. ee sare Wcase & we toed 89, °2-7° Rt os $79.50 § ¢ 8.C. Flashgun 
240mm F4.5 3 add “$556 Baseei tam tell 12.50 spi 138.50 a a 
$249.50 $147.50 § 35mm F3.4 Skopare RETINA REFLEX ___ le @ Free Exposure Meter 
Sete oe ‘ose. so 183 sol 180cee rae meg 31.00) 16.98 [sPrwr,"3 Aste Auto Bictar instead $39.50] 
: 279.50 177.80 Tornit Pinder” ~~ 23:00 16.25 Se ——eeEeE $16.98 J [et 12:5 Yoceer, 260_-----= - 
ULTRABLITZ COMET ELECTRONIC FLASHGUNS PENTAPRISM CAMERA CENTER” 











































D Send free copy of Wall Street Comera News! 
All ow a year. 





) 
| with Lifetime —_ GENUINE WALL ST. CAMERA EXCH 
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another new book from 


AMPHOTO 


GERMAN 
PHOTOGRAPHIC 
ANNUAL 1958 


BETTER THAN EVER 


A collection of 132 black & white and 
color photos—striking examples of dra- 
matic photography . . . with all the 
technical details. A book you will want 
to own. Added feature: article by Jacob 
Deschin, photography editor, New York 
Times! Originally published at $7.95. 


Now... $5.00 


From the Cleveland Plain Dealer: 


. ‘a first class photo 
annual in the true sensel"’ 





From your favorite camera, 
or book dealer, or 


AMPHOTO 


(add 3% for NYC delivery) 
In Canada: Visual Equip- 
ment Co., 146 Bates Rd., 
Montreal 8, Quebec 

















CLIPPER 
SPEED-0-MATIC Roll Film a 


Takes all film from 


35mm to 116mm. 

Fast and easy to 

ye ity d — or 

jaca Hy to 16 oz. } 
$995 


STANDARD Roll Film Tank , 44s 


Large capacity 16 to 26 oz. .......... 








“Yankes_ PHOTO PRODUCTS 














nary OLOR PROCESSING 
PRINTING 

QKTACHROME, ANSCO & ANSCO CHROME PROCESSING 
5 0 NY DYVE-TRANSFER COLOR PRINTS 

ATK \ N Write for Prices or Send Film: 


T 
wi LOR PRIN 7273 Santa Monica Bivd. 
SERVICE HOllywood 4-7531 
! Hollywood 46. Colif Dept.M 






















F R f F Kodachrome Developing 


For each roll of our new oe. an 50) eyareqtecd. 
fresh color film purchased b: we will develop a 
roll of your kodachrome FR ©” 

Your check or money order must aw enctosed in 
box. amm roll $3 100’ 16mm 
roll $8.50.) =e a few days you si receive your 
kodachrome plus a roll of our new color 
camera film Sate ineledes processing. 


SUN FILM CO. 
200 West 57th St. New York 19, N. Y. 


your kodachrome 
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TRADE SHOW 


(Continued from page 114) 


ing and receiving unit alone costs 
$59.95 and may be used with any elec- 
tric changer. The Colormatic slide pro- 
jector alone is $39.95. 


MOVIE PROJECTORS 


Argus produced the first of what 
should be a series of new-design movie 
projectors, the Argus M500—an 8mm 
projector utilizing the Sylvania 150- 
watt Tru-flector lamp. It produces 
almost as much light as an ordinary 





Argus M500 


500-watt projection lamp and burns 
cooler—meaning smaller blower size. 
The M500 is only 6 x 8% x 10%-in. 
and has a semi-wide-angle 22mm f/1.5 
projection lens. Price is $89.95. 

Lost loops and ripped film may be a 
thing of the past if the Bell & Howell 
Auto-load 8mm projector is any sign. 
The machine threads itself. For more 
details on how well it works, see 
“MODERN Tests” on page 124. People 
using sound projectors often forget to 
disengage the rewind gear. The new 
model B&H 385 Filmosound has a re- 
wind safety interlock which automat- 
ically disengages the rewind when the 
reel of film is removed from the 
spindle. The new projector has a 15- 
watt amplifier and voltage regulator. 
The single case model of the 385 
(speaker and projector combined in 
one unit) sells for $499.95. The heavy- 
duty Filmosound Specialist 399E has the 
new features of the 385 and replaces 
the Specialist 385CR. Price, $499.95. 
Keystone’s “Sixty” 8mm movie pro- 
jector is a compact, lightweight unit 
with reel spindles mounted directly on 
the body of the machine. It has a 300- 
ft. film capacity, 500-watt lamp, and 
easily removed condensers. Price, 
$64.95. 

A baffled speaker enclosure provides 
improved tonal range for the new 
Eastman Kodak Pageant sound projector, 
Model 8K5. The 8-watt amplifier is 
designed around printed circuits and 
covers a frequency response of 5-7000 
cps. While the standard lens on the 
sound projector is an Ektanon 50mm 
f/1.6, the machine accepts 14%, 3 and 


REMEMBER YOU SAW IT IN MODERN 


4-in. Ektanon projection lenses, or the 
Cine-Kodak Bifocal Converter which 
provides 15 or 2%4-in. focal lengths. 
Price is $429. 

You can project a 5 x 7-ft. screen 
image with the 750-watt version of 
Eastman Kodak’s Showtime 8. The 8mm 
machine has a %-in. wide-angle pro- 
jection lens for bigger images than 
possible with the normal 1-in. lens. In- 
cluded with the projector is the Kodak 
Presstape Movie splicer—a dry splicer 
using mylar tape. Price of the Kodak 
750-watt Showtime 8 is $174.50. 


ELECTRONIC FLASH 


Everready Energizers, produced by Na- 
tional Carbon Co., are just what you 
may need if you require heavy current 
draw with electronic flash. What’s 
more, temperature extremes (—40 to 
+200° ) won’t affect them. The bat- 
teries are rated to give up to ten times 
more service than standard D-cells and 
take about 5 to 7 sec. to recycle. 

The Heiland Futurama electronic flash 
is an all-transistorized unit that doesn’t 
need a battery case at all. For more 
information and test results, see 
“MODERN Tests,” page 122. 

If you own a Ricoh 16 subminiature 
and are looking around for an elec- 
tronic flash unit, there’s a flash head- 
for the caniera that can be used with 
the Ricohlite electronic flash power unit. 
Guide number is 20 for Kodachrome 
and the price of the flash head alone 
is $22.50. 

A new Japanese 80-watt-second 
electronic flash, the Minicam 80, can be 
powered by D-cell batteries, non-spill 
storage batteries, nickel cadmium 
batteries or AC. Guide numbers are: 
Kodachrome 45, Anscochrome 80, 
black-and-white 300 (film rated ASA 
200). Flash duration is 1/500. It has 
an internal battery charger, unbreak- 
able plastic battery case and half 
power switch. The Minicam 80 meas- 
ures 8 x 6% x 2-in. Price is $59.95, less 
batteries. 

The smaller Minicam 40 has a 40-watt 
second output and is powered by either 
AC or a 240-volt battery. Guide num- 
bers for the Minicam 40 are: 35 for 
Kodachrome, 56 for Anscochrome, and 
220 (film rated ASA 200) for black- 
and-white. Price is $42.95, less bat- 
teries. 


DARKROOM EQUIPMENT 


If you’re an amateur or a professional 
photographer with a yearning to do 
almost automatic Type C color print- 
ing—and if you have quite a lot of 
money—you may be interested in the 
Simmon Bros. Omega Tri-Color computer. 
Price? $2000. 

The Saunders Automatic Colorprint Du- 
plicating Easel makes it easy to make 
several prints on one sheet of paper 
without fumbling around in the dark. 
The easel utilizes an automatic mask- 
ing system and will make uniform 
multiple prints on paper up to 10 x 
13%-in. Price, $67.50. 

(Continued on page 118) 
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discounts: obviously, certain factory 
year (which of course, is not our fault, you'll agree . 
We take tally of these products, then 


Are You Afraid Of The 


not their concern: their interest is solely governed by the UNIVERSITY policy of: ‘‘Tell etn Truth about a product, if will earn us better customers."' 


It is a well known fact that UNIVERSITY CAMERA sells factory boxed camera equipment at tremendous 
boxed equipment is returned for concealed d 


however, we repair or replace it at no charge). 
we advise our clients not to buy these which are consistently defective. 


aT; th: 2 po vayermnged ae CORP. employs Camera Technolo- 


not afraid to tell you the truth about a 
nen thew They don't work on a commission and profit is 


ists who are 


jamages during the 


Certainly, we have consumer -- information which you 
bey it costs you nothing . 

find out the ‘truth 
te give it either! May we quote you t 


ov don’t have te buy anything 
about a oroduct - — we are not afraid 
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LENS BARGAINS 
BRAND-NEW for Leica Fans 


135mm f/3.5 Tele- 
ge: 





Same for Leica M-3_...--..---_- 


” €/14.2 foc. 

23 c/a ae 
*/1.9 
”¢/3.8 €F 
ef ae eee te! 














Tavehas” UL Approv. 
4—Sx7 
2—8x10° 





NOTICE! 
CANADIAN inquiries Write to:— 
University Photo Supply Co. 

6169 Monkland 


Montreal 28, Que., Canada 
Write for prices and trades 


Print Dryer, 
ee Stee! 
rome finish 
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For darkroom workers who can’t wait 
to start printing wet negatives, De- 
vel-O-Pill Corp. offers Instant Film 
Dryer. It takes from two to three 
minutes to dry film. 

Following the trend, enlargers of the 
future are liable to be much smaller 
than current models. General Electric 
designed a 6%-in. long stick light that 
can be paired up to lay side by side in 
an enlarger. The 100-watt bulb is ex- 
pected to increase printing speeds be- 
cause of increased brightness. 


METERS 


The new Weston DR is a neatly styled, 
fast, direct reading meter. All you do is 
set the exposure index of the film, ro- 
tate a shutter speed dial to the speed 
you want to shoot at and read the 
correct f-number from the scale. The 
meter can also be used for EVS. The 
Weston DR sells for $18.95. 

Direct reading is also the main fea- 
ture of the Japanese Sekonic Pet, a 
meter designed for the movie maker. 
Set the exposure index and fps speed 
and read the f-number shown by a red 
pointer. Exposure indexes are 10-100; 
fps speeds, 8 to 64. Price is $4.95. 


LENSES 


Konica Camera Co. presented the 
Hexanon 50mm f/1.9 lens threaded to 


fit the Leica and other cameras with 
similar interchangeable mounts. The 
6-element design is priced at $124.75. 
A new idea in lens focusing incor- 
porated into the Kilfitt 300mm f/4 
Pan Tele Kilar lens solves the problem 
of close-up focusing with extremely 
long lenses. A track mechanism and 
focusing rack are combined to beat 
the problem. For more information 
on how the system works, see “MODERN 
Tests” next month. 


Joseph Schneider & Co., West Ger- 
many, departs from the usual—with 
two mechanically improved lenses. The 
lenses are the Schneider Xenon 50mm 
f/1.9 and the Curtagon 35mm f/2.8 
wide-angle lenses—both for 35mm re- 
fiex cameras. The big improvement in 
these automatic lenses are depth of 
field scales which are coupled to the 
diaphragm. Both lenses are of 6-ele- 
ment design and are in lightweight 
mounts. Price of the 35mm Curtagon is 
$149.50. No price yet for the 50mm. 


Steinheil Optical Works of Munich, 
Germany, showed a new automatic 
wide-angle lens for reflex cameras 
with internal couplings. The lens, a 
Quinaron 35mm f/2.8, has a spring- 
loaded diaphragm. No price yet. 

Two wide-angle lenses for the Asahi 
Pentax eye-level reflex arrived from 
Japan in time for the show. One is a 
Takumar 35mm f/4 lens of 4-element 
design. Price is $50. The other, also a 
35mm wide-angle, but with a speed of 


f/2.3 and 5-element -construction, is 
priced at about $75. 

Eventually, many of the advanced 
ideas developed for 16mm movie mak- 
ing appear on the 8mm level. Paillard, 
Inc., distributors of Bolex movie equip- 
ment, now have the Pan Cinor 30DV, 
a zoom lens with through-the-lens 
viewing for 8mm. Made by SOM Ber- 
thiot of France, the lens has a range 
of 10 to 30mm and a speed of f/2.8. It 
will focus down to 28 in. D-mounted, it 
fits most 8mm cameras with inter- 
changeable lenses. Price of the Pan 
Cinor-DV is $189.50. 


FILM 


A new color material for making nega- 
tive copies of color slides has been de- 
vised by Charles Beseler Co. It’s called 
Slide-O-Film. Color slides are sand- 
wiched in a holder with a piece of 
Slide-O-Film, exposed to ultra-violet 
light and then heated to produce an 
image. The negative can then be 
matched with another piece of Slide-O- 
Film and a projection slide reproduced. 
Projection slides can be made from 
black-and-white negatives, too. Bese- 
ler has a machine that makes the proc- 
ess easy. See MODERN PHOTOGRAPHY, 
next month’s issue, for a report on 
Slide-O-Film. 

Eastman Kodak announced the avail- 
ability of Kodacolor in 35mm. The film 
can be used in either daylight or with 
clear flash without filters——THE END 
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PANORAM 


“YOU'LL BE | SO GLAD THAT YOU DID’ 


FACTORY FRESH RELOADS 


KODACHROME, ANSCOCHROME, EKTACHROME 
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35mm COLOR SLIDE 
DUPLICATING 
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20for 2.99 


PANORAM FILM LABS INC., 1190 SIXTH AVE., N. Y. 36 


FOR ALL YOUR 
FILM NEEDS... 
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35mm, 36 exp. including mounting..$1.75 
STEREO: 35mm, 15 Stereo pairs 





including mounting .......... 1.75 
28 Stereo pairs, including mounting 2.75 
8mm 25’ magazi 75 
16mm _ 50’ 
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BUY FROM NEW YORK’S PHOTO 
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LOWEST PRICES, BEST VALUES 
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EASY MONTHLY PAYMENTS 


Argus A, £4.5 ....ccccccceesceees 
Argus C3, f3 CRF 


Bolsey B2, £3.2 a 
geen, f2 Xenon, Sync . 


st, 
2.6 Tessar 
Su lina, 2.8 Tessar .... 
Volot Vitessa’ (2 Syne BRAND-NEW ~ 3 gi0 
add 1.25 post & handling 


2.8 coated Zeiss Tessar, 
Contax D, f2 Biotar oe 2 sync model, with 


waist-level and sports- 
finder. Original factory 
‘ . 


4x5 SPEED GRAPHIC 
Latest an f niveraemy, model; 
og RA 


1.85 post & handling 


. =2 ctd Victar lens; 
ick stops; focal plane 
Shutter, sync for "nash 
and strobe. 
——, ww 5350 
Case 7 iy 


1.25 post & handling 


4 ae 
fd. post & insurance 


LEICA — CONTAX — LENSES 


is 
pled 
* original ly 


. esen 17% 


1.25 post & handling 


2M%x2% EDIXA 
2.8 Rodenstock; 
IE ‘Svs. shutter. rv. MKY 
synch. a to 
1/300th. 


(8 6 BRAND-NEW 49" 


Case 5. 
1.25 post & ; 


EXAKTA PRAKTICA 
CONTAX D LENSES 





Sync’ 
tical view-finder. 


“nw OO 


Case 5.50 1.25 post & handling 














hhamilton 


Dept. 
N E— W 


W-6 545 
YOR £2. 


June, 1958 
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Sy without one! Combined 
with viewfinder 
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ew ace LO” 
SOc post & handling 





BRAND-NEW 
1.85 post & handling 


BRAUN HOBBY 
ac and Battery; 
1/1000 flash duration; 
6O watt sec; fast re- 
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FEDERAL 


35mm to 2'/4 x 3% 
e Complete with 4.5 
coated lens 
e Condenser system 
© Negative carrier 
© Easy operation 


post & insurance 


8mm CAMERAS 


USED 
B & H Sportster, (2.5 


Cine-Kodak Reliant, 2.7 . 
( Kodak 60, ie 


fl. 
DeJur Fadematic, ft 9 Turret 
Franklin, f1.9 Magazine 
Keystone K-8, £2.5 
Keystone K-35, pore _— 





post & insurance 


0 «x 2), REFLEX 


USED 
Argofiex 7. 
Astrafiex a Ey ; Meyer 
Cirofiex, 3.5, Rapax 1/400th 
Flexarel Auto, £3.5 Sync ... 





Hi-speed 11.9 len: 
ane lg re nm Sariabie 


i — one 


20x50 PRISM BINOCULARS 


7xSO Ind focus 18. 4 


20x50 Ind focus 29.95 
BRAND-NEW WITH CASE 

& STRAPS. 
1.25 post & handling. * Add 10% Tax 


Zeiss Tessar f2.8 lens; 
built-in meter; 
nied pri sm range- 


Bano. 106° 


i. 2 Paik & handling 


$165 
muir BS 


1.25 post & handling 


house 


FIFTH AVENUE 


NE W Y @ 2s 
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x ‘4 
post & insurance 


35mm Kodak Portable, 4.5 
24x24 Amato . 4 Focus, Ma Ss. 
V4 Federal 269 CL, £6.3 oer | 2 


4x5 Testrite {4.5 
5x7 Elwood i A {4.5 NEW 
t & insurance 


PRESS CAMERAS 


24x34 B & J, f4. A 1 
reed Grafiex B, 

VW4x3V4 Century Graphic 4.5 sync. 
iNaiale Ann Speed Graphic, £4.5, 


34x44 Auto Kalart, f4.5, RF sync . 
Naat Grate Auto & aflex, 


$e B.S so 
x5 Buse! 
wa at, ee phic, 4.5, 


4x5 Ann Soced 7, f4. ee, St" 8 


RUSH ORDER TO-DAY 
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projected frames have the advantage 
of being just that—projected onto the 
field of view so you can see them and 
the subject together quite clearly. The 
etched frame does not come into focus 
with the subject. When you concen- 
trate on the subject you don’t see the 
etched frame clearly and vice versa. 

There's no doubt that many photog- 
raphers will be overjoyed to have a 
35mm frame for 35mm lenses directly 
in the viewfinder. But wearers of eye- 
glasses may have some difficulty in 
getting their eyes close enough to the 
viewfinder to see it. There may also 
be some camera owners who will find 
three sets of etched reticles within the 
finder a bit confusing. 

The rest of the Nikon S-3 is iden- 
tical to the SP. The motor and other 
attachments which fit one will fit the 
other. Needless to say, the craftsman- 
ship and excellence of lenses, the re- 
liability of the camera mechanism is 
up to the traditional Nikon standards. 

Do you want the S-3 or the SP? It 
depends. The Nikon S-3 viewfinder 
system is certainly adequate, but it 
must stand comparison to one of the 
finest rangefinder-viewfinder systems 
in the world—the one on the SP. 

—H. K. 


RAPID RETURN MIRROR 
35MM TOPCON REFLEX 


Specifications: 35mm single lens 
prism reflex. Lens: 58mm f/1.8 
Topcor in external semi-automatic 
mount, focusing from about 18 in. 
to infinity. F-stops to f/22. Inter- 





changeable bayonet lens mount. 
Shutter: Cloth focal-plane with 
linear speeds from 1 to 1/1000 sec. 
X and F synchronization. Other 
features: Rapid return mirror. Fres- 
nel lens and split image range- 
finder incorporated in viewing 
system. Focusing hood inter- 
changeable with waist-level finder. 
Single-stroke rapid wind lever, 
folding rewind crank. Lenses inter- 
changeable with Exakta bayonet- 


mounted lenses. Accessories in- 
clude 35mm f/2.8 and 100mm 
f/2.8 lenses, microscope and flash 
attachments. Price: $269.95. Im- 
porter: Dorf Intercontinental, 520 
Fifth Avenue, New York, N. Y. 


There has been a scarcity of differ- 
ent brands in the single-lens reflex 
35mm field. But a number of new ones 
have recently appeared. The Topcon-R 
is perhaps one of the most advanced 
and interesting prism reflexes seen in 
quite a while. Besides having a rapid- 
return mirror, which flips out of the 
way just before the picture is taken 
and drops back in place an instant 
later, the Topcon-R lens has a semi- 
automatic diaphragm. It’s the first 
focal-plane shutter single-lens reflex 
to have both these desirable features. 

Through the prism, the view is quite 
bright and clear, especially in the cen- 
tral area. A Fresnel lens underneath 
the prism is largely responsible. The 
image, however, darkens slightly in 
the corners. 

The ground glass screen area seems 
slightly farther away from the eye than 
on some other single-lens reflexes. 
Although this does produce a slightly 
smaller-than-usual focusing area, it's 
a blessing for photographers who 
wear glasses since they will be able 
to see the entire ground glass area, 
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Compare these Features: 
F2.8 coated, color corrected lenses 
Prontor LVS shutter 1/300 Second wens 
M-X Synchronization, _ timer 
Split Image Rangefind 
Sportsfinder with Parallax corr. 
us—Doub'e exposure prevention 

n Film pBarseg depth of field scale 


IT 7/7 —I\WZSZF ||\ 


eee 8mm ZOOM LENS feo 
Ss ae 7, 
ype OuTFIT t 


New Nominar, zooms from 


Leather Eveready Case 





4” to 1¥2", Fast £2.8 coated optics, focuses from 5 ft. 
io infinity Carrying case. Wide ea supplement, makes 
it an 8mm lens, Complete with Skylight filter 


new 
only 
SPECIAL 99.50 = 


meme 


EXCLUSIVE AT MINIFILM! 


The only fully automatic I\\} Toveor tens and case... 


Twin Lens Reflex camera with 
selling under 200.00 —— 











2 ae Tal 


to a CANON. 
ete et pe hes 1.8 lens, 
189.00 and C3 

164.08 ond your Altes ic 

only 168.00 and your Ricoh 500 LVS 





NEW 35mm 
VITTESSA T RA 
Complete with F2.8 Ctd. Skopar lens 
Coupied Rfdr., Built-in photo electric exposure meter, 

auto push-button transport and shutter wind, interc 
able lenses. Compur LVS (MX) synchro shutter CASE 7.95 


list 154.50 SPECIAL 90.00 L(t 












MINIFILM CAMERA > 
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NEW. YORK 36 


CARNAL 





Bright bios ” Sportsfinder... a 
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—® 2. 5 
THE NEW WEST GERMAN . .. low ‘oan 
| - tee 35 sna Outfit 
R 0 * with ra “ctd lens, with Coupled Rangefinder, leather . 
=P Span herr plus Wneea pad — slide projector 
MINIFILM SPECIAL Bun sass _ only 59.50 









9°" 


AT VALUES! 4 


Wixciusive 
ge he HY at 


Wi MX Synch., Setf-Timer, rapid wind. Fully INTERCHANGEABLE 





) o N 

ata “ 4 raovie Outfit [NO CAMERAS 
4 New Kodak Brownie Turret TALIA FLB lenses complete with built-in auto meter 
— with 3 (F2.3 lenses). |B) 222k cont NEW 



















1 NS LORDOMAT Standard 
List 99.50 


—— 
F28 etd. lens, cpid. RF, Prontor SVS shutter 1-1/300 sec. 


LEN — castaos SPECIAL 47.95 





NEW LATEST EXA 
OUTFIT 

Exa Camera with F2.8 Lens and waist level finder 100mm 

5 pone lecor Tele. legs. case, Exposure meter, BC flash. 


2%" ) Was A SPECIAL 88.50 


Be — REVERE ELECTRIC 
EYE-MATIC 




































this famous camera at an 
unbelievable price. Trade 
Brockway $ and case... 
Weston Il! and case . 











New Brumterger 300 for and case 30x40 _ mn we 

Tripod screen. Deluxe leather Tralget Bag w- ose ch? a Ta = —_ i350 13 

7 NY V1 \ CP ll nea sPeciAL 89.50 Model Chcd Matucine Tarai 199.50 184.00 
Se eee NEW LATEST MODELS 


NEW EXPOSURE 
METERS REDUCED 






Norwood Super Director & ——— 15.00 
























BRAND NEW oi. 


KODAK RETINA Ilic 
F2, ctd. Cpld. RF, (MX) Synch, 
1-1/500 sec. Rapid wind, Lvs, 
built-in Exposure meter. 


SPECIAL 98.50 = 


1190 AVENUE OF THE AMERICAS 
Phone JU 22-1416 10% DOWN DELIVERS 


> rx MINIFILME 5 5.QUICK — CONFIDENTIAL TIME PAYMENT PLAN 


REMEMBER YOU SAW IT IN MODERN 


55.75 
ptm 74.00 
83.00 
$7.00 
123.00 
ARGUS C-3 
CAMERA with F3.5 









fens, coupled ridr. speeds to 
17300 second, flash and case. 


USED 23.95 








ONLY \ RUSH QUOTES ON 
TEMS NOT LISTED 
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even the edges, with no trouble. The 
split image rangefinder directly in the 
center of the viewing screen works 
admirably and isn't objectionably 
large as the rangefinders in some 
prism reflexes we've seen. The rings 
of the Fresnel lens are barely notice- 
able. 

Here's how the automatic lens 
works: You press the shutter release 
on the lens. The lens quickly stops 
down to any predetermined opening. 
A pin presses against the camera body 
release. The shutter goes off. After 
exposure, you recock the lens by lever. 

Shutter triggering on the lens is ex- 
tremely light. The recocking lever falls 
nicely under the left forefinger and 
works easily. 

An Exakta bayonet lens mount used 
on the camera body should certainly 
make interchangeability of lenses no 
problem, although you'll have to use 
Exakta manual or preset lenses. The 
Exakta is a left-hand operated cam- 
era while the Topcon works from 
the right side. Automatic diaphragm 
lenses for one are simply not inter- 
changeable with the other. 

The Topcon-R, slightly larger than 
some other single-lens reflexes, is 
nicely built with a heavy die-cast in- 
terior. All lettering—shutter speeds, 
film counter, depth-of-field and focus- 
ing scales—is in light markings en- 
graved on a black metallic surface. 
Few cameras have more legible con- 
trols. 

The shutter seems reliable if a bit 
noisy. The lens supplied was quite 
sharp even at full aperture but showed 
a slight falloff in the negative corners. 

How does the Topcon rate with the 
other single-lens reflexes? We liked 
it—H. K. 





YASHICA-44: CASE OF 
A SHRINKING SQUARE 


Specifications: 1 % x 1% twin-lens 
reflex camera. Lenses: 60mm f/3.5 
Yashikor viewing and taking 
lenses. Stops to f/22. Shutter: 
Copal-MVX, 1 to 1/500 sec., plus B; 
MX sync; self timer. Price: $59.95; 
case, $10. Importer: Yashica, Inc., 
234 Fifth Ave., New York 1, N. Y. 


Hands are getting smaller, or may- 
be cameras are just becoming more 
petite. The case in point is the Yashica- 
44, a new twin-lens reflex, from Japan, 
that takes 12 exposures on 127 film, 
(or 12 super slides with 127 color) 
(Continued on page 1 22) 





NEXT MONTH... 
What do you know about 
exposure latitude in color? 
What detail can you expect 
from proper metering, perfect 
exposure? 





June, 1958 





NIKOR 
stainless steel 
developing tanks and reels 


for all roll film sizes 
...cut film... film pack 


. . insure better processing 
because stainless steel never 
corrodes . . . never contami- 
nates solutions . . . is always 
immaculately clean. Far more 
economical, too, because 
they can’t chip or break... 
will give life-time service. 
Available for all film sizes, 
including tall tanks for mul- 
tiple development. 





dit 


NEW .. 
lengths of 16mm film. . . 
two of these fit into a single 
35mm tank. At all dealers. 


. reels for short 


NILK OR ciné film 

processing machines 

for 16mm 
35mm 
46mm 


and 70mm 
heavy base film 





The quickest, most 
convenient, most efficient way 
to process long length film. Only thirty seconds to spin 100 
feet of 16mm film onto stainless spiral reel. Film never re- 
moved from reel, even for flashing, until after final drying. 
Set of 3 nesting stainless steel ag pee tanks included. 
Reels for all film sizes and lengths. Loading stand takes all 
reel sizes. At dealers, or literature on request. 


t 46th Street 


Burleigh Brooks, Me, 23s 
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BUILD A SATELLITE CAMERA NOW 


M owrw THs 7"GOV'T SURPLUS EASTMAN LEWS 


Now, in this Geophysical Yeor, you can capture all the pagentry in the 
skies. Of the first four photos of the Russian Sputnik, three were shot by 
a U.C.L.A. student using this remarkable lens in a home made camera, 
This samecamera wos also recently used to photograph a new Comet. We 
furnish complete instructions on HOW to BUILD & USE o SATELLITE 
CAMERA and set up a TRACKING STATION as originated by the above 
Physicist. The lens has f-stops 
from £/2.5 to f/16 The gloss is MY J1G) Va @-OS-Vaele 
fully color corrected. Has 178mm ! 
focal length. Con be adapted to BARGAIN! 
use on 35mm or Speed Graphic 396 PAGES 

Send 50c 

(for handling & mailing) 








cameras as a telephoto lens, 
Order Now and SAVE 85%.....0+ 
Many other Camera and Photo 

Bargains Available see Catalog 
at the right. . . Order Yours NOW | 





2263 


LOS ANGELES 58, CALIF. 











Your 50c will be refunded with 
your first order of $1.00 or more. 





E. VERNON AVE., DEPT. MP-68) rote, send check, or M.O. Vy deposit with 


C.0.D.'s. Prices F.0.8., Los Angeles, Calif. 
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CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings: 




































































GROUP 1 
How To Make 8mm Movies, by N. Bau ....$1.95 
How To Do Home Movie Tricks, 

XK Ra eae $1.95 
How To Act For — Movies, 

BP 0 rrr T $1.75 
How To Add Sound "To Your Home Movies, 

OF Ds Tes TG cccsticdsecvcdevedecetese $1.75 

Total $7.40 
ALL FOR 4.00 
GROUP 2 
Better Prints (A Camerette) ............. 50 
Rollei Way, by L. A. Mannheim.......... 4.50 
Photographing People, by Wadoneyen ...... 4.50 
Total $12.50 
ALL FOR 6.00 
GROUP 3 
My Way With The Miniature, by Vining ..$3.75 
Figure Studies, by Fritz Henle ............ $4.50 
Fritz Henle’s Guide To The Rollei ........ $6.75 
Total $15.00 
ALL FOR 9.00 
GROUP 4 
Making Effective Photographs, by Standish. . $4. 4 
German Photographie Annual, 1958 ........ $7.9 
Candid Wedding Photography, by Lefevbre. . $4. 00 
Total $16.90 
ALL FOR 10.00 
GROUP 5 
My Seer in Color Photography, 

Shs, MO eee ee $10.00 
vce in Photografhy, by Spencer ...... $10.00 
Perfect Color Transparencies Every Time ..$ 1.50 

Total $21.50 
ALL FOR 12.00 ———— 


Circle the group you want, tear out this ad, write 
your name and address in the border, and mail 
with check. (add 3% if N.Y.C. delivery) 


MODERN PHOTOGRAPHY BOOK STORE 
33 West 60th St., New York 23, New York 








FOR SALON 
QUALITY PRINTS 


lGmenricas ~ 
Boast 
AT eh. Ertlargor 
LEADING ¢ = Buy 
DEALERS 
SUN RAY PHOTO “ee INC. 


OR WRITE 
301 Lafayette 
New York 12, nN Y 






FOR 
LITERATURE 











1 canoe a TY CAMERAMAN 


It's a short step from the 

nationally-known Television 

Workshop to a good-paying 
ob in television. 

‘ork with the finest RCA 

cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 
Graduates now working at 
leading TV stations through- 
out the nation. Previous ex- 
perience unnecessary. Free 
placement service. 


Day or Evening Classes 


WORKSHOP 


1780 Broadway, New York 19, N. Y. Plaza 7-3721 
—————— 





Send for FREE 
Booklet P-6 


APPROVED 
FOR VETS 









SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 
Add 3%, tax for N. Y. C. delivery 
MODERN PHOTCGRAPHY BOOKSTORE 


New York 23, New York 


33 West 60th Street 














122 








MODERN TESTS 
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and measures 412 x 2% x3 Y% inches. 

Many of the features of bigger- 
boned 21%4's are incorporated in the 
Yashica-44: square ground glass view- 
ing with a Fresnel field lens, magnifier, 
sportsfinder, depth of field scale, film 
type indicator, left-hand focusing 
knob, film transport crank. Shutter 
cocking and film advance are not 
coupled, however, nar is there double 
exposure prevention. To take a pic- 
ture, you must cock the shutter manu- 
ally (this can be done quickly with 
the right thumb), release the shutter 
(right forefinger), then remember to 
wind the film crank. It was found dur- 
ing shooting that in making a series 
of exposures as fast as possible, the 
right thumb is best for this last action, 
since the spring-loaded film crank 





leaps back to place with the speed 
of a Thunderbird. 

In the Yashica-44, film goes in the 
top slot and feeds to the bottom, 
rather than the other way around. 
This feature is said to prevent film 
curl when film has remained in the 
camera for a few weeks. Once loaded 
and the film advanced to 1 (this is 
checked through a red window), the 
Yashica is ready to go, after you press 
a small button which sets the exposure 
counter to 1. 

It’s a nice size, the Yashica-44. Even 
at £/3.5 it produced negatives that 
were quite sharp overall. In spite of 
the drawbacks of certain manual op- 


erations, it still is under $60.—D. J. 





NEW HEILAND UNIT HAS 
BUILT-IN POWER PACK 


Specifications: Self-contained 
electronic flash unit requiring no 


REMEMBER YOU SAW IT IN MODERN 








separate battery case. Known as 
“Futuramic Strobonar.” Height: 
11.5 in. Weight: 2 lbs., 3 oz. with- 
out batteries; 3 Ibs., 2 oz. to 3 Ibs., 
8 oz. with batteries, depending on 
battery type. Operation: Dry D- 
cells, nickel-cadmium batteries or 
AC current. Effective exposure: 
1/2000 sec. Price: Vibrator model 
(64-A), $49.95; dual transistor 
model (64-B), $59.95. Manufac- 
turer: Heiland Div., Minneapolis- 
Honeywell, 5200 E. Evans Ave., 


Denver 22, Colo. 








Habits are tough to break. | mean 
such things as the cocking of a shutter, 
the pulling of a dark slide, the chang- 
ing of a flashbulb—and the feel of 
your electronic flash battery case slung 
over your shoulder. 

| carried the new self-contained 
Heiland Futuramic Strobonar along 
with me on a recent assignment. (It's 
all one piece, with batteries in the 
cylindrical ‘‘handle.”’) The Futuramic 
worked wonderfully. It was like find- 
ing a new freedom of movement not 
to have to worry about dropping my 
battery case or getting my wires tan- 
gled. However, there was one big 
problem—after all these years, both 
as amateur and professional, | missed 
the weight of that battery case! | must 
confess, though, that anyone who 
shoots a few hundred exposures a 
week soon learns to forget about 
equipment and concentrate on pic- 
tures. 

At first test the 31% Ibs. of the 
battery-powered unit may seem a bit 
heavy, but it’s extremely well bal- 
anced and it's not long before it seems 
more like 3% oz., on camera or off. 

In producing a self-contained unit, 
Heiland has developed and utilized 
new ideas that are radical departures 
in the field of electronic flash design. 
All necessary electronic components 
are located in the lamp housing— 
made possible by miniaturization and 
the utilization of transistors wherever 
possible. 

Another important feature is a 
plastic lens which occupies the posi- 
tion of the flashguard in other units. 
This lens is optically cast and polished 
so that the flash is directed and dis- 
persed in the most efficient manner. 
The combination lens-flashguard is 
unbreakable. 

Included on the lamp housing is an 
accurate, easy-to-use exposure guide 
for the unit. A ready light indicates 
(Continued on page 1 24) 
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EVERY DAY IS BARGAIN DAY Al CINEPIX 





SPECIAL ON 


PHOTOGRAPHIC ENLARGING PAPER 
SWSM-HALOID FAST WASHING 


Contrasts 1—2—3 


100 sheets 2 
4x5 1.39 2.95 


5x7 1.95 
8x10 (or 10x10) 3.19 





ULTRA—SUPER—SPECIAL 


3x5 (NR. POSTCARD SIZE = sheets........$2.25 
AT LESS THAN I¢ EACH 500 sheets........ 3.95 





VARIGAM—SW GLOSSY 


4x5—100 sheets 
250 sheets 











A REAL BUY! !! 
ENLARGING SINGLE WEIGHT east 10x10 


HALOID ( fa ), 100 sheets No. 
1, US soot” sr ae ~ 
fully guaranteed to 1/59...... 2 25 


BLACK & WHITE 35mm FILM 


BACKGROUND-X—PLUS-X, SUPER XX 
3 for $3.75 
8 for 1.98 


100’ (Respooled) 
20X 35mm B&W ASA 50—... 
36X 35mm B&W ASA 50—. 


BULK FILM SPECIAL 
@ Brand New Daylight Film Loader 
@ 100’ m negative film for only 
@ 12 empty 35mm cartridges 


$5.95 
<o 2mm COLOR 
Color Daylight or Tungsten 
100’ $15.00 
20 exp. roll 3 for 2.75 


SUPER ANSCOCHROME 
High égecd—t0bt Bobs Lh a Factory Packed 











Yours 




















35mm 20X list $2.35 3 for $5.95 
120 list 1.75 3 for 4.45 
ROLL FILM 


127, oy 620, 116, 616, 


Black and White 
A 50 5 for. $1.00 





BULK MOVIE FILM 
(black & white) ASA 50 
supplied wound on CAMERA SPOOLS 


16mm 
15 rolls 16mm 100’ on 


8mm 
4 25’ double 8mm on 


camera spools ..$ 1.78} camera spools .. 17.95 
16 rolis as above . 5.8527 rolls as above .. 29.00 
64 rolls as above .. 22.00 154 rolls as above .. 48.00 


BULK supplies on cores: 

















8mm 
ST CR inal inckccecnencciinceictcceiad $3.50 
im 
15 lémm 25’ rolls. 2.75 
27 rolls as above 4.75 
54 rolls as above 8.75 
15 lémm 50’ rolls 5.95 
27 rolls as above 10.75 
54 rolls as above ... 19.50 





Bulk Film does NOT include processing 





8mm movie cotor Fim 16mm 
Includes PROCESSING & ret. postage 
8mm 


COLORCHROME 


8mm roll ASA 32 $3.25 


ANSCO COLOR FILM | 
8mm 25’ dbl. 
8mm 100’ on ~— spool 
16mm 
ANSCOCHROME ASA 32. 


100’ 16mm roll 
50’ I6émm magazine 80 


ANSCO COLOR FILM 











































































lémm 100’ roll 5.00 
lémm 100’ roll sound 5.00 
og eS Pen 3.50 








16mm KODACHROME 


100 ft. rolls—processing included. Slightly out- 
dated. Developed by Eastman Kodak. Reg. 
$10.00. Price $6.00 per roll. 


MOVIE FILM ACCESSORIES 


Spools ... Reels & cans... 
Magazines . . . Chemicals 


CHEMICAL KITS—D88 ..........cccseccsescsseesnnessneeens $ 
One gallon size good for reversal process- 
ing of paper and film. 
Empty lémm magazines—3 fot..............00 2. 
= 100’ camera spools and cans—3 pair 
‘or 
35mm cartridges or cans—one dozen for... 
lémm 800’ 
lémm 1200’ reels 
Cans for above each 
lémm 1600’ reels 
Cans for above each 
8mm 400’ reels—2 for. 
Double cans for above—3 fOr... 
Film t, bottle 
Ready conti titles—2 sets of 10. Appropriate 
= Save $1.90 on each set. Only $1.00 per 
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DEVELOPING SERVICE 


100’ lémm B&W 
8mm 25’ double B&W 
8mm 25’ double color 
lémm 100’ roll color. 
lémm 50’ mag. color. 
Above color prices refer to Ansco Color and 
Anscochrome only. 


PROCESSOR 
8mm-16mm Cine Film 














100’ capacity—tray, drying rack, processing reel, 
complete instructions, | gallon capacity. Only 
$24.50. 

8mm-lémm Movie Titler. Make your own titles. 
Only $4.95. 





lémm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL 














and film, U. Surplus, guaranteed if developed 
before end of the year. When not in original factory 
packing, film been respooled from larger rolls or Hi 243 WEST 55th STREET 
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CINEPIX, 


SPRING SPECIAL OFFER 

ON LARGE PURCHASES 

OF 8 or 16 MOVIE FILM, 
B & W OR COLOR 


(except Anscochrome & Kodachrome) 


A $200.00 purchase will entitle you to a 
Kodak Brownie camera and projector for 
$1.00. 


A $100.00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 


A $50.00 purchase will entitle you to a 
Kodak Brownie flash camera for $1.00. 


A $25.00 purchase will entitle you to a 127 
camera and 10 rolls of 127 film free of 
extra cost. 


LIKE YOUR OWN 
TELEVISION SHOW AT HOME 


hen SILENT OR SOUND, app. 400° reel, 
st 15 minutes. 8mm, approximately 
200° r running time app. 15 minutes 


CHARLIE 4 ye 
Full version 2 reels—8 or 16mm 
IN THE BAND, NITE AT THE SHOW, THE 
CHAMPION, THE TRAMP, HIS NIGHT OUT, 
DOUGH AND DYNAMITE. 








FULL VERSION ONE REEL—8 or 16mm 
CHARLIE CHAPLIN 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN THE 
RAIN, HIS NEW PROFESSION. 
GRANTLAND RICE SPORTS 
RUNNING THE SCALES. SPORT AFLOAT? 
GRIDIRON GLORY, BULLS évE, SUN_AND SNOW, 


SELF be tn ARCHS OF THE FIELD, 
SON OF SW. 
OUR GANG, 16mm 
HAL ROACH COMEDIES, silent or sound 
MACK SENNET BATHING 8mm 
BEAUTIES One or 2 reels 





iémm silent, per. reel............................$10.00 
lémm SOUND, per reel... 12.50 
SID <actoinccsesanstyhtibccing tstileenigiihannsehicbtachenicit 5.00 


SPECIAL ON 8mm and 16mm 
SILENT OR SOUND 
“FEATURETTES”: 


CARTOONS, COMEDIES, WESTERNS, FAIRY 
STORIES, CHRISTMAS STORIES 


(specify) 
RBS areas crn aee $ 1.00 
CE eee 3.50 
Bi ge Saas at ae aay RE Ct a 2.00 
400’ lémm (silent) .................0.0.00..... 7.50 
400’ 16mm (sound) .................0.ccc0e 10.00 





CLOSEOUT on used Iémm subjects, app. 
400’ SILENT or SOUND. 


For Home Use ONLY $495 each 


NOTE: ALL ABOVE 8 & 16mm pictures 
are in BLACK & WHITE. 


INC. 


e NEW YORK 19, N. Y. 





PLEASE VISIT OUR STORE. 
OPEN EVENINGS, SATURDAYS, TILL 7. 













BIG 
SAVING 





s AT CENTRAL 


CAMERA COMPANY 
since 1899 





























IF IT'S PHOTOGRAPHIC, 
WE HAVE IT 
WE CARRY A COMPLETE LINE 


of all of the finest and best values in 
feriegn and domestic merchandise. 


SPECIAL NET PRICES 


SPECIAL PRICES ARE 
GIVEN WHEREVER POSSIBLE. 


Our large volume enobles us to offer our merchandise 
et the lowest possible prices consistent with 
service and Centrel’S Guerentee's. 
| 4 WAYS TO BUY | 
CASH @ CHARGE @ BUDGET e LAYAWAY 


CENTRAL’S Quotation Form 
USE THIS QUOTATION FORM 




































































i to get Central's Money Saving quotation 

i on the merchandise you are interested ‘ 
& in purchasing. i 
I | AM INTERESTED IN: : 
: 1 
| I 
t [ 
I , 
. 
i | WISH TO TRADE: i 
i ' 
i 
I i 
‘ Name | 
\ Aaa I 
j City. Pe Oe, 





Io Send FREE CENTRAL BARGAIN pox! 


V ALL MERCHANDISE SOLD WITH | 
| MONEY BACK GUARANTEE 


a ee I a a ee mx ol 
Come in or. order by mail 


CENTRAL CAMERA COMPANY 










Dept. MCA] 












MODERN TESTS 
(Continued from page 122) 


when the Futuramic is ready to fire, 
and also serves as an informal indi- 
cator of battery life. 

The four power sources available 
are: standard AC with ten-foot AC 
cord; standard D cells; Eveready E-95 
Alkaline D cells; and Heiland’s Per- 
macad rechargeable dry cells. 

The battery case of the Futuramic 
Strobonar is the standard Heiland 
size—1'¥% in. in diameter—which 
permits use of their regular brackets 
for all types of cameras. 

Two models of the Futuramic Stro- 
bonar are available: the 64B and the 
64A. The latter substitutes a vibrator 
for the dual transistors, but is in other 
respects the same. 

—MAYNARD FRANK WOLFE 





AUTOMATIC LOADING 
B&H PROJECTOR 


Specifications: Bell & Howell Auto- 
Load 8mm movie projector. Auto- 
matic threading. 100-watt projec- 
tion lamp, 16 fps projection speed, 
single frame. Loop control. Price: 
$129.95 with 1-in. f/1.6 lens, or 
$149.95 with B&H Filmovara zoom 
projection lens. 


Bell & Howell makes cameras that 
automatically thread film and select 
the correct exposure. Now they have 
an 8mm projector that automatically 
loads itself. All you do is trim off the 





rough edge of the film leader, insert 
it into a loop former at the top of the 
film gate and turn on the projector. 
The film forms a perfect loop as it 
travels through the loop former. 
Insert the end of the leader in the 
take-up reel and the machine is ready 


_ for projection. We ran film through 


the formers over and over and it 
worked perfectly each time and it cer- 
tainly ended fumbling around with 
the tiny width of the 8mm film size. 

Another device on the projector 
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film gate allows you to recover a lost 
loop during projection. No more 
switching on the lights and rethread- 
ing or resplicing torn film. 

We also tested the Filmovara pro- 
jection lens, a variable focus unit that 
adjusts to meet projection distance re- 
quirements. By varying the focal! 
length you can make the screen image 
larger when projecting in a compara- 
tively small room, or make it smaller 
where the projector to screen distance 
is too long. Images were clean and 
sharp at all settings —M.A.M. 





E.1. 100: SUPER ANS- 
COCHROME TUNGSTEN 


Specifications: 16mm movie film, 
double or single sprocket. Ex- 
posure index: tungsten, 100; day- 
light, 75 with Wratten 85B filter. 
Balanced for 3200K flood lamps. 
Price: $7.60. Ansco, Binghamton, 
N. Y. 


Here at last is a movie film that lets 
you shoot available light color with or 
without correction filters—and main- 
tain good color rendition. In the past, 
movie makers who attempted to sh >>! 
available light color indoors found 
that unless they used a correction 
filter, weird color casts ruined the foot- 
age. And conversely, using a correc- 
tion filter meant tremendous loss of 
effective film speed—and no footage 
in dim light situations. 

We shot 16mm Super Anscochrome 
Tungsten under lighting conditions 
that ranged all the way from the flare 
of a match to fluorescents—and ob- 
tained usable images in almost every 
instance. 

Tests made with a 12.5mm f/1.3 
wide-angle lens showed that we could 
shoot in places where movie making 
was previously impossible. This is defi- 
nitely the film when, for some reason, 
you can’t bring in barlights or indi- 
vidual floods in reflectors. We were 
able to shoot at f-numbers ranging 
from f/1.3 to about f/11, depending 
on the light source. Although the film 
is balanced for professional 3200K 
flood lamps, we found color rendition 
only slightly on the warm side with 
100-watt household bulbs. Film shot 
with 3400K lamps was little different 
from results with 3200K lamps. 

We also found that Super Ansco- 
chrome has considerably more lati- 
tude on the exposure side than do 
other color films. You'll have to decide 
how much underexposure you per- 
sonally can tolerate. Actually, slight 
underexposure tends to saturate color 
for more pleasing rendition. 

Super Anscochrome movie film is 
on the grainy side, but grain is hardly 
noticeable when’ shooting large 


masses of color.—M.A.M. 
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A $25.00 purchase entitles you to a 127 Camera 
and 10 rolls of black and white. Real value in 
store—$10.00 


Additional $25 purchase entitles you to Eastman 
Kodak carrying case of genuine leather. Reg. price 
of case alone—$11.25 


ENLARGING PAPER 
SPECIAL 


8x10 or 10x10 HALOID VARALOID 
(Uses same filters & Safelight as Varigam) 
SINGLE WEIGHT GLOSSY, 100 sheets ......$ 4.25 
3 for 11.95 
8x10 or 10x10 SINGLE WEIGHT SEMI-MATTE 
HALOID, fast washing, contrast 1 
100 sheets 
for 
Same in contrast 3 
3 for 
SUPER SPECIAL, small size ENLARGING, 
at TWO CENTS to a PENNY per sheet 
Single weight—semi-matte 1 and 3 


100 
$1.95 

















250 

$4.35 
2.95 
2.25 


5x7 
4x5 
3x5 











A $100.00 purchase of film (color or B&W) will allow 
a brand new Eastman Kodak Brownie 8mm for 
$1.00—Regular price for such a camera alone— 
$35.00 


A $200.00 purchase will entitle you to a Kodak 
Brownie camera and a 8mm projector for $1.00. 
Regular price close to $100.00 


This offer is exclusive of Anscochrome and Kodachrome 


This offer is in addition to our Unbelievable Value of film on which you save 50%. 


DEVELOPING SERVICE 


100’ 16mm B&W 
8mm 25’ double B&W 
8mm 25’ double color 
16mm 100’ roll color 
16mm 50’ mag. color 
Above color prices refer to Ansco Color and 
Anscochrome only. 


PROCESSOR 
8mm-l16mm Cine Film 
100’ capacity—try, drying rack, processing 
reel, complete instructions, 1 gallon capacity. 
Only $24.50. 


8mm-l6mm Movie Titler. Make your own titles. 
Only $4.95. 




















16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL $1590°0 











MOVIE FILM ACCESSORIES 


Spools ... Reels & cans... 
Magazines . . . Chemicals 


CHEMICAL KITS—D88 $1 

One gallon size good for reversal process- 

ing of paper and film. 

Empty 16mm magazines—3 for 

oy 100’ camera spools and cans 
or 

35mm cartridges or cans—one dozen for .... 

16mm 800’ reels—3 for 

16mm 1200’ reels 

Cans for above each . 

16mm 1600’ reels 

Cans for above each ... 

8mm 400’ reels—2 for 

Double cans for above—3 for 

Film cement, bottle 


3 pair 








Ready made titles—2 sets of 10. Appropriate 
titles. Save $1.90 on each set. Only $1.00 per 
set. 





SPECIAL ON 8mm and 16mm 
SILENT OR SOUND 
“FEATURETTES”: 
CARTOONS, COMEDIES, WESTERNS, FAIRY 


STORIES, CHRISTMAS STORIES 
(specify) 


$ 1.00 
3.50 
2.00 


8mm 
8mm 
’ 16mm 
16mm (silent) 
16mm (sound) 10.00 
CLOSEOUT on used 16mm subjects, app. 
400’ SILENT or SOUND. 
For Home Use ONLY $495 


NOTE: ALL ABOVE 8 & 16mm pictures 
are in BLACK & WHITE 














BULK MOVIE FILM 


(black & white) ASA 50 
supplied wound on CAMERA SPOOLS 


16mm 
15 rolis 16mm 100’ 
camera spools ..$ 1.79 camera spools .. 
16 rolls as above .. 5.95 27 rolls as above .. 
64 rolls as above .. 22.00 | 54 rolls as above .. 


BULK supplies on cores: 


8mm 
4 25’ double 8mm on 


400’ 8mm or 16mm 
15 16mm 25’ rolls 








16mm 
4.75 
8.75 
5.95 
10.75 
19.50 


Bulk Film does NOT include processing 


27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls 
27 rolls as above 
54 rolls as above 

















SPRING SPECIAL 
OFFER ON 
LARGE PURCHASES OF 
8 or 16 MOVIE FILM, 
B&W OR COLOR 


(except Anscochrome & Kodachrome) 


A $200.00 purchase will entitle you to a 
Kodak Brownie camera and projector for 
$1.00. 


A $100.00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 


A $50.00 purchase will entitle you to a 
Kodak Brownie flash camera for $1.00. 


A $25.00 purchase will entitle you to a 127 
camera and 10 rolls of 127 film free of extra 
cost. 





LIKE YOUR OWN 
TELEVISION SHOW AT HOME 


26mm SILENT OR SOUND. 400’ reel, runs app. 15 
es ee. approximately” 200’ reel, running time 
app min 


CHARLIE CHAPLIN: 

Full version 2 reels—8 or 16mm 
IN THE SAND, NITE AT THE SNOW, THE CHAM- 
PION, THE TRAMP, HIS NIGHT OUT, DOUGH AND 
DYNAMITE. 


FULL VERSION ONE REEL—8 or 16mm 


CHARLIE CHAPLIN 
NEW JANITOR! MABEL'S BUSY DAY, FILM JOHNNY. 
BETWEEN SHOWERS, CAUGHT IN THE RAIN, HIS 
NEW PROFESSION 


GRANTLAND RICE SPORTS 
RUNNING THE SCALES, SPORT AFLOAT? GRIDIRON 
oyoay. 8 Eve, SUN AND SNOW. SELF DE 
F MONARCHS OF THE FIELD, SON OF SWAT. 


OUR GANG, 16mm 
HAL ROACH COMEDIES, silent or sound 
MACK had BATHING 


8mm 
BEA One or 2 reels 


16mm silent, per reel 
16mm SOUND, per reel 
8mm 
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8mm Movie cotonrum 16mm 
includes PROCESSING & ret. postage 


8mm 
COLORCHROME 


8mm roll ASA 32 


ANSCO COLOR FILM 
8mm 25’ dbl. roll 
8mm 100’ on Bolex spool 











16mm 
ANSCOCHROME ASA 32 
100’ 16mm roll $8.00 
50’ 16mm magazine 


ANSCO COLOR FILM 
16mm 100’ roll 
16mm 100’ roll sound 
16mm 50’ magazine 














16mm KODACHROME 
100 ft. rolls—processing included. Slightly out- 
dated. Developed by Eastman Kodak. Reg. 
$10.00. Price $6.00 per roll. 


ASTRA PHOT 
PRODUCTS 
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BLACK & WHITE 


35mm FILM 
BACKGROUND-X—PLUS-X, SUPER XX 
100’ (Respooled) 
20X 35mm B&W ASA 50 
36X 35mm B&W ASA 50 


BULK FILM SPECIAL 
* Brand New Daylight | Loader 
* 100’ 35mm negative film 
* 12 empty 35mm cartrid 
Yours for only rs for only $5.95 


35mm COLOR 
Ansco Color Daylight or Tungsten 
100’ $15.00 
20 exp. roll 3 for 2.75 


OME ASA 100 











High 
35mm 20X list 
120 list 


ROLL FILM 
127, 120, 620, 116, 616, Black ond 
White ‘ASA ‘50 5 for 


243 West 55th Street 
New York 19, N. Y. 


SATURDAYS, TILL 7. 





FREE COPY 


Mme AT YOUR REQUEST 


The makers of world 
famous EDIXA 
REFLEX now offer 
you a free copy of 
their colorful and in- 
formative magazine 
the “EDIXA POST”. 


We are happy to announce that Europe’s most ad- 
vanced 35-mm single-lens reflex camera—the 


EDIXA REFLEX 


will be available for sale in the United States. And 
to introduce you to the amazing worlds of EDIXA 
single-lens reflex photography, we are offering a 
free copy of the ‘‘EDIXA POST”. . . an exciting and 
informative publication containing valuable in- 
formation for any photography enthusiast. Fill in 
and mail this coupon now! 


| EDIXA CAMERA COMPANY ¢ept. P 
' 10 So. Second Ave., Mt. Vernon, N. Y. 
Please send free copy of EDIXA POST to: 


























sana arenes idealers 














‘35mm FINE GRAIN 


Developed and ENLARGED 


Superd 3% 14% 
“hal gla 
Sy paper 
facto Heh on 3m ame number: 
Plus-X, PanatomieX, Soper dn rk 
20 exp. reloads 45¢ ea. . - 36 exp. reloads 65¢ ea. 
12 EXPOSURE 


20 or 620 FILM 
Developed snd enlarged te 394 2 394 2 . . awe 
8 exp. rolls to 3% x 4% $ 90 16 exp. tolls to 3% 1 4¥%4._ 


pone Ow ams and complete ice list of all our black and white, and 
color servi voy FA satisfies. , 


~ 5 for $3.00 





ar welel, 7.18 


PHOTO LABS NEW HYDE PARK 10 








NEW... EASTMAN 35mm 
Color Negative Film 


@ Provides both color negative and mounted slides 

° Negative color film permits correction and com- 

pensation on ee ae and See or os 2 ex- 

posure roll inc rocess, negative and 
mounting slides—$3.75. 

At dealers ev or ernie us for 


per pede 
Lance Color Studio 134 W. 52 Street, N. Y. C. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


How about a wide-angle or tele- 
photo lens for your Polaroid Land 
camera? 


Of all the ques- 
tions I get in let- 
ters, and I get 
plenty, none re- 
curs more often 
than the request 
for information 
about telephoto 
and wide-angle 
lenses for the 
Polaroid Land 

camera. In the past I have answered 
these by telling the writer that Polar- 
oid Corp. doesn’t make such devices 
and doesn’t supply any information 
about those on the market. 

Recently, however, one reader got 
my answer and shot back with words 
to this effect: “I didn’t ask you what 
Polaroid Corp. does or doesn’t do. 
What I want to know is whether or 
not YOU, MR. EXPERT, recommend 
the use of these lenses.” 

So, in the face of this invitation to 
get out and work I did some experi- 
menting with some of the gadgets 
offered for sale as wide-angle and 
telephoto Jenses for the Land camera. 

First of all, let me make plain that 
none of the devices which I tried can 
properly be called either a wide-angle 
lens or a telephoto lens. They are lens 
attachments, designed to give a ‘“wide- 
angle effect” or a “telephoto effect.” 
I make this distinction because in 
photography a wide-angle or a tele- 
photo lens is a very definite object, 
and the mere fact that someone calls 
a thing a telephoto lens does not neces- 
sarily make it one. 

The design of the Polaroid Land 
camera does not lend itself to the use 
of wide-angle or telephoto lenses. The 
camera’s lens is fixed in its mount, so 
it can’t be interchanged. 

So that brings us to the lens attach- 
ments. The ones I tried appeared to 
be rather simple in their operating 
principle. To achieve a “telephoto” 
effect a rather weak magnifying lens 
system is fitted over the camera lens. 

For a wide-angle effect a minify- 
ing lens system (that’s like looking 
through the wrong end of a telescope) 


- goes over the camera lens. Since it 


records all objects smaller than the 
camera lens does, it can squeeze some 
more subject area onto the print. 

By their very nature, these optical 
systems are limited in the amount of 
magnifying or minifying which they 
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can produce. I found no “tele” device 
that could give a two-diameter in- 
crease as compared to the camera’s 
lens. And the “wide-angle” device of- 
fered a rather modest increase in the 
size of the area it could cover. 

The lenses I had were secured to 
the camera’s lens mount by adapter 
rings similar to those used to hold 
filters. Some of the adapter rings were 
held on only by friction of many little 
metal fingers—when I made these 
tight enough to hold the heavy lens 
attachment securely, the fingers had 
a tendency to gouge the lens mount. 

Another type consisted of a ring 
which fitted the lens mount quite 
closely and was fastened in place by 
a finger-tightened set screw. 

As I was concerned about the possi- 
bility of the lens attachments falling 
off, I turned the camera in various di- 
rections and shook it a bit. I found 
that I did not have to strain myself 
to shake some of the lens attachments 
loose from the camera (I was experi- 
menting over a bed, so no damage). 
Others were more tenacious, but it 
was not my impression that any of 
them was really “secure” on the lens. 

When the lens attachments are in 
use, the camera’s foeusing scale, range- 
finder, and viewfinder are no longer 
accurate. For focusing, the lens at- 
tachments have scales which indicate 
where to set the camera’s focus scale 
in order to focus sharply for a certain 
distance. However, for very distant 
objects (infinity) the focusing position 
is the same as without the attachment. 

I tried various distances and man- 
aged to get a reasonable number of 
pictures out of focus. One set that I 
used was able to make an out-of-focus 
print every time, even though I fol- 
lowed the instructions carefully. May- 
be I was doing something wrong. 

It was my impression that the lens 
attachments I tried did not improve 
the sharpness of my pictures, as com- 
pared to the results without them. 

At last we have arrived at the cru- 
cial question: To buy or not to buy a 
lens attachment? I think that you 
can’t get into any real difficulties if 
you get one from a reliable dealer, 
with the clear understanding that you 
can return it if not satisfied. Try it 
out—if you like the results, fine. If not, 
take it back and get a refund. 

If there is some manufacturer or 
importer of lens attachments for the 
Polaroid Land camera who feels that 
perhaps I didn’t get to try his own 
excellent product, I'll be glad to hear 
from him and will give his gadgets a 
whirl.—THE END 
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Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 


Aires WIC £1.9.... 
Aires MIL 1.9... 
Alpha 8 


pha 8 
Ambj Silette £2.8.. 
Ansco Memar 3.5 


matic 
8 


Asahiflex #35 .... 


66.00 
99.50 


31.00 
37.00 


64.50 
. 32.50 
74 


Asahiflex 12.4 .. . 





Contaflex IV £2. 
Contaflex Alpha 


Contaflex 1! 1 
Contofen Wi {28 


. 330.00 

41.00 
39. 

105.50 
4 

8 


- 
* 
. 
* 


Lord VB f19...... 7 
Lordomat {2.8...... 
Mamiya Mag. 35.. 
Minolta A 

Minolta A2 2.8... 
— eae ae - 


Neoca lS £3.5...... 


Nikon $2 f1.4........ 
Nikon $2 fl.1 


Nikon SP Body .... 
Nikon SP f1.4........ 
Olympus S2 2.8.. 
Olympus 35S f1.8 
Olympus Wide S f2 


Pentacon f2 Biotar 
Pentacon £2. 


Pentacon PB a 
Petri 2.8 ............ 
Petri f1.9 .... 
Praktica {2.8 
Tessar 
Praktica f1.9 
Primoplan 


44 
Super tkonta til... 
Super tkonta IV.. 1 


Super Me 
Super Regent f3.5 
Tanack f2 .... 


B&H 
3.5 


Colorist It 


i 9 
Stereo Realistf?.8 119.50 
Wollensak 10 {2.7 149.50 


2%- x 2¥4 CAMERAS 





273.00 fa hyt yy 198.50 


bees 


Nikon S-2 Body .... 195.00 


at 
Pax M2 3.5 ........ 29 





tkoflex 1b 
Kalimar Reflex .... 
Kalloflex 

Mamiya C {28 .... 
Minolta Autocord.. 
Ricoh Diacord G.. 
Ricoh Diacord L.. 
Rolleiflex 3.56 .... 
Rolleiflex 2.8E .... 
Rolleicord VA 


53.00 | Rollop £2.8 .......... 96. 


Super pans 


Yashica 635 kit... 


1% x 1% CAMERAS 
Rolleiflex 4x 4... 99.95 
Yashica 44 45.00 


Polaroid 95B 
Polaroid 150 ...... 
Polaroid 110A .... 
Ricoh Golden 1 
—— ~— 


50 ma Graphic 


2Y% x 3% 


8MM MOVIE CAMERAS 
B & H Electric Eye 
390 12.3 . 


mar {2.. $3.50 | Br 


Keystone K-25 f2: 

Keystone K-33 2: 
Keystone K-38 f2. 
Keystone K-42 f2: 
Keystone K-48 f2 





B&H Colorist 3.5 49.50 | Pathe 


128 .... 195.00 Wollensak 43-D 
‘avorit 


Turret f1.8 ...... 74.50 


349.50 
*Special Low Price, lB 


June, 1958 


RRAK 


4 
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“— 58 f1.9 \aewe 888 . 109.50 | Walz Color Meter 
Walz Corona 


Walz Coronet 
Sekonic Leader 
— 


Alpe’ 
Sekonic Compact 
Bewi automatic .. 
Bewi automatic B 
Bewi automatic C 
Walz Polaroid 
Weston Master III 
FLASH GUNS 

.95 | Imported 

flash gun 


= Braun Hobby New 


Kiko strobe unit.. 
Mecablitz 100 .. 


Ultrablitz Comet.. 39 
Ultrablitz Vet I... 
Ultrablitz Rocket 


Viewlex Power- 
Matic ............ 89.50 

50 | Viewlex Project. 
0-Matic 

Wollensak 815 .... 


EXPOSURE METERS 





” 112.00 


23.40 
GE Golden = 25.50 
Leica Meter 2...... 12.00 
Leica Meter 3. 
Leica MC meter.. 
Nov Super 
Director 
Weston DR 
Kalimar Al 
Kalimar Bl 


Keystone K- 100... 


Kodak Brownie 300 49.75 oto Mite 


flash 5.99 

14.40 | Heiland 7.50 
Kalart a 

oo | evere 8 Holiday 45.00 
Revere 99. 

102.00 


Viewer 
85 Mansfield 608.... 
Revere 777 

16MM PROJECTORS 


Mansfield 616. 
50! Praco 8 


FABULOUS LENS SALE 


20% to 80% discount on lenses for cameras with 
interchangeable lenses, including 35mm Rangefinder 
and Single Lens Reflex Cameras, 120 Reflex Cameras, 
Sub-Miniature Cameras, Press and View Cameras, 8mm 
and 16mm Movie Cameras. 


WIDE ANGLE & TELEPHOTO LENS 











& H 385 Sound 
Keystone Belmont 129.50 
Kodascope Royal.. 221.75 
Kodascope Sound 637.50 
Kodak Pageant 

Sound .............. 329. 














35mm 15.6 Curtar 

35mm 14 Curtar .... 
80mm 14 Longar .. 
Close-up Kit Model B 





ACCESSORIES 
Penta Prism for Exakta & Exa (copy) . 

Penta Prism for Exakta & Exa (original) 
Rangefinder for Penta Prism 
Folding Bellowscope for nage-d Sus Leica, Canon, Pentacon, etc. 
5 Piece Tube Set for Exakta, & 
4 Piece Tube Set for Pentacon, "Prahtica, etc. 
DeLuxe ing Stand 
Waistlevel Finder for _— Exa 
Airequipt 5 
Airequipt Magazine, 12 int DeLuxe Case. 
Slide Trays for TOC, & Viewlex, 12 for 
Slide Trays for TOC, & Viewlex, 48 for 
Slide Trays for TOC, & Viewlex, 12 in DeLuxe Case 
Slide Trays for Revere, 12 in DeLuxe Case ........ 


Bu: 

B&LBalomatic300 64.95 
B& L Balomatic500 118.50 
Brumber 
































roscope Adapter for Exakta, Praktica. 
Prism Finder for Praktica 
Universal Finder for Leica, Camom, O80... .c-cecsssssersesssersneentane woes 
Universal Zoom Finder. 








NEW PRICE LISTS 


CAMERA IMPORT CORPORATION 
Dept. MGA - 521 Fifth Ave., New York 17, N.Y. 


1 am i d.in C0 Send me free catalog 
i 1 wish to. trade 














Please Mail FREE Quotation —No Obligation to Buy 
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THE book you have been waiting for— 


FRITZ HENLE’S guide to 
Rollei Photography 


The most complete book on how to use your Rollei and 
equipment. Fritz Henle, one of America’s leading photog- 
raphers, also shows you how to: Take better pictures out- 
doors (day and night); indoors (lights, flash or flood); set up 
a dark room; develop and print, etc. Gives advice on por- 
trait and glamour photography: composition, cropping; child, 
color, action, industrial, news photography. Every sub- 
ject of interest is covered, inciuding glamour and nude 
photography (with photos), cameras and equipment, with 
full explanations. The book for anyone with any camera. 
Contents: Getting Acquainted with your Rollei—Pictures 
Out-of-Doors—Pictures Indoors—The Rollei Negative—Color 
in the Camera—The Rollei opens your ‘Eyes—Portraits 
through the Lens—Covering Action—A Look at Glamour— 
The Field of Photojournalism—Tne World of Industry—The 
Creative Impulse—Rollei Accessories and Data. 


235 magnificent photographs (10 color) each with 
technical data, heavy art paper. 208 pages, 


10” x 72”. Originally published at 
6.75. Now only $5.00 


AMPHOTO 33 West Goth St., WN. Y. 23, W. Y. 


(add 3% for NYC delivery) 
In Canada: Visual Equip. Co., 146 Bates Rd., Montreal 8, Quebec. 











Buy 4 rolls and receive one roll free 
Prices 

Inciude 
Processing 

8mm roll 


6mm 
100’ roll .......... 


35mm 
10 exp. ............ 


SPECIFY OUTDOOR OR INDOOR 
620-120-127, 3 rolls 50c no processing 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 




















another new book from 


AMPHOTO 


COLOR PHOTOGRAPHY 
TECHNIQUES Rithur Kramer 


Complete how-to-do-it explana- 
ions 1 latest p 

and print making techniques. 

Many p phs, a, 

tables, color illustrations. 1.95 
(add 3% for N.Y.C. Delivery) 


AMPHOTO 


33 West GOth St. 
New York 23, N. Y¥ 


Write for free book catalog 


‘CAMERA 


CRAFTSMAN... 














YOU can tearn to repair cameras wsing manuiee 
terers’ service methods 








10 Ways To Eliminate Dust, 
Scratches On 35mm Negatives 


The larger the print, the larger those 
dirt spots and scratches become—espe- 
cially when it’s from a 35mm negative! 

It’s much easier to take preventive 
measures than to spend many hours 
spotting away. And the time to start is 
when you take down your dry negatives 
(or get them back from the photo- 
finisher—if you’ve sent them out). 

Try to work in as dust-free an area 
as possible. If dust does get on your film, 
gently blow it off or wipe with a soft 
negative brush. A “simple” sable will do, 
but you can get more elaborate models. 
The Post Novelty Co., 117 Greene St., 
New York, N. Y., makes a brush with 
a self-contained blower. Nuclear Prod- 
ucts Co., 10173 E. Rush Street, El 
Monte, Calif., makes a brush called the 
Static-Master, incorporating a radio- 
active strip which discharges dust- at- 
tracting static electricity. A similar 
brush, the Alpha Ray, is manufactured 
by C. & K. Gugenheimer, 898 River Rd., 
Edgewater, N. J. 

Dirt and grease can be removed with 
film cleaning liquids (like Edwal or 
Kodak) purchased from your local pho- 
tographic dealer. Some new cleaners, 
such as the Anti-Stat Safe Film Cleaner, 
sold by Braun Laboratories, 206 S. 
Hutchinson St., Philadelphia, Pa., con- 
tain a new non-toxic, non-inflammable 
DuPont liquid that also discharges static 
electricity. (Carbon tetrachloride, the 
chief ingredient in some film cleaners, 
is highly toxic—use only in a well- 
ventilated room.) 

Dust and dirt can be removed fairly 
simply; it’s the scratches that account 
for most of the fatalities in 35mm film. 
To prevent scratches, or to patch up 
negatives that already have been dam- 
aged, here is what you can do: 


1. Handle negatives by the edges. 
Never touch the emulsion (dull) side. 


2. Negatives cut into five or six 
strips can be handled conveniently and 
filed in special glassine envelopes. These 
are available from most photo dealers. 


3. The emulsion side should face 
away from the seam in the envelope. 
This prevents scratching the negatives 
when they are slipped in and out. 


4. When inserting or withdrawing 
negatives, bend envelope into a rounded 
shape by applying pressure to edges. 


‘This will prevent abrasions caused by 


film rubbing against envelope interior. 


5. Avoid pulling film through strip 
negative carrier in enlarger. Instead, 
open carrier and lift it gently to the next 
frame each and every time. 


REMEMBER YOU SAW IT IN MODERN 


G. Scratches can be minimized, and 
sometimes completely eliminated, by ap- 
plying Edwal No Scratch, made by 
Edwal Scientific Products, 420 W. 11 St., 
Chicago, Ill.; or Kov-A-Mar, by Braun 
Laboratories. These liquids have the 
same index of refraction (or light bend- 
ing properties) as the film. (Nothing, of 
course, will help when actual emulsion 
has been gouged out of the film.) Since 
No Scratch and Kov-A-Mar are applied 
wet, a glassless negative carrier must 
be used. These preparations are simply 
brushed on either or both sides of the 
negative. They become sticky after re- 
maining on the negative awhile, but this 
does not affect the print (they may be 
removed with regular film cleaner). 


7. For production work, there is the 
Refractamatic, a negative carrier made 
by Simmon Bros. for their enlargers. 
Refractasil, a special, highly efficient 
scratch suppressing liquid is spread on 
the film by a special device, and is 
drained into a built-in reservoir after 
use. This liquid produces practically 
spotless, scratch-free enlargements from 
seemingly hopeless negatives. (For full 
information on Refractamatic, see 
Mopern, October, 1954.) 


8. Minor scratches can also be min- 
imized by spreading a fine, almost in- 
discernible, film of Vaseline on the 
negatives. This can also be removed with 
film cleaner after printing. 


39. Glycerin can be used, too, for 
minor scratches—the difficulty with this 
is that you might drip liquid into the en- 
larger interior or onto lens. 


10. Some prefer printing with a 
double strength wetting agent—here, 
also, you run the risk of dripping liquid 
into enlarger and onto lens. Since the 
emulsion side of the film is soft while 
wet, the negative adjacent to the one 
being printed may be damaged by pres- 
sure from the negative carrier. 

A set of spotting colors should take 
care of any incidental spots; but, most 
of your spotting worries should be over 
if you follow the suggestions above. Who 
says an ounce of prevention isn’t worth 
a pound of cure?—-NORMAN ROTHSCHILD 





CORRECTION: BUTTAFARRI 


The correct address for the Buttafarri 
Corp. is 452 Fifth Avenue, New York 18, 
N. Y., and not 425 Fifth Avenue, as 
given in the May “Modern Tests” fea- 
ture, and in the correction at the end of 
“New Products” in the April issue. 
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What You Should Know About 
Custom Photofinishing 


Some of us—for lack of time, space 
or inclination—bypass the darkroom 
and leave our black-and-white process- 
ing to professional photofinishers. At 
the same time we hopefully look forward 
to results of reasonable quality. 

If you are a serious amateur and dis- 
couraged with the spotty, lifeless prints 
sometimes turned out by the corner 
drugstore, be of good cheer because 
there is something you can do about it. 
You can investigate the more artful re- 
sults produced by the custom photo- 
finishers—at little extra cost. 

What kind of special service do these 
labs offer for the custom prices they 
command? Special developers? Devel- 
opment by inspection? Underexposed 
negatives pushed? Cropping? Dodging 
and burning in? 

To find out, we submitted a ques- 
tionnaire to 45 custom laboratories 
which advertise regularly in MopERN 
and other publications. We also wanted 
to find out just what a photographer 
could do to be sure that results would 
match the picture he had in mind. Per- 
haps we could discover a trend—set up 
rules for submitting material to photo- 
finishers. 

Here are some of the questions we 
asked: 

“Do you develop by time and tem- 
perature, or by inspection?” 

“Time and Temperature,” said 56%. 

“Inspection,” said 22%. 

“Both,” said the rest. No trend there. 

“Do you make your own special de- 
velopers, or do you use standard 
brands?” we probed. 

“Our own,” said 40%. 

“Standard!” shouted the rest. 

“Which standard?” we pursued—and 
came up with 18 different answers. 


More questions 

“Do you recommend the use of ASA 
exposure indexes?” 72% went along 
with ASA. The other 28% were equally 
emphatic about modification. Most sug- 
gested ratings 2X to 214X the ASA 
recommendations, but one lab (a deter- 
mined trend spoiler, apparently) ad- 
vised a general lowering of the ASA 
indexes. 

“Do you make contact sheets from 
entire rolls of 35mm film?” we asked. 
Only 44% did. 

“Do you make enlargements from 
cropped contact sheets?” A giant 84% 
said yes—as close as we came to uni- 
formity among custom photofinishers. 

It would seem, then, that although 
custom labs do offer services somewhat 
superior to the average—nevertheless 
the type and amount of service depend 
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largely on which laboratory you use. 
Some will use any developer you specify, 
plus special papers and such extra- 
special printing techniques as you 
dictate—for a price. Other labs don’t 
have the facilities for such special in- 
dividual treatment. 

Many photographers feel that contact 
sheets are a valuable intermediate step 
to final enlargements. Not only do they 
serve as a simple exposure record, but 
the tiny contact frames can be studied in 
advance and only the best ones blown 
up to 4 x 5 or larger size. Then, too, 
the contact sheet can be marked with a 
grease pencil to indicate to the photo- 
finisher how the final enlargements 
should be cropped. 

All custom labs will spot prints for 
you (some do a better job than others). 
but not all will dodge, burn-in, vignette 
and such during enlarging. 


Consider service, cost 

Price is another variable, although it 
is generally commensurate with the serv- 
ice you get. Extra service, extra cost. 

If you’ve decided to give custom 
processing a whirl, then investigate the 
advertisers. Find out what service they 
have to offer and how much it will cost. 
Or your photo dealer can suggest a few 
photofinishers for you to try—and in 
most cases he'll handle the details of 
getting your film and instructions to the 
laboratory. 

What kind of instructions should 
these be? Our 45 questionnaires con- 
tained some helpful answers: 

Such essentials, naturally, as what 
size to make the enlargements and 
whether to print on double weight matte 
or single weight glossy; 

“Any special instructions which 
would aid in inspection of the film 
(i.e., ‘solid black background, subject is 
face’) ; 

“Anything unusual, such as a tiny 
spotlighted subject in a black back- 
ground, all white background, etc.; 

“Lighting, such as bounce light, flash, 
direct electronic flash, natural light; 

“Films exposed with electronic flash 
should be so marked; 

“If roll was unevenly exposed, it 
should be indicated; 

“If exposure index is exact, or just 
guesswork.” 

Send away a test roll of film first and 
evaluate the results for yourself. Once 
you've found a custom photofinisher who 
does your work just the way you want 
it—stick to him. That way you'll always 
get predictable results to match the do- 
it-yourself kind—and with considerably 
less effort.—m. T. 
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Save 50% and MORE! 


WHILE THEY LAST 


Close out wpociaie od A. -5 lnpertent books. 





Natural Color — (imperfect 
copies) by D 

Photographing pe by Atwater 
Photography At Night, by Bombach 
Texture Screen, Mortenson 
Photographic Pilgrims Progress 
Revere Stereo Guide, Tydings 
Photography, Science and Practice 
Making Effective Photographs 
Better Prints (A Camerette) 
Manual Airbrush Technique, Tobias 
How To Take Better Photographs 
U. S. Camera Annual ’57 
Make Your Own Stereo Pictures 
Color In Business, Science, Ind. 
Photography, by C. E. K. Mees 
Modern Enlarging Technique 
Revere Tape Recorder, by Tydings 
—— — Projection 

of a Life Phot ph 
Fritz Henle’s Rollei Guid? 
Everybody's Photo Course 
New Guide to Better Photography 
History of Photography, by Eder 
Home Movie Scripts 
Short Cut to Photography, Frankel 
German Photographic Annual 1957 
Progress In Photography, Spencer 
Making and Showing Your 

Own Films 
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Stereo Realist Manual 

Candid Wedding Photography, 
Medical Photography, Longmore 
Rollei Way, by Mannheim 

Along Yosemite Trails 

Fritz Henle’s Figure Studies 
Know Your Camera, by Wage 

How To Act For Home Movies, Rose 
How To Do Movie Tricks, Caunter 
Photograhing People, Wadoynen 


How To Make Money in Photog- 
raphy, Hanson 


Print Perfection, Glover, Wakefield 
Your Camera Lens, Shutter, Wakefield 
Photo Data Book 
Woodland Portraits, by Klute 
Perfect Color Transparencies 

very Time 


AMPHOTO:- * York ‘2 N.Y. 


(Add 3% sales tax for New York City delivery) 
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Kodachrome and Ektachrome 
Se ck Feu 


sey 


You're sure of ne ity from the world's 
center of in Rochester the latest 
know-how and techni 
specialists. Confi 
te PHOTO Town, and en 

turn to ss 

Kodachrome, Kodaco 
chrome film __— prints, " 

and FREE mai MED Box 595 
Fe ) ROCHESTER 


2. NEW YORK 








FILL IN THE COUPON BELOW 
AND YOU WILL RECEIVE, 
ABSOLUTELY FREE, THE 


LATEST ISSUE OF THE 
LEICA PHOTOGRAPHY MAGAZINE. 


PHOTOGRAPHY 


To Leica Owners 


MODEL SERIAL NO. 


LDEN CAMERA & LENS CO. | 


1265 BROADWAY, NEW YORK 1, N. y.| 























AWO 











35mm x 100’ ro! 
16mm x 100° roll - 


Sheet Film-ASA 500 


CLEARANCE 
SPECIALS 







SUPER ANSCOCHROME-ASA 100 


Orig. Ansco oo Baylight or Tung——1i959 $37: 


New! Ansco Super Hypan B&W 












tereo II, 3.5 eg ang ne si25- oo 


m f ens, case. ...~ 
ANSCO Dualet projector, 35mm & 21% 
Elgeet 8mm Cin 
35mm EXA Be ay (disc) £2.9 si 
8mm VISTASCOPE wide screen 4 
16mm VISTASCOPE wide screen 
Mansfield Auto- Splicer, 8mm /16mm, List Wir 9 
SPOT-O-MATIC enlarging moter, at $1 
eee A-2 2.8, w/ca 
mier Prof. Titler—Mod #2, list 37.50 
Premser M-2 mesons kit, list 12.50 — 

Ns 


TRIPOD SALE! 














Quick Set Champ 
w/Pan Head 
Quick Set Husky 
w/Pan Head 
Star 5-38. 3 Sect 
Star D Conquest 
an 


Head 
et mark MUP 3 Sect., w/Swing 
Over bal. 
Qui jax, ne section, = 


» 2 Best. Elev., 


47.00 
15.40 


Wwe 






‘ORE AT TH DISCOUNT 


COMPLETELY AUTOMATIC 
35mm SLIDE _PROJECTOR 


Projector plus automatic Electro-Changer 


AWON PRICE $19. 





cE $2' 








7mm 





2 ey LENS SETS 
2.5 


list AWON 
3. PRICE 











SLIDE FILE & TRAYS COMBO. SALE 


de case for 12 trays 


AWON SALE—all for only $6.99 


3s. 
sq., 300 wt_ 27. 
rret (w/anete & tele) —— 2 








List SALE 
----834.00 $22.95 
32.95 

8.97 






















Just set the dial, show i, sites com- 
plete! automatically Poa this. 2 pee AWON im bina- 
tion—the gow e electr ently ila Aimed uIPT ELECTR 
CHANGER and the liant MANS LD ‘*Midway’’ 
blower cooled BFE rojector. won saves you 
$26.95. Order now while fhe supply lasts. 


i list $75.90 AWON. SALE—$48.95 : 


Mansfield Midway ‘‘300’’ projector w/man at A 
List—$39.95 5 1 el 






Mid **300"' proj. w/Ai Autoslide allio 
List—s' 40" — ‘AwoN Pat >. 3 







east Soe 
50% DISCOUNT—for 8mm movie cameras 


se mice §6$28.45 
$41. 95 


@ All metal slide 
@ 12 trays . pisos covers for 64H, VIEWLEX, TDC, 
AO, KEYSTONE. 





PORTABLE SLIDE FILE CASES 


ete Udall SAVE BY MAIL ! ! 
DISCOUNTS !!!  febaxedsay 


Bargain outdated 
eee im particularly for quantity work. 
— any me co Se oe 

EXCLUSIVE—RADIANT 
Portable Tripod 


eetaee DARKROOM ACCESSORIES 
Crystal beaded 1958 Medel 


BRAND NEW List 
thn new VINA-TLECT. fabric. These screens 
for 


‘00! 
' proof. and washable. No er scree 
prices have all these higher-priced features. 
































































case for any above—$2.95. 
Expr. collect postage 





40x40. 
Radiant zipper 
SO” Screens are shi pped R 
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Closeout on Brand New 


FEDERAL Enlargers 


jist, ete 3 
35mm site: 4.5 lens. .$54.9 95 
Model 135C, Carrying case 


Rab 
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FOR 21% x 3% _eweasives 
No. 240, Diffused, 









-$29.95 $20.95 # 


--$43.95 
No. ‘295, Sgl. Cond. f6. 3_- 51.95 
Carr: ing case for 290 or 




























SPECIAL AWON CO ATION DISCOUNTII 


MBIN. 
ALL BRAND NEW!! 


AIRES WIL facrn | 


6 element [1.9 lens 


5S ....-.--------- 9.9 
No. re Cold ig ee" Qe 2% 35 
No. 31 gl. Cond. -$79.95 
om 4x5 pana 
», = 450, Diffused, f4. 



























: — an LASH GUN 

FREE—This Month sa apatatrrt any enlarger, plus CAS' 

plus Photoelectric “EXPOSURE METER 
200 sheets 4x5” enlarging paper—F plus Microlite 35mm VIEW 
plus Genuine Leather GADGET BAG 
; / 
Brand New! FAmous BRAND—Fair Traded so we % —all for only $89. 95 — Nout” 
can’t advertise name, but you save 









AIRES Ill L Camera and case alone—$75.95 


YASHICA sone 


ALL NEW LATEST 
Avon” is "is proud. bs ge 
cameras a ional discount 
LEATHER CASE | INCLUDED FRE 


‘ YASHIC. 
= YASH 


$24.55. 


ELECTRONIC FLASH 


e Needs only 4 small batteries 
e Hand-Grip head for “off-the-camera™ shots 
e Switches easily to AC power 
e GE flash tube gives constant flash value and 
exposure 
e Comes with camera bracket, and AC line cord. 


List Price. .$54.50 AWON SPECIAL... $2995 


ELECTRONIC een — 


BRAND NEW 

Ulitrablitz Jet, A.C. ~ an gon 

Uitrablitz Comet w/ 

oy 

DeJu z M-3: 

Hershey **700"' A.C. or « \. " 

HH] Dynalite A. a Sienloaivle ove. a y 2: All film returned via insured 

FR Model il, A.C. or Batt Check or Money Order ~maek accompany ‘fim. 

FR Mode! 140, A.C. 5 
And your “old fashgun in trade 


Brand New! ULTRABLITZ JET 
Adjustable reflector for Wide Angle and normal shots. 
a: A.C. or 4-D batteries. Half power switch. Guide nos— % 
: B&W 250, Color Discontinued model. 


List Price $69.95 SPECIAL $37. wir 




























































































AWON DOES IT AGAIN! ! ! 


WOLLENSAK Sale! 


All BRAND NEW! All in factory sealed cartons! All — 
= guaranteed. Superb equipment ona valves at barg 
& prices. 


= MOVIE CAMERAS 
























SPECIAL SALE—-ALL MET: 


REEL CHESTS, REEL & cANS 


CHEST 183—Holds 12 200’ 8mm reels and cans 
’ or 400’ 8mm ris. & ca 

Holds 12 400’ 16mm reels and cans 
. REEL & CAN 4 










16mm #9 2 magazine, 1.9 foc 
16mm #93 mag, 3 lens turret. 


PROJECTORS 
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sets 
jmamccce 4 sets 
sets 8mm #718, 500 wt, 3 reels, built-in 
sets aiblicer A : T30 w a 
mim tt 
16mm #65, 







ALL BRAND NEW 
LATEST MODELS 


ARGUS Sale! 
SPECIAL AWON COMBINATION DISCOUNT! 
ARGUS C-3 w/case, flash & reg. lens plus 
SOLIGAR 135 mm [4.5 telephoto lens 


BOTH for only—$64.95 


TAPE RECORDERS 
#1500, dual speed, w/case 


























4 LITE FOLDING MOVIE BAR LIGHT 















F Magazi 
° Fits 7 f Kop K: ARGUS: aA T 

todet 12 (12 Trays)..-. $4.95 
Mode! 24 (24 Trays)-.-~.-----------------. $7.95 





12 Viewlex or oe slide trays 
(hotd 36 slides each) 
Aireq t si Tans 


NEW EXPOSURE METERS 


so: *05_-Atpex. Direct Reading w/case 








18. 00zZWeeton on "Dir. Reading 
fase for any of 







equip. 


ms require 
camera in trade. Prices subj. to change without ‘ates. 





108-M West 29th Street, 








AWON FILMS 


New York 1, N 
















With metal carry case, 2 toggle switches ai 
duty cord. ‘ NAWON SALE $7. 7°86 
Bulbs remain on bar in case. $1 ea. with purchase of bai 


Mansfield ‘‘Holiday'’ brand new 


8mm MOVIE PROJECTOR 

























ARGUS C-3 w/case & flash (disc. mod.) 
aaeus C-4 w/case & flash 




















@ AWON SPECIAL e All di = stominn @ S00 watt 
ae 8 cs @ Biower cool fi. ree! capacity 
SS % ° oti 5 hg e A scner “orelecter at a price you 
a 
Sp ecial for ARGUS fans 





= AWON DISCOUNT PRICE—only $36.95 


Luggage type mmnemern $4.95 
SES 


“EDITING EQUIPMENT 


List SALE 


po my: P = quali oe {am 4.5 tele; poe for 

s C-3. List Price 4 SPECIAL—$29.95 
hn 35mm 3.5 ous angle lens = 
Argus C-3. ...--<--2-2.---- ~~ SPECIAL——$39.95 
Auxiliary telephoto for C-3, w/case. 
a Reuss. altde trays for Argus projector 






















































































. Ss PENTA-PRISM sane we = — Faas vases — rn 
BRAND NEW! e anstie eLuxe 8mm Portable, w/case. \ 

Kalart 8mm Action Editor ............. 39.95 24.95 

For ‘cuanta VV and Exe, Complete with case & extra oe Craig 8mm or 16mm Portable w/case ... 79.50 489.95 






Ground glass AWON SPECIAL—only $21.95 =. Editers include Rewind, Splicer & Baseboard 
. REE—2 


professional movie tities given with any editor. 























Speeds to 1/300. LEATHER CASE INCLUDED FREE. 
AWON SALE SPECIAL—$24.95 
me <i a ee A 


Precision twin-lens reflex. f3.5 ctd lenses. FX synch. i 


LA 4-6376 
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FILM 
DISCOUNTS !!! 


MOVIE FILM 








—B New Day- 
ee Fite 8mm x 25’ dble. roll ......... 




































Fast, fine in, B & W panchromatic ASA 50. 
Prices include new fast processing service. 


108-M West 29th Street 
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35mm x 20 exp. ..-...- $1.80 oa. ....... e, f 
Sncluded 






movie pro 
SCOPE ROYAL 16mm movie proj 295. “30 

KODAK ‘*300’’ 35mm slide projector 

/rea: changer - — —— —~— ~~... : 5 35mm x 40’ Bulk___$3.95; 35mm ti Bulk. - 








‘or $5.00 


-$ z.30 
nS 


seal 
i: BOLEX 38 100’ dbl S50 
— x y \e 
200 em nim ef 16mm x50 mag. ....... 1.75 9 BUY 
; Sidtines ‘ceneee 16mm x 100° Ansco 2.757 SIX. . 
dges = 16mm x 100’ ...... 2.50 
16mm x 100’ Kodak Pius X’- 2.95 \GET 
16mm x 100’, Sound, . 50 3.40 / ONE 
. 16mm x 50’ roll, Plus X ............-- 1.50) 
16mm x 100’ neta Super XX ASA 100. 2.95) EXTRA 
i AW ON CHOPS KODAK PRICES © #22.M%,2« : $35 JPREE 
lémm x for ‘Sound P . 3.25 
ALL BRAND NEW—ALL LATEST MODELS—Awon dares to om 
s discount, even Kodak Equipment—Order N SE 
KODAK CAM ICE : 
K ae = p= VIOVIE—QUANTITY DISCOUNTS=— 
cop ; 13.00 B&W ASA $0 REVERSAL. NO PROCESSING 
: 3 48 SIZE 54 Rolls 27 Rolls 15 Rolls 
ae a key eae 5. 3-50 lémm x 50° 19.95 10.95 5.95 
, 27.38 *!émm x 100’ 46.95 28.50 15.95 
KOD. 49.95 s 
noe : 5 ‘On Camera Spools 
29.9 -00 
39.7 8:80 Black & White Movie Film Processing Service 
BROWS ek eee 9.95 8mm x 25’ Dbie. nies .55 ea. 
wrsdaon, Seip fang £29 6 3838838 $1.00 o. 
Bs tu ree 337. 252.75 2 -69 eG. 
B 
B 


KODAK 1-300" w we nae chngr. — - 74.50 52. 
SIG 500 wt 35m: mm ro}, ‘ae an Z eames x 75’ Bulk plus 41% gal. deve 
sk for the A Dt = 















IPo.arcip FILM Si Sete-Westinghoue |, WEW 









Type 32 (Model 80) —=7 & rolls for $ 8:90 
ype rolls r 
41 (Model 95A, 700, 11 35mm x 20 ex.......2.35 3 for $5.75 = 





Type r$ 9 
Type 44 (Model 95A, 700, iio. 6 po oor $10. $s 
Write for AWON yg a 2 COLAneED Cameras 


Fxovax SUPER XX ROLL FILM 
! 127, 120, 620, 116, 616 $].00 


















lémm x 100° roll. 


M2 (per case) 
™M (per case) 
SB (per case) 
#6 (per case) 
(per case) 














8mm x 25’ Rol 


Respooled aerial film 6 roll 8 or 16mm x 100 ro! 


16mm x 400’ BULK KODAK MOVIE FILM 
ASA 24Single or Double Perforation 
ASA 50Single or Double Perforation ... 
SUPER XX (ASA 100) Double Perforation . 















tank, etc. without a darkroom. Elastic sleeves. 





Professional (up to 5x7). --- 











THIS MONTH'S SPECIALS 































just released Ansco. 1958 date. Original pack. 
List AWON PRICE 


Ses 
HIGH SPEED MOVIE fo 
5.70 


oe. 3 for 87 08 
3 for 20 


CHANGING BAGS 


Light tight. Permits you to load film holders, developing 





120 roll .......-+...1.75 3 for $4.10 
1 


- -$6.95 







Zippers. 




























New York 1, N. Y. LAckawanna 4-6376 


| cuT FILM HOLDER 


a. all Graphics and other cameras 
ith standard press-type spring backs. 


ge 
*StAWON SPECIAL —S18.05""* 


16mm 100’ roll Ansco ASA im 






SPECIAL OFFER - 16mm film 


FAST, Fine grain, Panchromatic, BAW 


A-1 Special - $1.99 ea. j 


PROCESSING INCLUDED 


minimum order & rolls 











ANSCO COLOR 


Daylight or Tungsten 






35mm x 112’ ...... ooo $18.95 
Smm Z GO’ ..ccccccccces E 
35mm x 27%’ .........+. 6.95 
35mm x 20 exp. in metal cartr. 1.20 ea. 
6 for $5.50 12 for $10 
35mm x 50’ Tung ........+.-. $6. 
35mm x 20 exp. Tung cee, 6 for 


16mm x 100’ Daylight 
Movie film ..... 
620 Tungsten ...... 









Aero SXTACHROME 


ASA 40 with 1/2 gallon processing kit 


51% x 20’ 


EXTRA—Free compensating | i 
bove. 


with any of a 
SPECIAL—4 lion 
processing ki sie. 





Ektachrome 
























91" x 20° oiaing 
ing kit PLUS ayn 
PLUS one color Carrectio 
ferent haze filters. 


alll AERO EXTACHROME Kits i 
irtons. 


omnis jon proces 
yen wy k 


SPECIAL—$8.95 


51/2x40’ film, two 1 
processing kits, & 4 fil 


gallon 











4 dif- 


0 





Bulk ANSCO COLOR dovlioh ff 
or Tung. #534 1955 DATE 


35mm x 100’ 


35mm x 27%’ . 








LANTERN SLIDE PLATES 


@ 70mm x 15’ Super XX_.-.-.----..--- 5 .00 These are exposed and devel: just like contact or 

Li . lates can be 

© 70mm x 100’ Super XX or Infra Red film. -_--_- 2.95 © bed im your slide. pra aovelan ng. ~ pe oo 

@ 120 & 620 Kodacolor_.--- 3 for $3.00 © backed by any colored oer & for the effect *you desire: 

44 too @ Telephoto Lens, 8mm., 11/2”, (3.5 ~..---- ray on cam r 36 giass . S ooran on ail 
35mm x @ Wide angie jens, 7mm, {3.2, F.F...-------- ee boxes for st 0 ott side es 

FREE: 200’ of ASA 24 with: EKTACHROME | ¢ cardboard Stereo Mounts 100 for 3.50 11xi4_ 
ASA32 © 35mmx75’ RS as 


1000 for .........-- wn enn none o-oo 26.50 








ee se sg 2 
In a metal containers. 3: _ 20 Supre 

AERIAL FILM DAK TEX 1. 
mee 9s 
Sya"x5or 
34 180! 


x46’ ... 
SUgR370" 


















CUT FILM SPECIALS 


& 4xS Kodak Infra Red (100 shts)......---..-. 
10x12 E.K. Commercial (10 shts) - 

























PAPER SALE 33% 


TACT PAPER—iess than ic a print 


CON 
pr totaal . : 4x5” SWGL (200 shts) #3. 
” = 10x10” SWSM #1, 4 










v TT TTT box (100 shis) 98e 
.---(100 shts) 2. oo 
1 box (50 shts) 


-1 box ( 50 sheets) 
-~-1 box ( 50 sheets) 






98 
Bocccce ~1 box (250 sheets) 1.98 


















iaeeeiii 71x71" SWGL #4 or 5_------ 1 box (250 sheets) 2.95 
ANSCOCHROME, 1959 DATE ASA 32 : ; Joa gee S5mm = 100° SWGL #2 ---95.25 0. - 
35mm x 100’ (orig factory pack) ....... Sia a cchitat .$30.00 = ae anne ae 8x10” SWSM #1, 3_- 
35mm x 28’ (orig factory pack) w/loader ....... 7.99 % pee es ae ee as Os gf 10x10” DWAMS #1--------------- 
ian 6 ene eee... ee tee see: -lU!UU”””:CS se 4 
120 or 620 original pack .................- Sfor 3.00 | ** 10x10" SWGL #1, 2, 4 
COLOR CUT FILM SPECIALS == |__1,.000 shits <7’. -2 == 22.50 











16mm x 100’ roll (incl. proc.) ..$8. ‘50 ea. ..3 for $25.00 
16mmx100’, orig package (no proc) . 
















Sx7 Ektachrome (10 shts)....--....------~ 
8x10 paren gr ao m...3- 9S ea. ..3 for é10. oo 
8x10 £ 8 (10 shts)__..-..-----.--- 1.95 
4x53 Ansco Color (Tung) ae shts)....-..-- 1.50 ea. 



















‘SPECIAL AWON OFFER! Bulk Film Special! 

i 35mm x 100’ Kodak TRI-X — 
35mm x 100’ B&aW ASA 24 _._ 
Kodak Pos fi 













35mm x 100° 
— x yrs Ansco ASA 50 — 
6mm 00’ Positive Film 





Cut your own 4x § SHEETS! $6" roll 
Kodak 5” x 250’ TRI-X, ASA 




















MOVIE PROJECTION BULBS piutD-Oriainad Box st . 20 sheets—98c 


ETO SwsM 1, 
934"x1000' SWSGL noid Varaloida 
(variable contrast) 


-$8. 95-2 for $16.95 













ri gee nt yn am pty os sheets—98c 
oda! 


Kodak Matrix (10 shts) 10x12—98e 11x14—98e : 


8mm or 16mm (keep a Sa A er oe 
S00 wt—2 for $5.50; 7 wt—2 for $6 








35mm x 20 Exp. Cart. (reloads) 


[us or Ger oe } 6 for $1.50; 12 for $2.50 














ANSCO B&W MOVIE FILM—ASA 50 
lémm x 100’. Original Ansco pack.3 for $5.95 
















" D NEW! For 8mm a0nn4” 
MORSE G-3 DEVELOPING “OUTFIT 
List $94.50 A PRICE—$24.95 










Include 20% deposit on all C.0.D. orders. All film and 
paper are outdated and sold as is, all outdated film is 
respooled from bulk, unless otherwise stated. All foot- 
age approximate. Prices subj. te change without notice. 
EXPORT INQUIRIES INVITED! 













aiend,25¢ for complete catalog, 
@2 2 ee Et Ge 


Hie 









June, 1958 REMEMBER YOU SAW IT IN MODERN 





31ex5” DWSM #2 
10x10” SWSM #1, 


Sn wccecccescces 


8x1012” SWGL #2-..-.- 
8x1012” DWSM #1, 2, 3, - 
8x1014” DWSM #2, 3, 4..-------.- 
11x14” DWSM #1, 2, 3, 4-- 
SWSM #3 












or Please include postage 
20°°o DISCOUNT 










with all your orders 


AWON FILMS 


es *K108-M West 29th Street, New York 1, N. Y. 













































MOONGLOW COLOR PRINTS 


Custom Color Printing 





Any_of same size i $s 12 ZS 
214x344 2S¢ ea. 22¢ ea. 20¢ ea. 18¢ ea 
314x412 SO0¢ ea. 45¢ ea 40¢ ea 35¢ ea 
4 xs 60¢ ea. SS¢ ea SO¢ ea 40¢ ea 
Sx7 8S¢ ea B80¢ ea 7S5¢ ea 70¢ ea 
8x10 1.75 4 ea. 1.25 ea 1.10 ea 

ixi 4.50 4.25 ea. 4.00 ea. 3.50 ea 

6x20 10.00 ea 9.75 ea. 9.50 ea 9.00 ea 











all Film Handied with Care 


2x and 3x XMAS FOLDERS and ENVELOPES .--_-~-10¢ ea. 
5% Discount on all orders over $50.00 


COLOR FILM PROCESSING 


35mm_Anscochrome, Super, Ektachrome 


90 Mue...-.084 $1.00 Mtd 56 1D. -.c0<—e $1.75 Mtd. 
120, 137, 620-------- $1.00 in Sleeves $1.25 _MTD. 
KODACHROME PROC 20 Exp $1.38 Mtd. 
Exp $2.35 Mtd. 

35mm. to 35mm. COLOR SLIDE DUPLICATES 
19.5.5. 20¢ ea. 10-20_-..- 17¢ ea. 21-50_---- 15¢ ea. 


INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
. Fresh 35mm. RELOADS 


i mee Anacushrorme, ee 


leovccsceee.. Beacecsetnte. . teuoceuea $11.00 
8mm Wotinelrone Proc. o<ece 25’ Renunsie wecnccce $1.10 
16mm Kodachrome Proc. ~~... 50’ Magazine__-.-~- $1.25 
38° Roll ......... $1.50 100’ Roll ------ $3.50 


— PRINTS 
Approx. 3x5_-.....30¢ ea. 8210 ....<..<--' $3.25 ea. 
"Do $1.25 oa. 13214. ..<.----- $7.50 ea. 
Kodacolor Proc. ~...----~ 90¢ per roll 


MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanford Station 


Dept. M Los Angeles 5, Calif. 








COLOR ECONOMY! 

































Anscochrome, Su COLOR 

AwziHour Processing” | PRINTS 
A r 

35mm Developed & Mounted: Transparencies: 
20 exposure roll 2\-x3"2 ..ea. 20¢ 
36 exposure roll (6 for $1.00) 
127-120-620 rolls ox§ ...ea. We 

developed ey for $1.50) 
Stereo (15 pair) ........$1.10 | 5x7 ..... ea. 
Stereo (28 pair) . x10 | ea. $1.50 





Quality, Servies & Economy! 
Satisfaction Guaranteed. No C.0.D.’s please. 


Lee-Jan Color *% So. Kensington 


LaGrange, Ill. 




















from your favorite positive 
KODACHROME, ANSCOCHROME or EKTACHROME 
always mn satisfaction or you t ores back! 


posure our 

es 

COLORFAX LABORATORIES - INC 
1160-M Bonifant Street * Silver Spring, Maryland 








BETTER BUYS « DUMONT 


tall new items) 


BULK FILM LOADER (100 ft. capacity) $4.95 


NEW. “MODEL, GE, PRS METER — 
oiyb tiers: ae puree 


5.95 
eisai PROCESSING HTT EZ” 3 9 


special 
nein SreopoNAR 2A 41.80 
FRESH PANCHROMATIC (ASA 160) 
120, 620 Film Reg. 60c a roll_special 3 for 1.10 
Please include sufficient pstg. with Your 


Remittance. Otherwise Balance will be C.0.D. 


DUMONT CAMERA EXCHANGE 




































i 150 East 34th St., Dept. 196, New York 16—— 
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BIG DISCOUNT CATALOG FREE! 
nest KODAK “itt 
Buy 3 Rolls and Save 


35mm x 20 exp. Kodachrome ~....... . 

35mm x 36 exp. Eosearome ont Gee einen 3 
35mm x 20 exe. Ektachrome .......... 

(Specify ‘daylight or type F) 

8mm x 25’ roll Kodachrome 

mm x 25’ mag. pr werecem ~o 

16m he 50’ mag. 
16mm x 100’ roll Roane hrom: 


(Specify daylight or type A) 
Include 28e for Handling & Postage 











r 
A United Camera Exch., 265 Madison Ave., N.Y. 16 
j Far SN OR carp dnmbanenstebanip edema 
Eee er ee ee | 
i OUD CEE cues ewncdincccncinnnidnandaen ! 
i BID: site wonwiins wamsitinitiidhdatithidemuceil ! 

I 

| 


| ED J. acninnvnmunaanisancodincledtbideasedaciiiel 


cir SE Ss 
Please send me your FREE BARGAIN CATALOG | 


Write for our special low prices on any of your 
tographic needs. 

265 Madison Ave. 

New York 16, N. Y. 


Ley Ws 7 2Gar- Wl Branches: 2800 Sixth ‘Ave, 


35 20 Exposures $00 


mm. PRINTED 3% "x4", 


24-HOUR SERVICE 
- Allum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%" x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ ) —- 

12 EXPOSURE ROLLS - 65¢) » AN? 

16 EXPOSURE ROLLS - 75¢) oversize 
REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 











‘COLOR SLIDES 
SKYLINE CAVERNS (Virginia) 


Beautiful and exciting limestone caverns, richly illuminated and 
interesting. 8 colorful slides with deaavigelocn $1.00 prepaid. 
Lists of hundreds of other Deer Slide Sets sent with order. 











MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Sars = 8mm _e 8mm Enlarged to 16mm 
(Reduct. & Enlarge. Based on 16mm footage) 
Min. charge $3.50 for each type of work 

REVERSAL PROCESSING 


16mm x 100 ft. _..$1.00 
—— x SOW. ... .78 





.50 
Send no money @ Mail Pa... only @ Fast service 


COMET FILM SERVICE P. ©. Box 447 
heme Greay Neck, New York ssumemmsumsesns 











PERMANENT SEAL 


PORTER © tee 


FREE CATALOG - ILLUSTRATES YOUR EXACT N 


— oF ae ee Sy ey a 


NDERS size: packed 
BV4xa ‘and. ‘Tenaya 33 
G in same size: ay 
“4 ¥ Bvaxdva = 
MASKS ‘OR GLAS sizes_ 
PORTS Rr Ne a “* ‘SUPPLY co. 
Bi Angeles 

























DEVELOP YOUR OWN COLOR—S AVE! 


DEVELOPING KITS [2 siz;-crore2s 

for NEW ANSCOCHROME 6 for 7.98) 
end ANSCO COLOR 314-Gal. size (wat 
for Use. 23 Ibs.) sent ex- 

press collect 
Parce! Post wots: only =W..-) os 
wen? aye -» 6-qts.—9 Ibs. 
e for Film & Paper Bargain Listing 

DELPRO "SALES CO., Dept. M-2, Smithtown, N.Y. 














PHOTO MART... 


THUUHTUVOUESUGUTEOAUAUUAUUO AEE 


ITS THE “FINISH™ THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


= Now 25° 


PRINTS 


Pe: ee eran Senne 
5x’ 


DUPLICATE 
COLOR 
SLIDES 
28c 


Made from 
35mm_ Orig- 
inals in 


NORMA 3 DAY SERVICE MINIMUM ORC 


CHINACOLOR LABORATORIES 





Dept. 806-B, 715 Kennedy NW, Washington 11, D. C. 











8mm SOUND MOVIES 


ELECTRONIC. _ SYNCHRONIZER locks 
or 





your present 6mm variable speed projector to 
your present _ ~ Ba ¥ Uses reqmer tape. Add 
sound to your present and future movie 


Extremely flexible system. Models from $175. 
Send for descriptive literature 


FOSTER ASSOCIATES 


485 ARBOLEDA DR. LOS ALTOS, CALIF. 








INTRODUCTORY OFFER 









16 mm roll 2.00 
16 mm mog..75 


This offer to acquaint you 
with our superior quality and 
rapid service for more than 
10 years. 90% of our work 
for professionals—-who know 


to us now. Wri 
aoe. Welle tor FREE and demand the best. 


your film 
MAILING ENVELOPES and low price fists. 
BOX 125M — 


EASTERN COLOR STUDIOS seioccecer conn 


NS 8mm or 16mm lauce 
s\\ DUPLICATES 


ccgwals.... JC per foot « 
A 7 KODACHROME COLOR or BLACK & WHITE 























2 // * from your 


t Protect your valuable originals, run duplicates 
\@ 8mm Enlarged to 16mm. 14c per finished foot 
® 16mm Reduced "to 8mm. 14¢ per finished foot 
* Mail us your original films with cash, check or 

\e money order, and we guarantee the BEST dupli 
ba cates possible, QUICK SERVICE, TOP VALUE 
Ly SATISFACTION Minimum Order $ § 00 


Aallgwood MOVIE LABS. vepr.[% 


12522 Ventura Bivd., Studio City, California 








COLOR SLIDE DUPLICATING 
35mm Roeet 20 c 


Finest quality, sharpest reproduct 
One of the West's oldest color slide dupli- 
cators. EACH 
P the, Hour Color Film As wer ae 
mseo. Anscochrome, Ektachrom 
QUALITY COLOR PRINTING ALSO AVAILABLE 
EDCO PHO 


7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 


























HEADQUARTERS 


8mm Roll, Proc. .1.10 
Smm Mag. ..... .95 


20 Exp. Mtd. ...1.10 
36 Exp. Mtd. ...1.75 


INCLUDE 6 FOR POSTAGE & INS. 










148 FULTON STREET NEW YORK 38, N.Y. Dept. K. 





BUY IT FROM Your PHoTo DEALER 






Mopvern PHOTOGRAPHY 





, 




























oe 4 5 a 0] ed & 


828— 8 exposure se 

i20— 8 penton roll $3.50° ee 
620— 8 exposure roll developing 
116— 8 exposure roll $4.00* and 
616— 8 exposure roll 4 printing one 
127—12 exposure roll roll of film 
120—12 exposure roll > $4.50* 1 
620—12 exposure roll Pa - 
116—16 exposure roll Sel _— 
616—16 exposure roll $5.75 Sa 
120—16 exposure roll FREE! 
620—16 exposure roll 





ACME COLOR PHOTO LAB. 





PHOTO MART 


COLOR FILM... 


WITH DEVELOPING AND 
PRINTING YOUR KODACOLOR 


SAVINGS GALORE! 


Here’s an example: Retail 
120 Kodacolor film $1.25 
Developing film -90 
12 prints @ $.32 ea. 3.84 
total $5.99 
ACME’S PRICE 4.50 
YOU SAVE $1. 


BOX 6025-M * MINNEAPOLIS, MINN. 











FOR INDUSTRIAL INTERIORS 


—assembly lines, flash shots, 
long-flash speedlights, tex- 
ture photography 


EDWAL 
MINICOL 


The industrial fine grain de- 
veloper. quality pictures un- 
der impossible light conditions. 
Free bulletin on request. 


EDWAL SCIENTIFIC. PRODUCTS CORP. 
420 W. 111th Street + Chicago 28, Illinois 





















11x14 








COLOR FILM 
PROCESSING 


Anseo © Anseochrome 


$4.00 
120-620 $}.00 
Slide Duplicating 25¢ ea. 


VALLEY COLOR LAB 
Box 36538, Dept. M, Los Angeles 36, Calif. 


Ektaehrome 
35mm, 20 =. 
mtd. Ro 




















35mm, 20 = Matd. i $1. 
828, 8 Exposure Mntd. 

127° Super Slides . 

120-620 .90¢. 


20a $9— STEREO sé Par 107. 50 © Min. $1. 


3smm Movted 35: coc 1.73 Min 


COLOR 
$2 
add 4% Tax 


Order $1.00, California 
MULTI=COLOR Film Co. 


Box 54, Northridge, Calif 


— EASTMAN 
Gl, 8x10"... 
Orders 











KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 


35MM—20 Exposures Reg. $1.85, 3 for $ 4.20 
35MM—36 Exposures Reg. $2.60, 3 for $ 5.70 
8MM—25’ Roll Reg. $2.40, 3 for $ 5.40 
R.!. oe -4 Magazine Reg. $3.75, 3 for $ 8.85 

(—50’ Magazine Reg. $6.35, 3 for 4.85 
igMM—100" Roll Reg. $7.70, 2 for $11.60 


INCLUDE ESTIMATED POSTAGE 
SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 

















June, 1958 

















ALL CLOSE- : 

UP AND a 

TABLE TOP . 

WORK IS 7 

FUN, AND 

EASY 
CAL-CAM Focus GUIDE 

Works on all 35mm & Bantam cameras using a 2+ or 
So. ose Ro a AE, ~——. an ae to Bf ee 
the picture. iene weight, all_metal, full adjustabte. 
me to squint through. Send make of came’ ro “4 


U. S. Postage pels if cash with order, C.O.D. 
charges added. Calif. orders add 4% sales tax. 


CAL-CAM-—Dept. M-F 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 




























STANRITE SUPERPOD 
GEARED TWO WA 


= 19° 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 
On Tripods, Enlargers 8mm to 
=! Darkroom & — — 













1.50; 3 
1.60; 3 or more 


1-K135 | -3! ~~ Label” 
1-8mm. 25/ 1.45 ea. 


Movie Label 





FASCOLOR SERVICE, INC. 
35 FULMAR BLOG. + BOX 86 
ROCHESTER 1, N.Y., Home of Kodok 











DON’T BUY 


until you get our 
price on any 


CAMERA & MOVIE EQUIPMENT 


Discounts on quantity sales of 














all films and flashlamps 
Send for Catalog 25c—"'Refund with First Order"* 


EXPORT EVERYTHING TRADES 
SPECIALISTS PHOTOGRAPHIC ACCEPTED 








ere PHOTO SUPPLY. CORP. 


1949 Broadw New Y 23,N. Y. Est. 192) 











COLOR FILM 

PROCESSING 

Ansco, Anscochrome 
Ektachrome 

20 Exp. 35mm 

Mounted, Roll........ $1.00 

120, 6 00 


Color Prints 
24x38 25c 








CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 








lémm Mag. ..$1.00 
as¢ lémm 100 ft. roll $2.80 
BLACK & WHITE ROLLS 
DEVELOPED & PRINTED : 
Ade 35mm - 20 exp. $1.10 
65¢ 35mm — 36 exp. $1.75 
lhS¢ REPRINTS each = 65¢ 


8 exp. . 
2 exp. 
6 exp. . 


Vtel' a Photo, sox 106¢ 


BROOKLYN 20, N.Y 











you $16.00 
Change white bulbs to blue for better 
controlled color shots 


© Dip bulb in Jen-Dip 
Bive Lobel 

© Dries in 5 Seconds 

© Coats 400 Lamps 

aches, gue 
ORDER 


TODAY $173, with Beaker 














NUMBATABS keep your slides 
in sequence, right side up .. . save time |: 
. - embarrassment. Makes for smooth }-. 
professional showings. index your |: 
stereo slides, film holders, negatives, 
lens filters and motion picture reels. 
ALL U.S.A. ORDERS PREPAID 


NUMBATABS - P.0. BOX 111 |: 


REMEMBER YOU SAW IT IN MODERN 












Numbers 1 to 100. 
Numbers 1 to 500... $1.25 









Numbers 1 to 1000. $2.50 
Four alphabets..... .25¢ srg as 
Available in the foll g colors: 
*j Red, Blue, Green, Orange, or 7 
4 Black. Specify color on order. 1 APPLY 
3 f THOUT 
si 3:3 ROCHESTER 1, NEW YORK MOISTENING 
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PHOTO MART... 



































































































































PROFESSIONAL CAMERA BUYER DT OAI KO DACHR 0 ME: 
This data, furnished by my friends is the con- Sonal TRI xX, SUPER XX “Valued Shots Deserve Our Care"’ 
densation of a thousand mail or trips. a COLOR 35mm 
Here's how to get the best buy ... Write a NEW PLUS X, ASA 80 ANSCHROME 
store quoting a low price, after you get the PRINTS Wiie-aiulcm EKTACHROME 
quotation, order, sending no money or trade EXP. 30c Ea. = _% ee =S0c ANSCOCOLOR 
in. Specify COD with inspection, which per- Sulk $4.25 per $ ced — From your yA) $ 
mits you to examine the goods on arrival and New Ektachrome or Anscochrome ex 
refuse if you wish. You have risked nothing. If AS.A. 32. 20 EXP 4 for $5.50 p 
a store a! = on rng? wong. Manny (From fresh factory packed bulk) 36—1.75 
ecause this usually means they get you in- pa coe a 
volved then raise the price. You may have my ar erie oe ee ae re na ro 8mm mag 
“case history’’ list which exposes such firms. order to cover postage and packing. No C.O.D. MOVIE—75c 
This report is not —— ° pt — Roll-Type 1.10 
but it will protect you from predators. To buy 
directly from me write for my quotation. I'll CUSTOM oe cen ten toe ea a LO) EO) ~ an ay -¥ = 1 
answer oy. air with a firm price and will gladly 20 Exp. Developed & 3% x a 2 prints wee 
shin COD with inspection privilege. | am . Developed & 3% x 42 poe. 2 P 
bonded, and authorized by my manufacturers. - Roll film—Jumbo prints . Be 
vi furnish government, PSA and client testi- ° — argo I oe $1. bos 
monials in your area. You also enjoy the fol- 20 E . ELtach olor, Pxodoch m "31.25 felon ge) 
lowing etvestages No deposit required. Send xp. Koda ay _ _ aa PROJECTOR STAND 
trade in AFTER receipt of goods. Minimum aedeeee abr ear-sg hy enone ieee 
transaction $150 list. 10- one service —S Eels ea. poate ae . 9 ~ olding Table 
a ee ee essing used. Finishing shipped postpaid. Adjustable 4” to 40”-Compact fold. 
EASTERN PHOTO LABS, Dept. "B" Top 161 19-Center shell 1214 x 24 
op 16x 19- Center x24. 
PROFESSIONAL CAMERA BUYER 1405 N. Charles St. Baltimore 1, Md. 10 day trial. Factory $9.95 Postpaid. 
COLCHESTER 21, CONNECTICUT 7 OCTO PRODUCTS, INC. Dept. c : 
. . * 376 Clay Ave. Rochester 13, N.Y. * 
Professional Color Processing TINTIYOTITT Ie ; 
Processing Processing C @) ne) R p R | N TS $ FILM ECONOMY—COLOR & BW §$ 
& Fil Onl *Proc.. 
Anscochrome, Ektachrome si ei $ eam % 33 oe. 52. 2s ea. putts $ 
120 rolis in siecves 2.78 $1.75 $q50]| $ teem rasonores, § ‘ 
5 a x as EA. $ 3mm x 25’ dbie mag —-_ 2.75 ea. _-3 for $ 
uper Ansochrome 16mm x SO’ m: 3.95 ea. __3 for c 
35mm (20 ext , 3.80 COLOR 6 x 7 Fol 4.95 ea. __ % iT 
a 3.25 PRINTS | From y epee ty Trans. esH ee sis 8 x § A 
odachrome 2Y4x3Y4 ..25¢ en. ’ dble 33°78 1.85 60 Pe 
obit wie x4" PROCESSING Go Rolex dole 19-75 3.75 $ %. 
Sheet Film (4x5 or smaller) NLA pnaiihia h %.100’ roll. 125 : 4 c 
‘5 ea. | 20 exposure (mounted) " po 
Custom-quality processing by the very same color experts 16x20 [$12: 00 ea. | 35mm 120-620 ry OO" abe $12 os $ 
that pros rely on — NOW available to all who demand the 35mm Slide Duplicating 25c ea. Mtd. Rolls 15 Rolls 
be best. Your processed color film returned within 48 Minimum Order $2.00. No C.O.D. 10.95 $5.95 § E 
HOURS, ppd. Ist class. FREE! Foolproof Mailing Bag. 5 as 
Color ; : 
kurshan & lang sevice, ne P&J COLOR PRINTS 18mm 2 § : 
10 E.46 St.,N.Y.17 Dept. M-6 “wontons coe | P.O, Box 46125 © Dept. M © Los Angeles, Calif. | $ PARK puoro vO SUPPLY, a ane ae qotrest, NYC. 4 ci 
SSSSSSSSSSSSSSSSSSSSSSSS B 
PRINT . fs < vi 
De HYPO wisi que— COLOR PRINTS THE PROFESSIONAL FINISH i 
Efficiency Plus for : Lowest Pp EXCLUSIVE FINE GRAIN “ 
Sink or Bathtub rices in the 3 ae st 
Nothing to Rust or Break Prices are for one or an 39 m & ‘ A 
Professional Results for $1.00 ’ her of oes films. a Fe 
omy #950 5 for $2.g0, 2/4" x 3Vq" || MMA aa aS ta 
Syl nm 26 W. 46th St., New York 36, N. Y., Dept. M oe 
ern labora x on 
SPEED-EZ-ELS Sh gtarontoe "ate a8 the | 
Compact—Ne Adjustments LITY mo . 
6 Popu jar Sizes—Bud Priced - We gu rom an nm: mm: 35mm-70mm N 
Spec al Stave on on reauest arantee B 
At Better Everywhere fu 
wet Si : 
. Calif. 
These = aa At r $044, Alb rm York write = "Pete Literature. > 
All Better Camera Shops ox ’ any, ew or Mier : + Rs ' a 407. 7-11 South Ave. 21 
N. Y. as 
NOW YOU CAN MAKE - 
MOVIE TITLES IN SIX COLORS! Learn NEGATIVE RETOUCHING = 
Write today for a FREE A-to-Z Sample Title a Now fer the the first time in inthe, h istory of nebo 
Test Kit. Make titles that are different . . . INTRODUCTORY 6 M | tive Retouchin g—rUtcy it ILLUSTRATED 70 = 
mo Reg a abe OFFER—35 MM ptaoieg lesa t patton See ‘ 
« Complete color or B&W Outfit $6.50 @ ene for — = list. cial & Theatrical Retoucn! — 
A-to-Z MOVIE ACCESSORIES COLOR SLIDES EADLINER COLORSLIDES Sondition "8. days Sens tor Bart ei $995 v 
175 Fifth Ave., Dept. M, New York 10, N. Y. Box 602 @ K. C. 41, Mo. DE GORE PHOTO PLAQUE CO. 
Dept. B, 3723 Fullerton Ave., Chicago 4 47, wi. S. 
‘ GUARANTEED to 
COLOR PROCESSING KODACHROME ANSCOCHROME | | ¢ PHOTO FINISHING ca 
Evropean Quality Craftsmanship PROCESSING '§ exposures 40¢ Poston Phore Final _ 
Prints and processing: Kodachrome, pe aripe g gayr nn : : UMBO A i we 
Kodacolor, Anscochrome, Ektachrome. press: etd = Stereo ms er ioe eas ee Sh ex _ 
Request FREE mailers and price list. ACE COLOR LAB Baa INTRODUCTOR 
KURT MAYER COLOR LABS., INC. “FLASH FOTO | m 
CR CR TAL nee || °°: SOX 626, HEMPSTEAD, NEW YORK y. 
BUY IT FROM YouR PHoTO DEALER Movern PuoTocraPHY Jt 
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2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
FILM WILL BE MADE 3x3 AT 35c EACH. 
3x4...35¢ e 5x 7...$1.00 
4x5...45¢ 6x10... 2.00 
FILM DEV. ANSCO OREKTA $1.00 
Dev. ay J KODACHROME 20 EXP. 1.35 

KODACOLOR FILM 

KODAK \ KoDACOLOR PRINT 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 














PHOTO FART... 





















COLOR PRINTS 
5x7 (from 35mm only) 85s 3 
Color Prints from ‘2 COLOR PRINTS 





COLOR PROCESSING 
Ansco, Anscochrome, 
Y-—eamnd 


Bupticating _ca@OC | min. Order 1 S0-Noc.oD. 












SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 













6mm_ movie titles white ostine. with 
av é@ PANORAMIC TITLER (used ae Pe ‘simple 
for the amateur). Complete unit $39. 30 1 ope. (until 
June 30th onty!) 


For literature write, Dept. M 
DAVIS & SANFORD CO., INC. 
25 Avenue E, New Rochelle, N. Y. 
DEALERS—we have a sales plan! 























TIRED E For Deluxe Quality—try ““VALUE”’ 

Tired of run-of-the-mill finishing? We'll add 
that “EXTRA TOUCH” to your B & W 
cg &, am = customized . Processing: 
* 








32” 4 
exp. roll 
$2.75. Free eller. abr. lab. service. 


$s VALUE 35mm LABS ™ crckiyn 2as New York. 

















if you want a 
Precision Battery Tester 
at a reasonable price, then $ Lh 
Zou want the AEROTRONIC 8 
—at cae Tests 11@V - 


Order from your Dealer or direct 


erothrontc associares 


Box 419 Concord, N. H. 

















ATTENTION 
0Laa propucTion— Films fine grain devel 
oped, vaporated to prevent eg Enla 


te 3% 
4Ye, 36 exp., glossy paper $1.50. Double weight portrait 
paper $2. = 20 exp. roll aoe $i. am a ay note = = 


film, 36 exp. 60c. 20 ¢ 40¢. Write for Mail 
MINICAM. PHOTO LABS. LACROSSE 20, WISCONSIN 





Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, —- dealer, or specialty house. To avoid chance of error, submit 


cop ped. Terms: 60¢ a word. Each word, including each item in the address, counts as one word 


. Send cash with order. 5% discount for 6 consecutive insertions, 


10%. m dicount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


April 5th is deadline for July issue. 








cameras, accessories for sale 





ONE OF THE WORLD’S LARGEST CAM- 
ERA TRADING CENTERS—Cameras, lenses, 
accessories—purchased, sold, traded—by mail, 
new or used! OPEN EVENINGS for Chicago 
visitors? CHROMOPTICS, 943 N. State, Chi- 
cago 10. 


FREE! FREE! 72 PAGE PHOTOGRAPHIC 
BARGAIN BOOK packed with hundreds of fine 
values in still and movie cameras, projectors, 
lenses, accessories and supplies BOTH NEW 
AND USED. Write now for your free copy to 
“Chicago’s largest and most complete photographic 
store, Photographic Headquarters since 
Central Camera Co., Dept. 66, 230 S. Wabash 
Ave., Chicago 4, Illinois. 


DISCOUNTS to 50% on cameras, projectors, 
tapes, recorders, Hi-Fi components. Request spe- 
cific prices. Long Island Camera Exchange, 3 Bay 
26th Street, Brooklyn 14-M, New York. 


PROFESSIONAL CAMERA BUYER will 
secure equipment for you at quantity price. Nomi- 
nal service fee. (Except items strictly price fixed.) 
No dealers please. Minimum transaction $150 list. 
Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonials in your vicinity. Also 
Chamber of Commerce, Bank, and Govern- 
ment references. Time payments. See my ad in 
Photo Mart section this magazine headed PRO- 
FESSIONAL CAMERA BUYER, Colchester 
21, Conn. 

CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 

HASSELBLAD franchised dealer, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 

BOLEX franchised dealer, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Il 

LEICA franchised dealer, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 

oes franchised dealer, ALTMAN’S, 16 

. Wabash, Chicago 3, IIl. 

oo dealers for all the finest pho- 
terags ‘mene ALTMAN’S, 16 S. Wabash, Chi 
cago 





























IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise return 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 

CARTOONS—16mm sound. State price, quan- 
tity, condition. Box 201, Station A, Hartford, 
Connecticut. 

ALTMAN’S is too big to “play games.”’ You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, Il 

ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your uipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 

ALTMAN’S is known for fast action, no de- 
lays, no naing, you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 

ALTMAN’S is ae interested in buying 
the following cameras, their lenses and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Exakta, Graphics, Hasselb!ad, Leica, 
Linhof, Minox, Miranda, Nikon, Pentacons, 
Praktinas, Retina, Rolleicords, Rollieflex, Super 
Ikontas, Altman’s, 16 S. Wabash, Chicago 3, Ti 























camera repairs 





FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. ;, ree synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service ‘Station for most Ameri- 
can Manufacturers. Strauss Phote-Technical 
Service, 930 F St., N.W., Washington, D. C. 

CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for 
estimate. International Camera Corp., 847 
Adams, Chicago 7, Illinois. 








wanted to buy 





HIGHEST PRICES PAID for Leica, Contax 
ee. Fee Projectors. 


olaroid, Movie Ace 
Camera Exchange, 136 East § treet, New 
York MP-22, N. 





June, 1958 








NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
| seg Camera a © Service, 21 E. Van Buren 

. Chicago 5 

SPECIALISTS in Foreign and Domestic 
Camera R rs. oe. and Rangefinders 
repaired. All repairs guaranteed. Chi — 
Specialists, 17 N. State St., Chicago 2, 
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EXPOSURE METER repair specialists. Three 
day service. All makes. Empire Camera Service, 
Box 77-M, Times Square Station, N. Y. 36. 





photo supplies 





MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 

ALBUMS! Wedding, Commercial. MOORES 
wed and customer’s names in gold. 

ales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City. Missouri. 

AMATEURS— PROFESSIONALS Enlarge: 
your negatives on photo-sensitized china dishes. 
Tremendous profits, wonderful gifts. Sample 
$2.00 postpaid. Details free. Z. A. Gwartney, Box 
932, Desert Hot Springs, Calif. 

ALBUMS wedding, baby, folders 8x10cc 
$8.50/100. Samples $2.00. Imperial Photo Mount, 
1922 Raymond Comm. Building, Newark, N. J. 

PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WED XING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 262 W. 
22nd Street, New York. 

PROFESSIONAL negative filing folders and 
loose leaf inserts. Send oe free sample. Specify 
120 or 35—loose leaf or folder. H & L Photo 
Specialties, Dept. M, 7278% Melrose Avenue, 
Hollywood 46, Calif. 


photo finishing 























NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm, Panatomic de- 
livered and reversed devel . Curiophoto, 1187 
Jerome Avenue, New York 52. 


ENLARGEMENTS from negatives. 4x5—20¢ 
5x7—-25¢, 8x10—40¢, 11x14—80¢, 16x20—$2.00. 
From photos 60¢ additional, oil coloring $2.00 ex- 
tra. Custom Craft, 924 N. Polk, Little Rock, Ark. 


PHOTOMURALS. Any size. In black and 
white, sepia or full color. Ban your negative or 
from our collection of thousands. Catalog 50¢. 
Photomammoth Murals, Dept. M-6, 12048 Van- 
owen Street, North Hollywood 7, California. 

PHOTOGRAPHS Colored, to 8x10, $1.00. 
Vogt’s, 131 Ira, Syosset, N. Y. 

“Six 4x5” enlargements ats Twelve exposure 
roll finished 4x5” size $1.00. Press Photos, Box 
352, Berkeley Hts, N. J 
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stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 

KODACHROME STEREO SLIDES: Send 
for free list. Studio 53, 138 W. 53rd Street, New 
York 19, N. Y. 








photos, b & w slides 





Sell ae have, fast, thru an ad in these 
columns! er 200,000 ready-and-able-to-buy 
camera fans read these yng for bar- 
ontes.cn8 Dane 9 aaee indise. Prove it to 
yourself with a test ad in the next issue. 





KODACHROME 8mm Movies, Storyettes, 
Travelogues, Cartoons. Projection sample, $1.00. 
Custom Titles, send $1.00 for 8mm useable sam- 
ples; 16mm: $2.00. Filmwiz, Box 38441M, Holly- 
wood, California. 

“MOVIE STAR QUIZ PROGRAM.” See my 
ad in Miscellaneous column. 








2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Neb. 

TRANSPARENCIES: 35mm mounted 7¢. Op- 
tical reductions mounted 13¢. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 

2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From _ photos, 
mounted 30¢; unmounted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia. Kansas. 

2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 

MAKE your own 35mm Titles. Material for 
300 slides $1.00. Benton, 11503 So. Ruthelen, 
Los Angeles 47, Calif. 

















oil coloring 


AVAILABLE LIGHT MOVIES—Shoot at 
800 ASA—Special 16mm reversal film—100 ft. 
roll only $6.45 processing included—24 hour 
service. Write for free catalog listing other films 
and services. Lab Films, 606 West Baltimore 
Street, Baltimore 1, Maryland. 

FREE BARGAIN CATALOG OF 8mm, 16mm 
movies, cameras, projectors, etc. IMPERIAL, 
Dept. M2, 34 Park Row, New York 38. 

“8mm MOVIES, 50 ft. $1.00—Special Offer. 
Animals, Cartoons, Travel, Comedies. Send $1.00. 
Movieland Films, Inc., 16121-E Sherman Way, 
Van Nuys, California.”’ 








schools and instructions 





PHCTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free buoklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
212A, Chicago 14. 

CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-6, Englewood, 
Colorado. 


SUMMER SCHOOL OF PHOTOGRAPHY, 
Whitehall Inn, Camden, Maine, where the moun- 
tains and lakes meet the sea. Flexible, entertain- 
ing, stimulating. For those with or without previ- 
ous professional instruction. One or two weeks. 
Classes begin June 22, June 29, August 31 and 
September 7. Residence and meals at exclusive 
Whitehall Inn. Recreational program combined. 
For folder write Whitehall Inn, Camden, Maine. 











business opportunities 





color slides 





MONTANA, MEXICO, CALIFORNIA, 
CANADA. If it’s Western and scenic we have it. 
Choose individual kodachromes from catalogue or 
name area for approval selection. Douglas White- 
side, Yosemite, California. 


Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





costumes 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111A, Chi- 
cago 14, 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 2%4x3%4, 25¢; 344 x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda- 
chrome, Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 
mounted. Kodacolor Processing 65¢ per_ roll. 
Kodacolor Prints 25¢ each. A. al Order 
$1.00. No C.O.D. Please. Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 

KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.35. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 

FREE COLOR Print Coupon with Ektachrome 

Anscochrome processing——$1.00. Kodachrome— 
$1.25. Write for mailers. National Color Corpora- 
tion, Box 12155H, Atlanta 5, Ga. 














movies, movie film & titles 





SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO.G, 
47th Holly, Kansas City 12, Missouri. 


Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 

8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 

16MM FILMS for the connoisseur. Free Bro- 
ne. Studio, 138 West 53rd Street, New York 
ity. 

SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home reosening Equipment. Free Catalog. 
adam Bulk Film Co., 450 N. Wells, Chicago 


























FREE CATALOG New 8 & 16mm releases 
now available. Box 14, Midtown Station, New 
York 18, N. Y. 

NEW! ASSORTED 8mm HUMOROUS 
CARTOON ORIGINAL KODACHROMES 
$1.00—Free Catalog. Z-I-P, 40 College Street, 
Jersey City, A 
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COLORSLIDES From Your Own Kodacolor- 
eo 50¢, Superslides 75¢. Curiophoto, 1187 
erome Avenue, New York 52. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
oo SLIDE SUPPLY, Box 1031, Canton, 

io. 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 

PIN-UP CORSETS! Photo Catalogue, $1.00. 
Finecraft, Box 442-M, Hollywood 28, Calif. 








170,000 slides in stock insures quick delivery. 
12,000 subjects offer wide choice. Production by 
Captain M.W. Arps, U.S. Navy, retired insures 
satisfaction. Send 9 oy * 2 for 88 page cata- 
log United States, Canada, Mexico, and Cuba. If 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 countries) available. RoLoc, Box 1715, 
Washington 13, D. C. 

COLORFUL TITLE SLIDES. America’s 
largest selection. Sample 25¢. Satisfaction guar- 
anteed. Colonial, 247-D, Swarthmore, Pa. 


1958 PASADENA Rose Parade Beautiful 
Color (2x2) slides entire parade (72) includes 
Hollywood Set—$12.00 postpaid, also color movies 
of the parade in 8mm-16mm. Colorslide, Box 1193, 
Studio City, Calif. 











COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, 732 Ursula Street, 
Aurora 8, Colo. 

PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians, West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalogue 
eo thousands, free on request. HENRY 
COBB SHAW, 105-2 Washington St., Boston 8, 


ass. 


50 INTERESTING slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 


ATKINS TRAVEL SLIDES now available 
to you directly. Send 25¢ for multipage descrip- 
tive catalog of our world-wide coverage and FREE 
title slide: “LIGHTS OUT!” The cream of the 
crop from collections by famous world travelers 
and picture makers may now become part of your 
own slide shows. TITLES and NOVELTIES, 
too. ATKINS TRAVEL SLIDES, INC., 2045 
Balboa Street, San Francisco 21, California. 


_Tournament Roses 1958. Ten Colorslides $1.00. 
ee EDDINGS, Roberts Avenue, Corn- 
ing, N. Y. 

















PIKES Peak Region Color Slides—listing and 

sample 25¢, or write Thrity-Five Slides, Green 
Mtn. Falls, Colorado. 
FREE 50 Views, California, Palestine, Mexico, 
Caribbean, S. America. Introducing new twin 
lens viewer. Send $5.00, Plastics, 1456 Water, 
Long Beach, California. 

“MOVIE STAR QUIZ SLIDES.” See my ad 
in Miscellaneous column. 

Holland—Italy—Japan—-Germany—England— 
France or Switzerland. Eight Colorslides $1.00. 
All Seven Sets $6.95. EDDINGS, Roberts Ave- 
nue, Corning, N. Y. 

QUAINT Amish Folk of Pennsylvania Dutch- 
land in life-like closeups. 35mm slides (sample 
30¢). Viewmasters, Filmstrips. Catalog. Amish 
Life, 962M Salisbury Court, Lancaster, Pennsyl- 
vania. 
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miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 

UNUSUAL, Imported Reading and Photo 
Books. List 10¢. Olympia Books, 6715 Hollywood 
Blvd., Hollywood 28, Calif. 

RECORDERS, Hi-Fi. Free Wholesale Cata- 
logue. Carston, 215-B East 88, NYC 28. 

AMATEUR Slides! 10 different, $2.00. Ander- 
son, 5882M Hollywood, Hollywood 28, Calif. 

TURN PHOTOS INTO DOLLARS ... We 
print etchtone postcards. $10.00 per thousand. 
You sell at High Profits... BIG MARKET. R. 

Boberg, La Crosse, Wisconsin. 

UNUSUAL Books, collectors’ items, etc. 15 
illustrated humorous booklets, all different $1.00. 
Illustrated catalog-10¢. Aladdin Book Co., 210- 
MP Sth Avenue, New York City. 

SUCCESSFUL TELEVISION PROGRAM 
(copyrighted), using 2x2 slides, TV script, now 
available for HOME USE. EXCITING MOVIE 
STAR QUIZ! (Franchises for your own TV 
PROGRAM AVAILABLE) complete sample 
slide, script, $1.00. “NAME THE STAR,” 1335 
Tennyson Street, Denver 4, Colorado. 


BOOK BARGAINS! While they last: Pho- 
tography Indoors, was $3.50, now $2.00; Photo- 
graphing Mexico, was $3.50, now $2.00; Making 
Effective Photographs, was $4.95, now $3.00; 
Better Prints, was $3.50, now $2.00; Manual of 
Airbrush Technique, was $3.50, now $2.00; Truth 
Concerning Invention of Photography, was 
$10.00, now $1.50; FIAP Yearbook, was $10.00, 
now $6.00; Fritz Henle’s Rollei, was $3.75, now 
$2.00; Modern Estereing Technique, was $3.95, 
now $2.00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
sapee Book Bargains, 33 W. 60th, N.Y. 23, 
N.Y. 


























Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern bieomete, 33 W. 60th St., N. Y. 23. 

PHOTO BOOK CATALOG. Complete catalog 
of photo books of all publishers. Lists over 600 
titles, cross indexed by subject, title and author. 
Many new books unavailable elsewhere. Send 25¢. 
Amphoto, 33 W. 60th St., N. Y. 23. 

















HOW TO ACT FOR 
HOME MOVIES i's: Serco 


i bt and all techniques $1.75 
% sales 


that will get you professional pius3 tax 
results. for New York City 
at your dealer, or from eeacont 
AMPHOTO itvints. nv. 
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GET READY FOR THE SPACE ERA! SEE THE SATELLITES . 


Photographers! 


Adapt your camera to 
this Scope for excel- 
lent Telephoto shots 
and fascinating photos 

of moon! 


Photographers! This is an actual photograph of the 
— through our Astronomical Telescope by a 17-year- er 
student. 





CAMERA SHUTTER BARGAIN 

No lens; speeds of T.B. 1 sec., %, 
¥%, 1/10, 1/25, 1/100 and 1/200. 
Diaphragm opens from 2mm to 17mm. 
Also has delayed action shutter re- 
lease—hole io attach cable release. 
Mounting flange included: Diameter 
of front opening into which lens 
screws is 22mm. Overall diameter of 
mount is 46mm. Made in Germany. 


Stock No. 30,271-M.............-$5.95 Postpaid 











Low-Cost 


FRESNEL LENS ORDINARY LENS © PRESHEL LENS 


14%” diameter—focal length 14”. Used as condensing lens 
—also back of ground glass to get a better, brighter image. 
With this Lens you can build a SOLAR FURNACE—to 
generate 2000° to 3000°! Use your scrap wood—we furnish 
instructions. 


Stock No. 70,130-M, FRESNEL LENS. .$6.00 Pstpd. 


\, SHEERS 








Now — See the Satellites 
NEW, LOW PRICE 

“"SATELLITER" TELESCOPE 

First Time — Only $9.95 Postpaid 


Get ready for a terrific show as 
more Satellites are vaulted i ito 





so mets—u 
for viewi 5 power—wide 
at outer edges because — unusual wide 


Scope 
slight distortion 
is of hi quality war surplus makes possibl 


vargain. Full 2” et objective—large 9mm exit pupil 
i night use. Scope is 10” long, weighs less than one pound. 


Stock No. 70, i sata seatememeesiea Postpaid 
We are the mfg. of the famous 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! and have Fun! 

















. THE MOON ROCKETS 


Soe AMAZING TELESCOPE BUYS 


* AND OTHER OPTICAL BARGAINS 


... See the Stars, Moon, Planets Close Up 


aa 


z= 


Ly 





3” Astronomical Reflecting Telescope 
Assembled and Ready to Use! 
60 TO 160 POWER — AN UNUSUAL BUY! 


FAMOUS MT. PALOMAR TYPE 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 
Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 


and resolution. 


Equatorial mount with lock on both axes—you automatically fe 


aliow stars across the heavens. 


Aluminized and overcoated 3” diameter high-speed f/10 mirror. Each mirror Focault tested. Telescope comes 
equipped with a 60X eyepiece and a mounted Barlow Lens, giving you 60 to 160 power. Accessory eyepieces 
available for powers up to 320. An Optical Finder Telescope, always so essential, 


wuud, portable tripod. 


is also included, Sturdy, hard- 


Free with scope: Valuable STAR CHART and 272 page ‘Astronomy Book’’ 


Stock No. 85,050-M. ...........eeeeees 
(Shipping wt. ‘Yo Ibs.) 


-50 f.0.b. Barrington, N. J. 








removable mi 
comes ag 
F. 


epiece “available for Power up to 540. 
Ya" wave 


Stock #85.006-M...............-$74.50 f.o.b. Barrington, N. J. 


1 47 , ASTRONOMICAL TELESCOPE 
= MT. PALO 
TYPE 


UP TO 270 POWER 


A REAL REFLECTOR TELESCOPE 
Complete with Equatorial Mount, Tripod 


With this scope you can see the craters on the moon, 
rings of Saturn, double stars, or a newspaper head- 
line at a mile! Mirror guaranteed to give theoretical 
a of resolution. 6X Finder. Rack and pin focusi: 
a mount vn ig a — 
Afuminum iube—takes standard eyepieces. 
piece, one Barlow lens to IP = up to 270° Sewer. Accessory 
t 


“our 374% 


COMPLETE 


adjustment 
et 40X Kellner, 





32 pages! 
Completely 
illustrated. 
Shows how 
to build all 
kinds of 
Telescopes, 
Viewers, 
Magni- 
fiers, many optical instruments. 
Tells all about lenses and prisms. 





mirror corrected to better than TERRIFIC! 
Stock No erte.m 
SOc Postpaid 





INFRARED SNIPERSCOPE TELESCOPE & PARTS 


experiments ; 


Packs, 1P25A 


red photography ; 


See in the dark-—without being observed. War surplus 
Sniperscope M-2, Gov't cost about $1200, Used for Infra- 
industrial plant security; research lab 
spectrosccpy, etc. 
ready to use. Includes Power Pack, Infrared light source. 
Will operate from 6 V auto battery. Battery or trans- 
former available. 


Stock No. 85,053-M..........$150.00 f.o.b. 
Barrington, N. J., Shpg. Wt. approx. 12 Ibs. 


Save still more money! Build your own Sniperscope. 
We will furnish instructions—parts, including: 
image tubes, 
For details—request FREE catalog-M. 


Instrument complete, 


Power 
light units, filters, ete. 











Price 

No. Pstpd. 
How to Build Projectors ................. 9014-M 
Homebuilt Telescopes ..........+++++ . -9006-M 
Method to Clean Precision Optics ... - 9024-M 15e 
Homebuilt Riflescopes ........... seeeeee. 9018-M 40¢ 
All About Telephoto Lenses .............. 9036-M 60¢ 
How to Condense and Project Light — 

IE ons 533 <phaneesrwsvseyatisnesee 9044-M 75¢ 
Reticles and Their Uses ........... . -9039-M 45¢ 
ULTRA CLOSE-UP Photography . -9042-M 60 
Infra-red Light and Its Uses . .9040-M 75¢ 
Homemade Stereo- Adapters 9032-M 30¢ 
Homemade Stereo-Viewers ............... 9034-M 30¢ 
Photo Micrography with Pen Microscope ..9029-M 10¢ 
Dutamy COmMGOGs .ccccsccvscvescuciosvcte 9035-M 20¢ 
Collimating Systems 9047-M 35¢ 
“Building a Condense 9038-M 40¢ 













ORDER BY STOCK NUMBER 





June, 1958 


SEND CHECK OR MONEY 


STEREO 
MICROSCOPE 


American-Made Instrument at 
Over 50% Saving. Up to 3” 
Votins Distance—Erect Image 

3-Dimensional Field. 


Order Stock No. 85,056-M 
Full price... $99.50 f.o.b. 
Barri a Fs 
(Shipping wt. approx. 11 Ibs.) 
Send Check or M.O. 





Silicone Polishing 
& Cleaning Cloths 


NEW! Combines the 
miracle of Silicones 


flectors, lenses, coated 
—* crystal glass, 
uc 


= pleutics. 
Won't ratch. Lint- 
less, non-olly. Cloth 
size 18”x16”". 


Stock No. 60,059-M 
Package of 3 Cioths, 
$1.00 Pstpd. 

70,137-™ 


Package of 100 Cloth 
s, 
$26.50 Pstpd. 





OPTA-VUE 
EDITOR OUTFIT 





Complete 14-piece outfit. in- 
cluding lens, batteries. bulb. 
Here is the most versatile, 
self-illuminated magnifier 
made. Mount it in your slide 
projector case, or build it into 
a desk unit, or as a platform 
viewer. One thousand and one 
uses. Viewing 35mm _siides 
before placing in side maga- 
zines or projector; viewing 
35mm strip film; inspecting 
35mm negatives; editing 8mm, 
and 16mm movies; for stamp 
collectors. Wherever illumi- 
nated magnification is essen- 
tial, this Opta-Vue outfit is 
the answer. Its powerful lens 
alone is worth the price. 


Stock No. 50,129-M 
$2.50 Postpaid 








New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Telescope and Microscope combined] ~ o 
in one amazing, precision instrument. Im-]| Govt. 7 x 50 Binocula 
ported! No larger than a fountain pen. 
Telescope is 10 Power. Microscope magnifies} shots with your camera. 
50 Times. Sharp focus at any range. Handy Japanese competition we close these out at a bargain 
for sports, looking at small objects, just] price. Directions and mounting hints included. 


Stock No. 50,003-M..........$15.00 Postpaid 





plain aa oe 
Send Check or ™: 0. 
Satisfaction Gua 


30,059-M 
$4.50 P 





Take Telephoto 
Shots Thru 


7x50 Monocular 


This is fine quality, Ameri- 
can made instrument-—-war 
surplus! Actually % of U. 8. 
r. Used for general observation 


both day and night and to take fascinating telephoto 


Brand new, $95 value. Due to 





° 








IRIS DIAPHRAGMS! 


Stock No. 30, 438-8-0. D. ae PY 








3 “ron FREE CATALOG-M 


scopes, micr 
satellite tel 





lots of optical items. 


MSCS ne sseee 


Stock No. 5. 
Stock No. 10-M—SO Lenses ........$10.00 Postpaid 















ORDER 


SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC €O., sarrincton, NEW JERSEY 


REMEMBER YOU SAW IT IN MODERN 





Huge selection of lenses, 
prisms, war surplus op- 
fical instruments, 


accessories. os 


jescopes, bi- 
oa noculars. Infrared Snip- 
SIMPLE LENS KITS! i. irecf its “inause | erscopes & parts, 
plainly written, illustrated booklet showing how you can build cles, mirrors, Ronchi 
rulings, dozens of 


tock No. 2-M—10 posses .>.--»- 8 See Sais other ha 


pply 
for Photographers, "Hobbyists, Tele- 
scope Makers, etc. Ask for 
















Hy 





oscopes, 


reti- 





catalogM. 















When you order your Exakta camera and accessories from Seymour’s your mind is 
at ease: You simply know that you are getting the most carefully selected equipment 
and the most highly corrected lenses. You simply know that you receive equipment, 


Today...:! 


If you are an Exakta owner (or if you are thinking of becoming one) don’t put off 
writing to Seymour’s. Send in the coupon right away before it slips your mind again! 


tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 


If you are thinking of getting an Exakta, write for complete details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 
information about your camera and its accessories. 


SEYMOUR’S 

















Trust Seymour’s to bring you what 
you have been waiting for: 


ACTINAR 
UNIVERSAL FOCUS 


Lens-and-Bellows Combination. 


Now you can focus from Infinity down to “same 
size,” merely by turning a focusing knob! 


Ideal for close-up (stamps, small medical speci- 
mens, flowers), portrait work, distant scenes, 
and just about every type of photography. Cover 
the entire focusing range with one single (and 
simple!) unit, 

The Combination consists of the highly cor- 
rected German Actinar 135mm F4.5 lens and 
a geared genuine leather bellows focusing device 
with Exakta mount. 


Literally replaces hundreds of dollars’ worth 
of special equipment. 


ACTINAR 

Universal 

Focus 

Combination Z 
Postage 95¢ 


15 Days Money Back, of course 


1 would | 


NAME 


350-F West 31 St. 
New York 1, N. Y. 
(Tel.: Wi 7-0453) 





The World's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 
Cameras and Exakta Equipment 


SQ SSS SSS SSS SS SSS SSS SSS SSS SSS SSS SSeS Ses eee eee ee 


TO: Seymour's, The Exakta Specialists, 350-F West 31 Street, New York 1, N. Y. 


0 | de not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 


0 I have an Exakta (Model ) 
Please send your Exakta News regularly; alse send accessory lists and bulletins and put 
my name on your mailing list. 


0 I would like te establish credit. 


to 


ike trade equipment. 
1 have listed the items | have and the items | want on a separate sheet attached hereto. 
Please hand print or type name and address 


the Exakta Specialists 





CITY. 


NUMBER AND STREET. 





ZONE STATE. 














REMEMBER YOU SAW IT IN MODERN 
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”A5H ENLARGER 


Than Any Enlarger Selling 
Up to s oO 


ONLY $4°"7F7 OSC 


Slightly Higher Denver West 


The NEW Beseler 











a a 










New Obstruction-Free Baseboard, 
constructed of 134” laminated 


plywood. 


zontal Projection to right or 
at precisely 90° for giant 
ral enlargements. 






New Frame Structure 







guarantees rock-steady 
operation. 






















ed Mechanism for smooth 
wn manual elevation. Con- 
@ counter balance provides 
kimum safety. 


2-61,” Condensers... enlargermentses 
from 8mm (Minox) to 4” = ~— 
negatives without changing, stor: 
ing or handling costly condensers.* 


a 














Visit your Beseler Franchised 
Dealer today. SEE for yourself 
why Beseler is the enlarger for 
photographers of today .. . 
tomorrow . . . and years to 
come. 

Write for complete descriptive 
literature. 
























Controlled Tension Negative Stage 
locks simply . . . swiftly . . . into 
a light-tight unit. 


‘In Sliding Filter Drawer pro- 
6 quick, proper Filter Posi- 


rT rTrrrreetettttttt ed) 













Lad 


The new Beseler 45H accepts all standard 
Beseler ““45" accessories. 


CHARLES BESELER CO. 













Optional accessory—Upper Bellows 
Assembly for optimum iliumina- 
tion of any size negative from 
Minox to 4” x 5”. 


Cc 





211 SOUTH 18TH STREET 


» A 





AST ORANGE, NEW JERSEY i, 
d “1 


NEW 7O0-WAIT 
KODAK SHOWTIME & MOVIE PROJECTOR 


WITH BUILT-IN KODAK PRESSTAPE SPLICER 


Here’s a new 8mm movie projector from 

Kodak that brings professional per- 

formance to your 8mm movies. 

® Big 5-foot screenings of super-bright 
pictures—the result of its 750 watts 
of illumination, improved shutter de- 
sign, faster pulldown, and new //1.6 
“wide-screen”’ lens. 


Reverse for quick re-run of interest- 
ing scenes or comedy effects. Pro- 
vision for still-picture projection. 


Uninterrupted half-hour shows. 
Takes 400-foot reels. 


Revolutionary new built-in dry splic- 
er makes quick, positive interlock 
splices. Fitted to case cover. 


Variable speed control gives flawless 
projection,even when the line voltage 
fluctuates. 


Convenient fold-in reel arms move 
into position with a flick of the finger. 
Storage space for two reels in base. 


Lifetime lubrication. (You never need 
to oil a Showtime Projector.) 


For the show of your life, see the New 
Kodak Showtime 8 Movie Projector at 
your dealer’s now. 


This new de luxe 750-watt model with splicer, 
$174.50. 

500-watt model, $123.50. 

500-watt model with variable speed control, 
$139. 


Prices are list, include Federal Tax, and 
are subject to change without notice. 

















